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: New York. 


LAMPERTI, 


Magsteo or Marcetta Semenrica 


Sedanst: asse 20, Dresden 


Mr FRANCIS STU ART, 
Teacner or SINGING. Pupit or LAMPeRT! | 
THE F.Lper 
(Ten years in California 


Being in full possession of my method of sing 
ing, he has the ability to form great artists.” 
Francesco Lamrert: 

Studios: 1: 


INTERNATIONAL 
ANI 
‘"ATIONAL EXCHANGE 
MRS. BARCOCK 
Cagnecie Hatt, New York 
Telephone 2634 Columb 


MAX KNITEL-TREL 


BARITONE 


Voice Culture—-Art of om i 
Carnegie Hall, Room 837 
15 Washington Terrace, New York 


ARNOLD 


iNSTRUCTION 


91110 Carnegie Ha New York 


MUSICAL 


EDUC 


JIMANN, 


Mail address 


HUBERT 


VIOLINIS1 


a6 We Seventieth Street, New York 
C. WHITNEY COOMBS 
COMPOSER-ORGANIS1 
Address: 49 West Twentieth Street, New York 


TOM KARL, 
Head of Vocal Department “The American 
Institute of Applied Music,” 212 West Fifty 
ninth Street, New York Permanent Studio 
Also CONCERTS and RECITALS 


FIDELIA BURT, 
Author of Original Methods in Sight Singing, 

Ear Training, Musica! Stenography. All materials 

copyrighted. No authorized teachers in Greater 
ew York 

New York School 

1202 Carnegie Hall 


Miss MARY 


Brooklyn, 
48 Lefferts Place 


LEOPOLD WOLISOHN, 
PIANO INSTRUCTION 
Studios: 7o East :zoth Street, New York 


Brooklyn, 248 Putnam Avenue 


LOCKHART, 
BASSO 
Oratorio, Concerts, Instruction 
Hotel San Kemo, 
yath and 7sth Sts. and Central Park West, 
jew Yor 


JUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 


Chorus Conductor 


EDWIN H 


Sio Carnegie Ha New York City 


A. WEGENER, 
TENOR 
Concert and Oratori Vocal Instruction 


New York 


WILLIAM 


Permanent address 4 West &sth St, 


WALTER HENRY HALL 
Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 
7B: Park Avenue, New York City 


Mme. LOUISE FINKEI 
SCHOOL OF VOCAL MUSI( 
The Rockingham 
1748 Broadway, cor. Fifty sixth Street, New York 


LUCILLE SMITH MORRIS, 
CONCERT PIANIST 
zor West Fighty-first Street, New York 


Will accept a limited number of pupils 


MRS. MARY HISSEM DE 
SOPRANO 
Management, Henry Wolfsohn 
106 West Ninetieth Street, New York 
3306 | Riverside 


MOSS, 


Telephone No 


Mr. AND Mrs. JOHN DENNIS MEHAN, |~ 


Cultivation of Voice and Artistic Singing 
ro fo 8: Carnegie Ha New York 
' 


Fall Term opens October 


RICHARD ARNOLD, 


Concertmaster Phill 
INSTRUCTION 
208 East Sixty-first Street, New York 


ARTHUR VOORHIS, 


armonic Socrety 


CONCERT PIANIST INSTRUCTION 
Bo Washington Square Fast, New York 
M. B. DE BOR, BARITON} 


Teacher of Singing in ltahan, French, German 

and English. Pure [talian method of voice placing 

and tone building rertoet breathing 
Studio: 816 Carnegie Hall, New 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Developed—Style, Opera 
B«r-8sa Carnegie Hall, New York 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York 


TORPADIE-BJORKSTEN 
VOCAL INSTRUCTION 
839 Carnegie Hall, 
New ork 
ai, 12:30 to 1:30 


CHARD PERCY, 
Tel, 1351 Columbus Room 1201, 
Carnegie Hall 


TEACHER OF SINGING 
THE FRANCIS WALKER STUDIOS, 
al West 67th Street, New York 


Me. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


of the Lescnuetizxy Metuop 
New York City \ rs 


Address 


‘MME 


Certificated Teacher 
Studio 


| FRANCIS WALKER 
| 
| 
| 


Carnegie Hall, 


| Mrs. CARL ALVES, 
| VOCAL INSTRUCTION 
1146 Park Avenue, near gist St., 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE 
Musical Art Department of Adelphi College 
Residence-Studi 127 McDon ugh St., B’klyn, N.Y 
Pupils prepared for Church, Concert, Uratorio 
East Twenty-third Street, New York 
Mx R.3, Wednesday, Thursday and Saturday ( | is | \\ 


‘HORACE 


New York 





HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, 305 Carnegie Hall 


Address only 3:8 East is0th Street, New York 


HINRICHS, 





VOCAL INSTRUCTION St for V e ¢ ture and K 
| Carnegie all m Fift avenue New York 

Residence Stud 67 West Fifty-seventh St 

New York "OWERS—HOECK STUDIOS 
» 9 ’ TNY CO-OPERATIVE 
PAUL TIDDEN, a a ae i aS acs 

PIANIST Voice Pian 

fteenth Street, New York Studio (and invariable address): Carnegie Hall 


14 East 
Wih accept a limited number of pupils New York Kansas City, Mo 


oat ea » Building, May jo to October 1; 
Gl S I AV L 


season, Pepper 
Er tT New York season 
BEC KK ER, October 1, 1903, to May 1, 1904 
CONCERT PIANIST and TEACHER of : ‘ Et 
PIANO and COMPOSITION. | JULIA C. ALLEN 
Address 1 West togth Street, New York . ’ 
Tuesday and Friday mornings, 138 Fifth Avenue N SOLOIST AN TEACHER 





Sic6nor FILOTEO GRECO. CORDELIA FREEMAN, 
Tue Art oF SINGciIn \ x TURE A 
Studio 62 East Thirty-fourth Street, New York } S ( negie Ha N " k me & \ 
» OF W ilk " P 
A\THERINE RUTH HEYMAN, | , 
)NCERT PIANISTE . ; , siiaaciaaieie 
mereanong se Scone .  . . |McCALL LANHAM, BARITONE, 
Opera, Oratorio and Concerts. Vocal! Instruction 
LT r Tp , : Sbriglia Method Taught 
I ERRY A\ ERILL- BARITONE, Studio address American Institute of Applied 
OPERA—ORATORIO—CONCERT Mu West Fifty-ninth Street, New York 
ann VOCAL INSTRUCTION Residence, 67 West Thirty-eighth Street 
220 Central Park South, New York 
n , , PA | me \\ \' il 
J. ARMOUR GALLOWAY, Notte tage i 
Voice ( ture and the Art { Singing ( ‘ H 
Studio Rooms 43 and 44 Y. M. ¢ A. Building, . 
3:8 West th Street, New York 
MR. ann MRS, JAMES FRANCIS COOKI 
BLANCTH rOWLI Voice, Piano, Theory. Modern methods. Success 
IPRANO) ful results Extensive international experience 
Ss I nee Exceptional endorsements Interesting announce 
| Carnegie H j \ t t 5 ment sent on request 
New York Cit Phone 1 Chelsea 136 Fifth Ave., N 708 Halsey St., B'klyn 


HENRY SCHRADIECK’S 
VIOLIN SCHOO! 
Violin, Piano, Theory and Ensemble Playing 
| Residence and Stud 
j 3s Washington Ave., Brooklyn, N. Y 


LOREN CLEMENTS, 


BOWDEN MOYLE, 
Singing, Per 


SAMUEL 
Voice Culture, Style and Artistic 
fect Tone, Perfect Diction in English, 


French and Italian 
Studio: No, 136 Fifth Avenue, New York City 


J HARRY WHEELER, H 








VOICE PLACEMENT ART OF SINGING Voc! INSTRI ( TOR, 
Strictly Italian Method w East Fourteenth Street, corner Filth Avenue 
&: Fifth Ave., corner 16th St., New York City uld be pleased t eet by app witho 
charge tt ¢ wishing to learn of s system 
Miss EMMA HOWSON . ; ae 
) : AVE IVE ° IN, , 0 ( ‘ O ' 
VOCAL INSTRUCTION Mr. EMILI AGRAMONTE, 
Lamperti Method Pesteasy song VOCAL INSTRUCTION 
Church, Opera, Concert . Sites fF 
Tuesdays and Fridays, 115 Carnegie Hall, 487 Fifth Avenue, New York 
few York City j , . " 
| F. W. RIESBERG, ACCOMPANIST 


MISS einamieeca BAIL IE, Treasurer Manuscript Society 
Instruction— Pian Organ, Harmony 
Pianis Piano Instruction : Be 
ESC HETIZKY METHOD With ne Musical Counter 
Lecturer for the Board of Education 


n nursda soz Carnegie It . 
Mondays and Thursdays, 1 arnegie Ha oni daen end 





Tuesdays and Fridays, 96 Clinton Street, B’klyn esq Bighth Ave., corner séth St.. New York 
| ADOLF GLOSE, ec BENNE ‘yh 
Dianist, Accompanist and Musical Director Instructor Voice Building and the Art of 
PIANO INSTRUCTION | " ate . 
Address 47 West agd Street, New York Teacher mas —" Beans on we aol map sue 
. . er " a Stud 6or-2 Carnegie Ha New York 
REDERICK E. BRISTOL, 
rEACHER OF SINGIN Mrs. ROLLIE BORDI LOW, 
Addre Hot San Re SOPRANO 
Seventy -f rth Street and Central Park West | Recital, Concert and Orator al Instruction 
New York | \ ess 5 West Street, New York 


th, Seren 
DUZENSI, 
OPERA TEN 


a ELISE REIMER, 


re r of Tenor Roberts, Paula Woe g. s COACHING AND ACCOMPANYING 
AU Se . A weer — , Stud Soo Carnegie Ha 
; . : . . "Phone 330 Columbus 
l Fig Ss N ; \ } , . ST2aArT? 
| H. W. GREENE 
UIS ARTHUR RUSSELL, VOCAL INSTRUCTION 


VOCAL STUDIO, i 489 Fifth Avenue, New York 


CLAUDE MAITLAND GRIFFETH, 
aera Virgil Method. Pupils in Piano and Harmony 
ASSEN, Six years mstructor at the Virgil Piano Sch 
Pupi { Heinrich Barth and Moritz Moszkowski 
Classes in Sight Reading, Ear Training and Time 
Keeping Stud 132-133 Carnegie Jall, City 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


Carnegie Ha 


New York 


Conductor German Liederkranz, New York 
Conductor Arion Sing ng Ss ety, Brooklyn } 
uu flerson Avenue 


Brooklyn, New York 


MORRILL, 





| 
| ARTHUR CLA 
es LAURA E 


SCIENTIFIC VOICE CULTURE 323 East Fourteenth Street, New York 
The Chelsea 2 West 21d Street. New York Conducted by 
Me. and Mas. CARLOS A. DE SERRANO 
| Teachers oF CHARLOTTE MaconDa Maras 
HU GO STEINBRUCH, C. Mrar Harpy ann Joserm Mazaz 


| 
| Conductor of Brooklyn Saengerbund 
New York Studi Sceinway Hal } 
Rrooklyn Studio and Residence aso Fifth Street 


UGENE HEFFLEY, 
PIANIST AND TEACHER 
THI TRSRY | Stud rop-poR Carnegie Ha 


MISS EMMA 


SOPRANO THEODORE PARKMAN CARTER 
7 , Reed Studio: tart Carnegie Hal 
- : | COACH—ACCOMPANIST 
N \ Piane Iastructica 


HORTON KINNEY, | ,,Cenductor Metropolitan Opera and Columbia | 


! 
| 


| 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
172 West 7zoth Street, New York 


Mr. anpD Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New Yos 
Miss ADELE MARGULIES, 
PIANO INSTRUCTION 
HEINRICH MEYN, 
TENOR 
Concerts, Oratorios and Recitals 


Stud jo2 Carnegie Ha 


Residence: 323 East Seventeenth Street 


| CARL VENTH, 


VIOLIN SCHOOL, 
4 Seventh Avenue 
New York 


AKERS 


Brooklyr 


FROTHINGHAM 
SOPRANO 


SALLY 
Vocal Instruction zor West 87th Street 


ISIDORE CKSTONE, 
CULTURE, TONE EMISSION 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
or address Musicat Covuntsa 


VOCAI 


128 East 6gth St., 


SARAH KING PECK, 
SOPRAN 


Concerts and (rat 


West Eighty fifth Street, New York 


Miss GENEVIEVE BISBEE 
Prawist 
PIANO INSTRUCTION 
Leschetizky Method 
Studios 1003-1004 Carnegie Ha New York City 


Signor A. CARBONE, 


Member several years Metro, tan Grand 


Pe Company 
VOICE CUL rt IN ALL BRANCHES 
Booklet Voice Pr ~ n,"’ by Signor Carbone 
sent free on application 
Stud 240 Fifth Avenue, New York 


S. ARCHER GIBSON, F. A. G. O 
COM POSER—ORGANIST—CONDUCTOR 


“Brick” Church 
Temple “Beth.-! 
Address g12 Fifth Avenue 


Mr. AND Mrs. C. A. GRIES, 


PIANO INSTRUCTION, ACCOMPANIST 
ertificated teachers Scharwenka and Klindworth 

le j 74 Lexington Avenue 
Phone 286 7zoth St New York 


PLATON BROUNOFF 


VOICE CULTURE AND REPERTOIRE 
ecture Recitals on “Russian Life and Music’ 
Lecturer for the Board of Education 

10 East Seventeenth Street, New York 


MME. HELENE MAIGILLE, 
VOICE CULTURE 
Hotel Somerset, 150 West 47th St.. New York 
Teacher of Naomi Ledyard, Sabery D’'Orsell 
live Celeste Moore and George E. Vail 


| Miss L. AURA SEDG WICK COLLINS 


I Singing n, Acting, Dra 
mat and ‘()perat ( a re { aching songs 
jrama es, and rea apers and lectures 


wenty-third St... New York 


Miss LAURA D. MOORE 
VOCAL INSTRUCTION 
Stud The Tuxed 637 Madison Avenue 


Street, New York 


WALTER L, BOGERT, 
Musical Lectures, Song Recitals, Conducting 
Instruction in Harmony. ( nterpoint and Sorg 
' ‘st ng. New Y 


Lawrence Street, F rk City 


MAX BENDHEIM 
at Insrauctios 
Stud we We Fifty-sixth Street 
Combines the be ar { the i Italian school 
with the declamatory style of the modern Germaa 
I Breathing and Enus 


Mea & Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALT 


ator Concerts and Musicales 
Voice Production and Répertoire 
Stud aos Carnegie Ha New York 
elephone ys0 ( iT ‘ 


J. JEROME HAYES, 


VOCAL INSTRUCTION 


Van Dyck Studios 
Eighth Avenue and Fifty-sixth Street 


New York 


GDEN CRANI 
VOCAL INSTR TION 
40g Carnegie Ha 


New York 


Mme. ¢ 


St 


Mme 
Te 

teact 

now 


Re 
LI! 





Vok 
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Game 

Sen 
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Spring 
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Studi 
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NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 


Trarntnc, Cmorat aNp Piano Music. 
EVA B. DEMING, Director. 
402-4038 CARNEGIE HALL, New Yorx, N.Y 
New Clasere in Sight rm 4r¢ and Chorel 
Music will begin January & and 12 
A Special Normal Course of ten weeks (sixty 
lessons) will begin January 25. 1904 
Private pupils may begin at any time 
Telephone : 1850 Columbus. 
Circulars mailed upon application 


WALTER S. YOUNG, 


Voeal Instruction. 
VOICE PRODUCTION, DICTION, 


STYLES, REPERTOIRE. 
302 oe) Hall, New York. Residence-Studio: 
448 Bloomfelé Ave., Menteletr, HN. J. 


LEO KOFLER, 


TEACHER OF THE ART OF SINGING 
Author of “The Art of Breathing” and 
“Breathing for Health 
28 East 23d St., 279 Carlton Ave., 

















New York, Brooklyn, 
Tuesdays and Fridays Residence-studio 
MADAME 


EUGENIE PAPPENHEIM, 

the celebrated Prima Donna 

Voice Culture in all its branches 

ror West 78th St.. corner Columbus Ave., 
New York City 
DR. HENRY G. HANCHETT, 

PIANIST AND TEACHER 

196 Fifth Avenue, New York 


A. J. GOODRICH, 


eg RESOMAL, OR CORRESPONDENCE LES 


ONS IN HARMONY. COUNTERPOINT. 
COMPOSITION. ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 


Author of “Analytical Harmony.” “Theory of 
Interpretation,” “Complete Music Analysis.” “Syn- 
thetic Counterpoint,” “New Method of Memoriz 


~ ‘Bo St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 
Pouch Gallery. Brooklyn, New York 


REGINALD BARRETT, 


: ORGAN AND SINGING 
Studio: to East Seventeenth Street. New York 
Organist St. James’ Lutheran Church 


im. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval 

Residence-Studio: 444 Central Park West 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1205 Carnegie Hall, New York 


HERMANN SPIELTER, 


Piano and Composition. 
Residence-studio: 1190 Park Ave., New York 


EMILY WINANT, 


VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York 


H. ESTELLE. WOODRUFF, 


aa a SeACaEe OF PIANO 

olce, harmony and non-syllable sight 4 
Author of “Woodruff Music Course ond Music 
Games Studio: 132 East Twenty-third Street. 


C. 0. HORNBERCER 


SOLO 'CELLIST. 
OPEN FOR ENGAGEMENTS 
Residence Studio: 

229 West 34th St., 
NEW YORK. 


Studio: 











STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 
31 West Sist St., New York Cit 
Spring Term February (5 Summer Courses May |. 
mugagemens secured Public Matinees 
Write for Prospectus 
ADELINE STAN A40PE-WHEATCROPFT, Director 


ures. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


CONCERTS, MUSICALES, ETC. 
SEVERN TRIO. 





NEW YORK. 


PIANO AND VOCAL CULIURE. 
230 East 624 Street. 


Complete musical education given to students 
from the beginning ¥ te Leary l T ection. 


M. ELFERT-FLORIO 
535 Sth Ave., 


bet ween 4éth and 45th Sts.. 
the renowned Italian operatic tenor and LEAD- 
ING VOCAL INSTRUCTOR of Berlin, has trans- 
ferred his activities from Europe to this country, 
and will accept pupils to teach true 


ARTISTIC SINGING 
and most correct Italian method of tone produc- 
tion in ten or twenty lessons: excellent results 
assured; fects prevea: training for opera, con- 
cert, drawing room. 


CLARA WINSTEN, 


SOPRANO. 
Concert and Oratorio. 
353 West 118th Street, 


MAX DECSI, 


Voice SPECIALIST. 

Teacher of Anita Rio, Alice Neilsen, Madame 
Shotwel!-Piper, Siby! Sammis, Agnes Pau!, Edith 
Ross, Madame Winslow Fitch, Madame Mariska 
Aldrich. Dr. lon Jackson, Julian Walker, Geo. B 
Wick, Otto Schubert and others before the public 


STUDIO: CARNEGIE HALL. 


‘iu MILLER 


net. Vocal Placement for 


GRAND OPERA. 


Studio: 347 Sth Ave., N. Y., 
Opp. Waldorf-Astoria 
VIOLIN. THEORY. 
Reception 2 to ¢ daily. 


amy ROBIE 


VIOLINIST. 
Solo and Ensemble Playing 


INGTRUCTION. 
184 West 68d Street, New York 





New York 








Residence Studio 





WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Italian Method. 
1924 N Street N. W., 
WASHINGTON, D. C. 


MRS. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 
1327 F Street N. W., 
WASHINGTON, D 
Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Tome Froduocotion. 
Art of Singine. 


THE CAIRO, 
16th aad Q Streets, WASHINGTON, D. C. 








Studios: 131 West Fifty-sixth Street. 








VIRGIL PIANO SCHOOL, i9 





The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgil. 





West i6th st.,. NEW YORK. 








THE NEW YORK INSTITUTE FOR VIOLIN PLAYING, 








BOSTON. 


CLARA E MUNGER, 
TEACHER OF SINGING 
177 Huntington Street, Boston 


ue. EDWARDS, 
VOICE CULTURE 


The G renobl ce, Westland Ave., Boston 





PRISCILLA WHITE, 
VOCAL TBACHER 
Pierce Building, Copley Square, Boston, Mass 


ARTHUR J. HUBBARD, 
VOCAL TEACHER 
ts9 Tremont Street, 
Boston, } Mass 





CHARLES ALBION CLARK, 
ORGANIST RECITALS 
Address: 1494 Tremont Street, Room 6, 
Boston, Mass 








Miss ADAH CAMPBELL HUSSEY 
CONTRALTO 
Oratorio, Concert 
Address: Care Oliver Ditson Co., 


MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO 
Song Recitals, Oratorio, Concert 
Address 
New England Conservatory of Music, Boston 


MME. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
ag Huntington Avenue, Boston, 
Ceperte Sasha Hal! 


HEINRIC H ‘Sc HUECKER, 


Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 


Mme. VINELLO JOHNSON, 
Vocal Teacher, 
Huntington Chambers, Boston 


MISS ALICE A. CUMMINGS 


CONCERT PIANIST AND TEACHER 
Boston 


Boston, Mass 





Harpist, 


320 Boylston Street 


GEBHARD, 
PIANIST 
Steinert Hall, 


HEINRICH 


Boston 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 
Studio: Symphony Chambers, 246 Huntington Ave 


Residence: Hotel Westminster 





by fact 


time 





Has gained national fame 
netitution 
and most ex 
ranches 
Ny 
ing world renowned artists 
Handsome | strated 


= 
~ BOSTON. 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 
199 Tremont Street, Boston 
FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dirccter, 
30 Heatingtoa Avcasc, 
BOSTON. 





‘BRUCE W. HOBBS, 


Art of Breathing and Tone Production 
TENOR SOLOIST 


1494 Tremont Street, Boston 


JOHN JEWETT TURNER, 
BARITONE. TEACHER OF SINGING 
sya Boyleton Street, Boston, Mess 
EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 
Large three-manual!l organ in studio 





Mr 

















218 Tremont Street, Boston 
THE ART @F AINGING 
on 40 Besron 
ate POST. FOR GAGCHURE 
MISS HARRIET A. SHAW, 
HARPIST, 
19 Exeter Street, 
(corner Commonwealth Avenue), 
Telephone my Back Bay Rostona 
BERTHA WESSELHOEFT SWIFI 
MEZZO SOPRANO 
Soloist and Teacher 
Trinity Court, Boston 
MRS. GEORGE GREENE, 

MEZZO CONTRALTO AND TEACHER 
Song Recitals and Concerts 
Huntington Chambers, Boston 
Muze. MARIE CROSS-NEWHAUS, 
Diaectos 
VOCAL AND OPERATIC SCHOOL 
Voice Building, Tradition and Diction 
St. Mare Building, aga Fifth Avenue, New York 

MRS. PLUMER-SMITH, of Boston 

\\ ! at the | ow We Forty seventh 
t, New York Wedr y, Thureday and 

! y t ck, t ange 
. e*} en I ental 7 ne 

Systen ss taugl the Fachten Pianofort b 


WICHIGAN ‘CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 


tative musica 

the foret t. largest 
usive <« ¥ n Ame " All 

! meaic, Rag meet ng poe Fo art, lasgueges, 
{ thirty-ciaht eminent leetrecters, tected 


{ Michigar 


Pug may ente ut any 


gue mailed free 





RUBY GERARD 


~ $0Lo viol INIST, 
7. —_— 


Avaliable for Concerte and Drawing ont: 


Telephone: 1148 River 


227 Riverside Drive, 


NEW YORK. 





ION JACH SON, T260n. 


VOCAL INSTRUCTION, 
Monday and Thereday. 
STUDIO: 11 Weat 2ist Street. 





NEW YORK. 


th St 


10 West 46th St., 


Phone, {717 Thirty-« 


CLAVIER PIANO S( ‘HOOL- 


AND 


SCHOOL or PU BLIC 





CLAVIER HALL, 


8. BM. Fabien 


A. K. VIRGI Directo fetes end ' unde 
the Virgi Me | 
Wintee Texm Beoins | An i. 1904 
Ewrotiment Day, Saturpay, Jan. 2 
CLASS AND PRIVATE INSTRUCTION 
Children’s Department. Specia! Musica) and Technica 
Instruction. Directed by Mas. FLORENCE Dopp Virott 
REGULAR FRIDAY EVENING RECITALS 
Send for prospectus and Tickets to Recitals. Address 


11 West 22d St., 


PERF ORMANC 2 





New York 


A. K. Virgil 





Peabody Conservatory of Music of Baltimore, 










MAROLD RANDOLPH, Director. 


fhe Great Musical Centre of the South. 


Stef of thirty eminent European end Americas 


Masters, including 


Otis B. Boise, W. Ed. Heimendah!, Ernest Hutcheson 
Howard Brockway, Loraine Holloway, Pietro Minetti, 
Alfred C.Goodwia, J.C. Yan Hulsteyn, Emmanuel Wed. 


Crscewtans Marten oF Arriicarior 
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‘ESTABLISHED 1823 


Chickering 


PIANOS 








Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING Zanes 


High Standard of Construction. 
re ERBY, CONN, 


OTTO WISSNER, 


Mrtistic Pianos, 


New Vork, Newark, Jersey Oity, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, “"ss"*° 


KRANICH & BACH 


Produee PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
4233 to 245 East 323d Street, 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 









































EW YORK. 





: ov x/ esos | Signor Buzzi-Peccia 
QL: f : Maestro ai Canto, . 
REY § Se/Lecture- | Italtan Method AS TAUGHT IN EUROPE. 


SVs Classes in 
as 


? 
S / Interpretation. 


ARTISTIC, NATURAL SELF-CONTROL. 
Veloce Placed, Artiste Coached. Highest indorsement 
RESIDENT STUDIO, 672 Park Ave., NEW YORK. 
Pamphiet sent on application. 








ARTISTIC 
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Miss Dolores has the pure Ital ' ato. Her voice 
high soprano, is clear. full and pentrating and soft as 
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the 23d, supported by the Philharmonic Orchestra. He 
played the Moszkowski Concerto in E major, the Mozart 
B flat major Concerto and, unaccompanied, the Chopin G 
minor Ballade and Liszt’s Twelfth Hungarian Rhap- 
sody 

Mr. Hassel is a very gifted young man. In appear- 
ance frail and poetic, his playing, too, reveals his poetic 
nature. He has a very accurate, clean cut technic, a 
beauti{u! legato, a good touch and much charm. He 
plays musically and he phrases intelligently. He is at his 
best in works of a lighter vein. He was stormily ap- 
plauded 

Ge €& 

Elsa Ruegger will play in Berlin February 11 with the 
Philharmonic Orchestra. She will then make a tour of 
Italy and France, beginning in Monte Carlo. The youth- 
ful cellist greatly pleased Queen Wilhelmina of Holland 
at the last Philharmonic concert at The Hague. The 
queen would not leave the hall until she was assured that 
Miss Ruegger wouid play no more encores 
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A new harp has been invented by Johannes Schilling, 
the creator of the great Niederwald monument. This is 
a chromatic harp with two sounding boxes and without 
a pedal. The construction is very simple and the ar 
rangement of the strings the same as on the piano. It 
was recently played in Leipsic by the harpist Johannes 
Snoér. Its success was extraordinary. Its soft, full 
tone was displayed to great advantage, both in accom 
paniments to songs and in solo pieces 
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A new opera, “A Corsican Wedding,” by Heinrich 
Spangenberg, will soon be given for the first time at the 
Wiesbaden Opera Spangenberg is already known 
through his fairy opera “Frau Halle.” 

eS & 

Joseph Frischen, of Hanover, conducted the Berlin 
Philharmonic “Pop” last Wednesday with great success 
Rebicek is still quite ill. 

= & 

Marguerite Melville, the talented young American 
composer, is spending the winter in Athens. She greatly 
needed a change and rest. The mild Grecian climate is 
doing her a world of good 

= €& 

Paul Kniipfer, of the Berlin Royal Opera, will sing the 
Landgraf in ‘“Tannhauser” and Gurnemanz in “Parsifal” 
at Bayreuth this year 

eS & 

A Mozart cycle is to be given in Leipsic at the city thea- 
tre. Six operas are to be performed 

tw € 

A new theatre will open in Hamburg on March 1, with 
Alexander Stephanides’ new operetta “Kean.” 

Se €& 

Jean Louis Nicodé has just finished a big symphonic 
work in six movements, with chorus in the finale. The 
premiére will take place at the Frankfort Music Festival 
n June 

ae & 

Joseph Hellmesberger, the well known Viennese vio 
linist and conductor, has been engaged by the Stuttgart 
Opera as successor to Schink. He will conduct princi 
pally light operas and operettas. Hellmesberger is an ex 
cellent violinist and a great wag 


Ze €& 


\ new building for the Berlin Royal Opera is now an 
assured fact. The Landtag has granted the sum of 50,000 
marks for the necessary preperstery work 
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Sarasate has been concertizing with great success in 
Germany: While in Berlin the other day he went to the 
Zoological Garden. He is very fond of monkeys. He 
is also passionately fond of canes, and he has a fine 
collection of them in his Parisian home. Collecting canes 
is his greatest hobby. At the Zoo he had with him one of 
his choicest sticks, and he was sporting it before the cage 
of a big ape 

The ape, being also a great admirer of canes, took a 
strong fancy to this one and made a “grab” for it, seizing 
it before Sarasate realized what had happened. Now the 
illustrious fiddle king, although very fond of both canes 
and monkeys, does not care for the combination of the 
two. A sharp struggle ensued between the man and the 
monkey to the great amusement of the spectators. Sara- 
sate was victorious because he held the chief end of the 
cane 
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Offenbach’s “La Belle Héléne” was given at the Thea- 
ter des Westens Thursday evening, with new scenery and 
costumes. It was received with warmth. This ever popu- 
lar operetta has been performed in Berlin more than 400 
times during the last forty years 

ft 

There were twenty-seven applicants for Felix Mottl’s 
position as conductor of the Carlsruhe opera. Balling, of 
Breslau, was chosen, as has been already announced in 
Tue Mustcat Courier 
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Bronislaw Hubermann recently played in Hamburg with 
poor success. The artist does not like Berlin, since the 


critics wrote that he was “a very good violinist.” As a 
prodigy he was a sensation here 
eS € 

A far greater sensation, however, was little ten year old 
Franz von Vecsey. The child is still the talk of the town. 
Violinists and serious musicians, who do not easily rave 
over anyone, say that little Franz is a marvel—a genius of 
the highest order. Nothing like his success has even been 
known here, since Franz Liszt's triumphs in 1842. Vecsey 
gave seven concerts, six at Kroll’s Theatre and one in the 
Philharmonie, all of them sold out at twice the ordinary 
prices. It is beyond human comprehension how this boy 
of ten can play the “Witches’ Dance” or the D major 
Concerto, by Paganini, or the Bach Chaconne, and play 
them in tune, with musical intelligence and with an infalli- 
ble technic. He will return to Berlin in March, when 
shall have a chance to hear him 

ae €& 

Sevcik, Kubelik’s teacher, has composed a new set of 
forty easy variations for violin. They are very dry and 
conventional, and have little musical value. I have seen 
about all of the stuff this man has written. His finger 
exercises and bowing exercises contain some wheat, but 
also an enormous amount of chaff 

Sevcik gives private lessons on the violin. He is said 
to have somewhere between seventy-six and 430 private 
pupils. He begins to teach every day at 3 a. m. and gets 
through the following day at 4 o'clock in the morning 
Each pupil has to do 372,8906% bowing exercises and 
3,000,000 finger exercises every day except Sundays. Sun- 
days, by way of variety, the pupils, beside their daily drill, 
play their repertory a few thousand times. Sevcik runs a 
fiddlers factory. The raw material goes in at the one door 
and comes out a finished virtuoso, a la Kubelik, at the 
other 

Ze €& 
In Sofia, Bulgaria, a new national theatre is to be built 
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Arthur Argiewicz, the young violinist, is not serving in 
the armv, as I announced recently. He must serve, but it 
has been put off for 3 a year. 
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Ysaye and Pugno had much success at the Gewandhaus 
lately with their concert devoted to sonatas by the three 
great B’s—Bach, Beethoven, Brahms 

eS = 


Ysaye was the soloist of the thirteenth Leipsic Gewand- 
haus concert on January 14. With the Mozart E flat and 
the Bruch D minor, No. 2, concertos he created a furore 
Even a staid old Leipsic critic wrote that Ysaye is “the 
greatest living violinist.” 
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Joachim was the soloist of the fifth Philharmonic con 
cert in Hamburg. He played the Viotti Twenty-second 
Concerto and the Beethoven F major Romance. He was 
received with enthusiasm, as usual 
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The Royal Opera in Liége has produced a new ballet 
“Fatalidad,” by Louis Hillier. 
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The Berlin Tonkiinstler Orchestra is to be converted into 
a brass band the coming summer. Two big permanent 
orchestras are enough for Berlin, it seems 
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Kubelik, who has been playing in some of the leading 
German cities, astonishes the good German burghers by 
the way he travels and lives. There are always a dozen 
persons, more or less, with him. He engages the entire 
second floor of the best hotel in town; he hires the opera 
houses and orchestras outright for his concerts, and makes 
generally a splurge such as the Germans never saw be 
fore in an artist. His receipts are large, but his expenses 
are so great, and there are so many hangers on, that it is 
doubtful if he saves anything 

=e €& 
The full concert and opera list for the week in Berlin 
was as follows: 
Monpay, JANUARY 18 
Bechstein Hall—Ida Reiter-Reich, piano 
Beethoven Hall—Concert for the Lortzing Monument 
Fund (Joachim, Wirth, Mendelssohn) 
Phiiharmonie—Stern Singing Society (with Philharmoni 
Orchestra) 
Singakademie—Helene Fiirst, violin 
Royal Opera—*‘Meistersinger.” 
Theater des Westens—‘Wappenschmied.” 
Tuespay, JANUARY 19 
Bechstein Hall—Dora Kabitz, vocal 
Beethoven Hall—Leopold Godowsky, piano 
Philharmonie—Philharmonic “Pop.” 
Singakademie—Dessau Quartet 
Royal Opera—“ Undine.” 
Theater des Westens—“The Jewess.” 
WEDNESDAY, JANUARY 20 
Bechstein Hall—Antonia Dolores, vocal 
Beethoven Hall—Marie Hertzer Deppe, voc: 
Philharmonie—Philharmonic “Pop.” 
Singakademie—Gottfield Galston, piano 
Royal Opera—*‘Manon.” 
Theater des Westens—‘“Martha.” 
THURSDAY, JANUARY 21 
Bechstein Hall—Meta Lion, vocal 
Beethoven Hall—Fritz Kreisler, violin 
Singakademie—Joseph Malkin, ‘cello; Jacque 
violin (with Philharmonic Orchestra) 
Royal Opera—Closed 
Theater des Westens—“La Belle Héléne.’ 
Frmay, JANUARY 22 
Beethoven Hall—Clotilde Kleeberg, piano 
Singakademie—“Missa Solemnis,” by 
Chorus, Philharmonic Orchestra; G. Schum 
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Philharmonie—Charity concert (Joachim, Hertzog, Roth 


muhl). 


| harmonmie, Small Hali—Chamber music organization 
Liotel de Rome—Alice Rupper, piano 
Noyail ( )pera Closed 

ater des Westens La Belle Helene 

SatTurDay, JANUARY 23 

Bechsiein Hall—Marie von Beekum, vocal 

ethoven Hall—Bohemian Quartet 
Singakademie—Irwin E. Hassel, piano (with Philharmo 

c Orchestra) 

\rchitekten Haus—Berlin Tonkunstler Verein 
Theater des Westens La Belle Helene 


JANUARY 24. 
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Philharmonic 


Singakademie—Betsy Bouger, vocal; Luise Tortilowius, 
piano; Hans Lange, violin 
Royal Opera—Samson and Delila 


La Belle Hélene 


= & 
picte 


rheater des Westens 
This list is 

It is get 

musical happenings in Berlin, i. e., of the musical events 

No Berlin paper publishes such 


very neariy com but not yet quite 


absol 





very difficult to an utely complete list of the 


al ax tually take place 


a list. The advance announcements by the local papers 
ind by the concert agencies are not wholly reliable, be 
ause changes often occur at the last moment. With the 
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Notwithstanding the enormous activity in the way ol 
neerts, for which t city is and has ng sin been 





famous still on the increase Already practically 
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they are 


the principal halls are engaged for next season up 


o New Year's. An artist wishing to appear here under 
favorable auspices must make arrangements a full year 
ihead 

[There is a tremendous overproduction in this field 


After many of the débuts there are wailing and gnashing 


f teeth, shattered hopes, disappointed friends and empty 
purses. What is to be done? Some blame the concert 
agencies, but that is unjust. They are in no sense to 
blame. The really meritorious have no cause to complain; 
their success is generally in proportion to their talent 


After all, it is the only way to become known and make 
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Berlin. The 
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this way is legion. As to the failures, they were in 
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ARIS « in fast 


and 


erts coming 

of 
of 
Musical 


are 


are now 
but 


notice 


very 


close order not all them merit 


serious critical Some these con 


erts deserve, and in THE COURIER 


serious attention; others without 


treated 


receive, 


much merit and are accordingly 


or less notice, and get it; while oth- 


for 


Some deserve 


more 


ers, with no reason or excuse existence—other than 


gratification of personal vanity—go by unnoticed 


COuRIER is too serious and well mean 


MUSICAL 
ng a journal to fill its columns with mere diversion or 


[ut 


musical pastime notices 
These 
lengthy nots 


to 
es and comments regarding entertain- 


remarks are made in answer some requests 


lor 
ments that could hardly be taken seriously by a musician, 
and which, had they been written, would certainly have 
t Tue Musicat 


been refused publication by COURIER 


Pe a 
- — 


The concert at the Consérvatoire de Musique last Sun 


day was one of interest and fine production. Beethoven's 
with which the concert opened, re 


the 


Symphony “Eroica 


and loving interpretation at hands 


Georges Marty 
Violoncello 


followed, was well played by 


eived a carelul 


of M 


Saint 


his superb orchestra rhe 
in A 


Cornélis 


and 
Concerto which 


M 


by 


Saens minor, 
Liégeois. A 
Duparc, was at 
“L’Ar 
was played with such perfection that the vast, 
des of 


however, was complied 


ymphonic poem, “Lénore Henri 


tentively listened to, while the Georges Bizet suite 
lésienne” 
each move- 


The 
ior 


enthusiastic audience ired a repetition 
with 


France k, 


trifle 


ment, which not 


Psaume CI (150th Psalm), by César 


horus, organ and orchestra, was given just a too 


fast to bring out well and clearly some of the technical 
the At 
certs there is never an unoccupied seat, and people clamor 


Too bad hall 1s 


difheulties in orchestra these Consérvatoire con 


for admission without success the not 


1 larger one, 


ce 


the Colonne concert the Berlioz Requiem, with 


numbering executants, was 


M 


orchestra 350 


the 


and 


der direction of Edouard Colonne 


~s 
‘= 


eS 


Lamoureux concert program included composi 
tions by Schumann (Second Symphony in C), Variations 
the D 
“Lohengrin” 


Overture 


René Baton, major 
Dukas, 


Oberon” 


hestra by 


te Bach, a Scherzo by Pre 


lude, Wagner 





Bronislaw Hubermann, violinist, with the assistance of 
Richard Singer, pianist, has given two very successful 
and well attended the 
Salle Erard. After Cha- 
by Mr. Hubermann, the their flow- 
ers, bouquets at the feet 
the stage, 
for more, until 


recitals, rather 


the 


or concerts, at 
of the Bach 
threw 
&c., 
and later crowded up to 
and “Bis!” 
satisfied by the blushing young Pole 
The this remarked 
that since the days of Rubinstein no artist but Huber- 


periormance 
conne, ladies 


bunches of violets, roses, 
of the young violinist 
applauding and crying “Bravo! 


Figaro, commenting on concert 
mann had created such scenes, the ladies throwing their 
flowers, the gentlemen waving their hats, and the entire 


spectacle being one long suit of ovations 
eS & 


Opera performances for the week are: 
Monday, ‘Faust’; Wednesday, 
lasse” “Thais” 
Opéra Comique—Monday 
Maitre Cornille”; 
Wednesday, 
d’Ys” 


men.” 


Grand Opéra 

*Pail- 
Huguenots.” 
Muguette” and “Le de 
Tue sday, ‘La Vie de Bohéme”; 
La Reine Fiammette”; Thursday, “Le Roi 
“Car- 
on alternate 


“L’Etranger” and 


Friday, Saturday, “Les 


>ecret 


Friday, “La Reine Fiammett« 


“Messaline”’ 


Saturday, 


Gaité and “La Juive” 
nights 
. a 


At the 


Philharmonique on 


Salle Nouvelle 
Tuesday evening last introduced the 

Adolio 
Serato), 


M 


des Agriculteurs the Société 


Quatuor Boloni (Frederigo Sarti Massarenti, 


the German 


Kneise, 


and Francesco 


Anton 


Angelo Consoline 


Lieder singer Sistermans, and accom- 


panist 
In Italy this Bolognese Quartetto enjoys an excellent rep- 


utation; in Paris, however, I regret to say that truth com 


pels a confession of some disappointment, particularly with 
the efforts of the 
quartets heard here 


leading violin. Compared with recent 


there was a noticeable absence of life, 
of spirit and color (light and shade contrasts) in the play- 
ing of this organization ° 

rhe singer, whose choice of songs was really a fine one, 
considerable 
The medium of pure and 
musical tone seemed insufficient for the expression of the 


of 


gave vent to his emotions in a bass voice of 


force and growler-like timbre 


gentleman’s intense feelings; whose manner 


le 


was one 


xaggeration and of attacking crescendo tones flat 


v4 -. 
‘ ‘= 


On the same evening a ital the 


Er Mme 


gram selected from the works of 


piano rec was given at 


Salle rd by Livia Bonucci Carlesimo, with a pro 


Scarlatti-Cesi, Beethoven 


The following evening a concert was given at the Salle 

Pleyel by the Misses Elyda Russell and Ada 

Wright, pianist. ) 
Miss Russell : 


excellent style, versatility 


soprano, 
lisplayed a sopran 
and linguistx 
selections 

She hails from Sydney 


ated (having studied the 


Australia 


Germany,) and will undoubt 
when I sh 

her singing 

Miss Wright, the pianist, 5 


clean technic and considerable finesse 


Beethoven D Sonata 


ayed W 


the minor was 


was thoroughly appreciated by the atte: 
audience present 
Both 


congratulated 


ladies were warmiy applauded 


Frédéric Ponsot was a 


igainst 
theatre 


the 


anager produced a 


in which lady's misdemeanors were 


five occasions she was from five to ten minut 


formances or rehearsals, in one 


Case missing On 
March 

took a per 

May 


Exceptionally grave items are 
May 2, 


wish, 5 


cue 
dog into her dressing room; 
ditto against manager’ francs fine 


and 
by pulling the latter aside.” S 


impertinent remark oked at house wl 


was down 


Judgme nt was deferred 


Tomorrow George 


organist at the Chur 


the first of a series of organ 


torum, including the progran 


Symphony fugue, variatior 


de 


the 


pre ude 


npanied by Gust 


la Rouviére, ac« { 


melodies of Ch. Borde 


es 
‘= 


>inging 1s now to be a compulsory a 
wrding to a recent r : 
Hitherto solfegg 


ss systematically, in 


S¢ h olb vs Ace 
Publi 

only been taught, more or Ik 

As 

ol 


French 


Ministry of Instruction 


forms soon as the boys’ voices entered 


childhood and 
taken 


Government ly 


period transition between 


singing was dropped, not to be 


In all the 


up agair 
school 


days 


week is to be henceforth devoted to 


the 
this is not much, it is a beginning, and n 

are, at all events, to make a brilliant star an original - 
composition by no less a master than ; 

Saéns 


a 
= 


afternoon a 


Yesterday very pleasant 
given at the home of Mrs 
Miss TI Among t 
Comtesse Coetlogon, Mr. and 
Switzerland Mme 
Madan Mu 
Jac 


Mrs. | 


Sara Hershey 
by the charming 
the 


Lombard, 


omas 
were de 
from 
Mme 
Inman 
and Miss 
Bullet, Paris 
Mr. Haslam, the 


Lugano 
Guilmant 
Mrs. John 
Mignonne 


Lamperti, Alexandre 
Mme. C 


Palmer 


Barnard 
Palmer 
Emma correspondent 


Eagle; Paris singing 





and Weber's 





Schumann, Chopin, Mozart, Brahms and Paganini-Liszt 


acner; MI 
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VICTOR HARRIS 


Teacher of Singing= 


in all its branches, from the rudiments of tone formation 








and Completion of Public Singing. 





Telephone : 6120-38th, Studio: THE ALPINE, 55 West 33d St., New York City 





SCHUMANN-HEINK 


FAREWELL CONCERT TOUR-—FEBRUARY TO JUNE, 1904. Sole Management: HENRY WOLFSOHN 
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EDWARD ILES’ VOGAL SCHOOL, 


BECHSTEIN STUDIOS, 


Wigmore St., 
LORDOR, WwW. 


**Mr. Edward Iles 
has been steadily 
making a name for 
himself in London 
asa teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series of con- 
certs at the Bechstein 
Hall, that the theor- 
ist whoguides others 
in the way they 
should go is also a 
practical vocalist of 
a high order.” 


—Court Circular. 
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CHARLES W.ULARK 


1 Rue Newton, 


Cable Addreees: 


<< PARIS, FRANCE. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000 Largest and finest collection in the world 
Send for a copy of our Catalc just issued, containing 
Biographies, Paceimile Labels, Etc. Easy Terms 


LYON & HEALY, 133 Adams 8t., CHICAGO. 
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The Presbyterians and ‘' Parsifal."’ 


STYLES. 


Mr, HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODUCTION. REPERTORY 







PRODVCTION. 
ENVNCIATION. 
DICTION, 
LIB®BER. 
OPERA. 
ORATORIO. 
STUDIO; 184 West 77th Street, New York 
Telephone: 298) Riverside 












Studio will re-open Monday, September 2st. 


ARENS VOCAL STUDIO 
Third Bdition (Tenth Thousand) 
“My VocalMethoda” 
Now Ready. Price 10 cents. 
Addrese 305 Fifth Avenue, NEW YORK CITY. 














ESTELLE 


For terms and dates address 
P. M. HAMMOND. 


619 St. James Baullding 
New York City. 
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Coloratura Soprano 


WITH 


CONRIED METROPOLITAN 
OPERA COMPANY 
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Soston, Mass., February 6, 1904 


NE of the most interesting song recitals of the 
season was given by Myron Whitney, Jr., at the 
Whitney International Vocal School last Friday. 


Chis will probably be Mr. Whitney’s only recital in Bos- 


ton this season. His songs were: 


Stella del Nord. Meyerbeer 


Aria, Scordar, l’immagin Sua.......... 


e+e. Widor 
..» Widor 
Vannuccini 
Vannuccini 
-+.- Jensen 
....-Riibner 
Hildach 

. Brahms 
Chadwick 
Lully 
Gounod 


Primo Amore..... . 
Perché TTT 
Nissun lo sa.. 
L’invito 

Der Bote 

Ich hatte einst, cin schénes Vaterland 
In meiner Heimath 
Meine Kénigen 
Bedouin Love Song.. 
Sois epais. eee 
Strophes de Vulcain 


Sse €& 

Miss Anna Miller Wood sang three groups of songs at a 
concert given in the Parker Memorial Church on Wednes- 
day evening to commemorate the ninety-fifth anniversary 
of the birth of Mendelssohn. Miss Blanche Tibbets was 
the accompanist 


J € 


Mrs. Alice Bates, who is the soprano at Kings Chapel, 
has been heard to advantage in the “Hymn of Praise” and 
the “Redemption,” which have been given recently at spe 
cial services. Among Mrs. Rice’s engagements are two 
concerts in Brockton, February 16 and 24, and in Boston, 
March 1 
es €& 

At the New England Conservatory of Music February | 
the fifth subscription concert was a piano recital given by 
George Proctor 


eS 


Mrs. E, L. Belknap, Miss Maud Abramson, Miss Ruth 
lucker, Miss Sarah Fisher, Miss Vicla Shaw, Miss Menia 
Wanzer and Miss Florence Ross took part in the pupils’ 
recital at the New England Conservatory of Music Jan 


uary 30 


=e <= 


Mrs. Nobbs gave the following interesting program 
at the William L. Whitney School before the Bach- 
Brahms, February 5. Her work abroad has been very 


successful. Her program was: 
Saint-Saens 
Saint-Saéns 
Lenepren 
... Puget 
A. Holmes 
... Elgar 
.. Elgar 
...White 
. Tosti 
Mililotti 
Arensky 
G. Faure 
Duprato 


Viens Amour 
Mon Coeur 
Deuil d'Avril 
Adoration 
Rerceuse 
Sea Slumber Song. 
in Haven 
Finland Love Song 
Povera Mamma 
Cede la Sera 
Der Tag 
Le Berceaux 
le Bas 
eS €& 
Miss Grace Edith Baker, who is a pupil of Anna 
Miller Wood, was heard in a concert at Providence, 
R. L., recently. Her voice is sympathetic, flexible, and 
has a wide range. Miss Baker is soloist at the First 
Baptist Church 
@ G& 


Arthur J. Hubbard's studio presents its usual scene of 
ictivity this season, lessons going on uninterruptedly 


from morning to evening every day. The results of his 
training are gratifying, his professional pupils being in 
constant demand. Among them may be mentioned Mme 
Ruby Cutter Savage, who has just finished a concert trip 
through the provinces, where she met with phenomenal 
success wherever she sang. 

Of her singing the Halifax Herald says: 

“Her voice is exquisitely pleasing, and her execution 
marvelously fine. She has few if any superiors.” 

Madame Savage leaves in a few days for a Western 
trip to fill a number of important concert engagements. 

Another pupil, Miss Margaret Roche, contralto, has 
stirred the enthusiasm of her audiences wherever she 
has appeared. Last week she sang at the Midwinter Fes 
tival at Keene, N. H. Her numbers were Mascheroni’s 
“Ave Maria,” the violin obligato played by Carlyle Blais- 
dell; “O Don Fatale,” from Verdi's “Don Carlos,” and 
the contralto part in Gaul’s “Holy City.” The press 
spoke enthusiastically of her work, characterizing her 
voice as being most exceptional in richness, power and 
extension. Miss Roche sings with the Municipal Or- 
chestra in Boston next week, and soon in Middleboro, 
Mass.; Stamford, Conn., and in “Elijah” in Milford, Mass 
She will give a recital in Boston in the spring. 


ee 


Miss Edna W. Hudson, who has been a pupil of Mrs. 
Laura E. Morrill, of New York, for three years, is now 
soprano soloist in one of the Chelsea churches. She has 
quite a large class of pupils, and has sung in a number ol 
private affairs. The last Sunday in January she was the 
soloist at a vesper service in Auburndale, and has been 
heard at the Vendome, as well as in a reception by the 
Woman's Club, of Chelsea. 

eS <= 


Francis Rogers, who sang at Mrs. Bowlker’s and other 
musicales a fortnight ago, came over from New York 
again last week to give a recital program for the Thurs- 
day Musicale Club at Buckingham Hall in Cambridge 
Friday night he sang for the boys at Groton School 


ee €& 
Music or THE WEEK. 


Sunday—Symphony Hall, 7:30 p. m. Theodore Dubois’ 
drama-oratorio “Paradise Lost,” by the Handel and 
Haydn Society. Mr. Mollenhauer conductor 

Monday—Jordan Hall, 8 p. m. Fourth Arbos Quartet 
concert. 

Tuesday—Potter Hall, 8 p. m. Fifth Kneisel Quartet 
concert, 

Wednesday—Jordan Hall, 2:30 p. m. First illustrated 
lecture on ‘Parsifal’” by Helen Rhodes. Illustrations of 
scenes and characters in the Festspielhaus, Bayreuth 
Adolf Glose, pianist, will assist—Chickering Hall, 8:15 
p. m. First Chickering orchestral concert. Mr. Lang 
conductor. 

Thursday—Steinert Hall, 8 p. m. Song recital by Wil- 
liam Kittredge.—Jordan Hall, 8:15 p. m. Recital of mu- 
sic and literature by Charles T. Grilley, and Van Veach- 
ton Rogers, harpist. 

Friday—Symphony Hall, 2:30 p. m. Fifteenth public 
rehearsal of the Boston Symphony Orchestra.—Steinert 
Hall, 8 p. m. Pianola concert. Mr. Van Vliet, ’cellist, will 
be the soloist 

Saturday—Steinert Hall, 3 p. m. Concert by T. Hand- 
asyd Cabot, Gustave Strube, George Copeland and Miss 
Josephine Knight.—Jordan Hall, 2:30 p. m. Second illus- 
trated lecture on “Parsifal” by Helen Rhodes, assisted by 
Mr. Glose, pianist—Symphony Hall, 8 p. m. Fifteenth 
concert of the Boston Symphony Orchestra 


The Musicians’ Library.—The Oliver Ditson Company 
in its desire to present the classical and modern musical 
works to the people, is producing some publications that 
must place the musician under everlasting obligations. We 
have mentioned a number of these before, but there have 
now been issued some fifty songs by Robert Schumann 
and forty songs by Johannes Brahms, making ninety mag- 
nificent songs. These fifty songs by Robert Schumann are 
a selection of his most popular lyrics; such, for instance, 
as “The Almond Tree” and “The Dedication,” both oi 
the same opus; “In the Forest” and “In the Garden”; 

The Moonlight,” op. 39; “My Soul Is Dark,” “Silent 
Love” and “Silent Tears,” both of which are not so silent 
because they are eloquent; but we do not care to discuss 
Schumann at this present time, nor do we care to enter 
into an analysis of Johannes Brahms. All we wish to 
do is to call attention to the beautiful typography, the 
clear and legible print and the practicability of the condi- 
tions for the purpose of study and for artistic development 

This Musicians’ Library is a perfect boon to the musi- 
cian; it is not only the Musicians’ Library but it is a libra- 
ry for people who believe in music, who are fond of the 
art and who cherish musical ideals; and for these people 
the Oliver Ditson Company has done something above 
the average in the line of publication in issuing the Mu 
sicians’ Library. 


An Artistic Interpretation of Child Songs. 


NE of Miss Mary Fidelia Burt’s many successful pu 
pils, Miss Melanie Murdock, has been entertaining 
the children of the Four Hundred during the winter at 
their Christmas and birthday parties. This style of enter- 
tainment is entirely a novelty, having children’s songs and 
recitations of the best kind, artistically sung and acted 
from the child’s standpoint, and in c)stume. Under Miss 
Burt’s training, Miss Murdock’s voice has all the delicate 
freshness and charm of the child’s treble, and this, added 
to her dainty and piquant impersonations, makes the en 
tertainment as fascinating to the “grown ups” as to the 
little folks. Some of our best composers are writing songs 
specially for Miss Murdock’s use, they have been so deeply 
impressed with the artistic possibilities in this new field 


Russian Music. 


HE third concert of the Russian Symphony Society 

will be given next Thursday evening at Cooper 
Union Hall. The program will include Phantaisie on 
Shakespeare’s “Tempest”; air from “Eugen Onegin,” 
Tschaikowsky; entr’acte from “Orestcia” Trilogy, 
Taneyeff ; ballet, “Life for the Czar,’ Glinka; Kazachok 
Dargomyzhski; Suite, “Caucasian Sketches,” Ippolitoff 


[vanoff 


Suicide of a Musical Director. 


( Por. RIEDEL, a violinist and musical director, con 
mitted suicide at a Brooklyn hotel Saturday of last 
ed in Brooklyn 











rHIRD EDITION OF ¥ ie. 
“THE SCIENCE OF THE ART OF SINGING,” 
ANNA LANEROW , 
800 PARK AVENUE NEW YORK. 


On sale at BREITKOPP & HARTEL, 11 Hast léth Street, New York 
and all Music Stores. 

Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; S. P. Veron, Stadt Theatre, Mains, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad; 
Eladio Chaé in Rome, Italy; Prof. W. E. Heimendahl, Baltimore; 
Adrian E. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartford, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin, Germany, and many others 
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BOPwRANO, 
~©————. Concerts, Recitals, Oratorio, —-———‘e- 
230 Weat 99th St., NEW YORK. 
Telephone : 3665 Riverside. 





WILFRID VIRGO 


The English Tenor. 
NOW ON TOUR WITH 


ADHLINA PATTI 





CARRIE BRIDEWELL 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: 3836 Spring. 


Residence: 83 West Washington Place, NEW YORK. 





ASHTON’S ROYAL AGENCY 


88 Old Bond St., LONDON, W. 


BY APPOINTMENT TO 


His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Nighnesses 
Prince and Princess of Wales. 
CONCERT, THEATRICAL, VARIETY. 
Artists Introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 
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Ht wrincipal events in prospect tor the coming 
I 8 
week are the Kopta Quartet “Pop” concert, 
with Mrs. Oscar Mansifeldt as piano soloist, 
which will take place on Sunday aiternoon at 
Lyric Hall, under the direction of Will Green- 
baum, and the piano recital Miss Mary 
Carrick, which will take place at Steinway Hall on the 
vening the 4th inst. Miss (¢ ck is a pup Hugo 
Mansieldt and a young lady extraordinary power and 
talent 
2 x 
= — 
Mrs. Edward Xavier Rolker was the hostess at an w 


isually brilliant affair given by the California Club Janu 
iry 20 To Mrs. Rolker belongs the credit of a truly art 


tic alternoon, upon which she was the recipient of many 


ongratulations 


An unusually appreciative audience in 
spired the musicians to their best efforts 


rhe program was as follows 


ti Prego, tri ‘ 
M Ernst Hueter, Miss Gertrude Wheeler, Edw. Xavier Rolie 
An Appreciation of the Poems of George Ste kK 
Mrs. Wi Madderr 
Saphische Ode Brahs 
Fidelity A llits« 
M (eer le Wheele 
Scher Capr i M de 
Mrs. E estine ( 
= €& 
his afternoon a delightful musical program was ren 
dered at the Sorosis Club, under the direction of Mrs 
Oscar Mansfeldt, chairman of the music committee. The 
soloists were Mrs. J. E. Birmingham, contralto, and 


Wenz« the Bohemian violinist. Mrs. Birminghar 


Kopta, 


was in splendid voice and won repeated applause for her 
numbers. Mr. Kopta played magnificently, especially in 

Le Streghe,” of Paganini, which was given a marvelous 
interpretation. After a very enjoyable and comprehensive 
paper on the “X Ray,” by Dr. Junius C. Gregory, of the 
regular army, the following program was given, followed 
by the usua! social time and the serving of dainty refresh 
ment that makes a feature of the Sorosis afternoons 
Sonate for violin (Le Trille den Diable Ta 

Larghetto affetuos Ter giust Larg ee 
Wenzel Kopta 
Paper The X Ray: Its Progress and Uses 
Dr. Junius C. Gregory 
First lieutenant and assistant surgeor S.A 
Vocal so 

A Toi Bemb« 

Offrande Hal 

Deep in the Heart Red, Red Rose ' 

Because She Kissed I 

Mrs. J. E. I 2 
Vi m so s 

Romanza Svendse 

Perpetuo mobile Rix 

Slavisch Dance Dy ak 

Le Streghe Pag 
Encore, Berceuse eg 

ane 
Se <€& 

A very cessful concert was g at Sacramento last 
week at the Congregational Church by Forest Dabney 
Carr, which was attended by a large and interested audi 
ence. Mr. Carr was so well liked at the recital given be 


fore the Saturday Club a short time ago, that those who 














had heard him before seized the opportunity ¢ : 
again. Mr. Carr was recently very ill at his home l 
Angeles, though trom the splendid report g 

n this occasion by the Sac ento | " 
hat the rest imposed upon t at t ‘ 
nstead of impairing a 

beauty and sympathetic u reta I I eg 
4 progr Mr Carr gave \ 
& —— 
The Saturday Afternoon ( f Stockton, reces 
cid {t its ost uccessit meetings d ha a re 
treat A pape before the « y Mr. Re xy 
talked cence i Grieg M Re ( g 
personal Irie ] u I | WW i 

much at was w and delightfully g. H 
at engtl both of the character and w 2 ‘ ‘ 

{ the rugged Norwegian scenery w r we 
tar to nfluence the ee ‘ - ‘ 
Grieg’s co 

eK x‘ 
The Zor lar y > ' [ 

wo sor laugh ‘ give g 
Masonic Ha Stockt e 17th “ 
be assisted by Mr \. I Houske M i H 
Shelley and M Gertrude Elliot 

4 eS 

Aprop i the Stoc n S day ( 
grown t su prope ney ‘ 
instead of at the privat de as formerly t 
look for the club's future very g 

S S 

Coming k t <a ft M Mary 
Moroney, the pianist, leit | day r New Y k, Ww 
she w mak er hom« : itt M M 
has many friend ere and wi e greatly s 
has also a iTg cle a New Y 
that there re scope f er talent 
Frisce 

> ce 

Mrs J pbirn ’ : “ “ I t 
Miss Moroney We K pta and | Ma 
gave Bemberg’s “Ballad of Despair f 
English at the Alcazar Theatre t ne nking 
seriously giving ame " vy weel New 
York. The English translation was made espe y 
Mr Birmingham, when she gave the Ballad be ‘ r 
royal family of England by special command. It “ 
derfully beautiful in the English versior d es] y 
adapted Mrs. Birminghan g dran contra 

Mrs. A. Wepm JONE 
The Philadelphia Orchestra. 
ICHARD STRAUSS is t nduct e | 
R Orchestra at the Philadelphia A M 
March 4 and A, nnounced ist weer il | 
play with the orchestra Saturd fte Fel 
t being a special matinee 

rhe orchestra has no regular ; ‘ ‘ 
cert this week, the next ts series taking | r I 
lary 19 and 20, when a re rchestr; [ rn 
be presented with M Ww g 1 
Jeanne d’Arc,” which will be the pi ance ‘ 
soloists will be Max Schu and Alfred Lorer t 


f the orche 


PARSIFAL 
RGAN 


ECITALS 


illiam C. CARL 


who are members 


Can he engaged for Recitals devoted to selections 
from ‘* Parsifal,” by Richard Wagner. 


Send for Open Dates and Terms Address 


34 West [2th Street, New York. 
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S. C. Bennett's New Book 


Philharmonic Program 


|OLEY SPEAKS, BASS. 


Residence, 116 West 70th St., New York. 


LOVISE B. 


VOIGT 


SOPRANO. 





Oratorio, Concert aad 
Song Recitals 
Address 
HICNMARD BYRON, 
Manager, 


301 Weet (30th Street, iW TORR 





PRESSON MILLER, 


VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York. 








Telestese: 1360 COLUMBUS 
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o Cor 
HOTEL CECIL. - 
Hore. Cecit, LonDon, ) trast very pleasantly with the gold pipes of the big organ, 


January 23, 194 § and the green of the seats and carpets are far more grate- 


, ful to the eye than the brilliant reds and blues, which are 
OR many years past pianists have felt the need ‘ : 

“es ' a feature of the decorations o/f the other halls, and even 
of a new concert hall in Central London. For : : 

: " an artist, with the most sensitive eye for color, could lisien 
those who played on a Bechstein, a Steinway . 

: * to music there without feeling affronted in his surround- 
or an Erard the old state of things was well 

ings 


enough, for each of these firms has a small : 
ns At the inaugural concert, the Pianola, naturally enough, 





hall attached to its business premises wherein : - 
figured largely in the program, and Max Schultz certainly 





hose who used their pianos could give recitals Sut the : - 
» showed off its wonders to perfection. Of the other per- 
pianist who favored a Broadwood, a Bliithner, an Ibach or * rae f 
; formers the honors must go to Miss E. Parkina (Eliza- 
iny of the other modern makes of pianos, did not know 4 
», beth Parkinson), who showed herself once more to be 
vhere to turn if he wished to give a recital on a small 
' " one of the best coloratura sopranos that we have heard 
ile, for all of the small halls were in the hands of rival -; ne 
, for a long time. Ffranggon Davies, who was responsible 
piano makers who, naturally enough, did not allow any | se - 
, : for the Prologue to “Pagliacci,” apparently labored under 
pianos but their own to be played in their halls. Conse , , 
the delusion that he was assisting at the opening of a new 






juently the lesser pianist was obliged either to give no 






opera house and elected to act his song in a manner that 










mecert at all or else to run the risk of losing more money 
, , ' . , +, Was altogether out of place in a concert hall 
in he could possibly afford by taking St. James’ Hall 
» doubt the public gained more than it lost by such an es € 
irrangement, and critics began to look upon it as a special The concert hall came into actual use on Thursday 
dispensation of providence whereby they were absolved evening, when the well known American baritone 







om the necessity of attending many unnecessary recitals. Charles W. Clark gave his first London recital there 
Sti [ have known many excellent pianists who have It would not be too much to say that Mr. Clark’s suc- 
been greatly inconvenienced thereby and have sorely felt cess was instantaneous and that he had his audience with 
ed of a small hall in which they could give recitals him from the first. His reading of Schubert's “Aufen- 
1 a minor seale. For, in these days, even the greatest thalt,” with which he opened his program, left one in no 
rtists cannot always depend upon filling a hall like St. doubt that he is an artist of the kind with which one 
Jame meets only too rarely, an artist who has intellect as well 
rhe new Acolian Hall, which was opened on Tuesday as mere voice, and who really studies his songs instead 
ng, consequently fills our old friend, the long felt of just learning the notes. Indeed, it seemed to me that 
Che Orchestrelle Company have recently built it in| Mr. Clark is an example of the triumph of mind over 
nnection with the new premises, which they have made matter, and that his singing is far more remarkable than 
or themselves on the site of the old Grosvenor Galleries his voice. The quality of his voice could, I fancy, be 
in Bond street, one of the most convenient positions im- considerably improved with a little trouble, and he might, 
iginable The new hall is of a very convenient size and_ if he liked, become a still better singer than he is at pres- 
i1dmirably decorated. For reasons best known to them-_ ent But his performances on Thursday were so good 
elves the builders of London concert halls generally elect that it seems absurd to cavil at details like this. After all, 






















} to make a sort of Moorish temple, garishly fitted out in fine voices can be heard on any day of the week, but a 
pseudo Oriental style. This sort of decoration, which singer of real intellectual gifts is a rara avis and should 
would not be considered in the best of taste in a restau- be cultivated. It was, perhaps, rather a pity that he did 





becomes a little wearisome after a while, and a not devote more of his attention on Thursday to the 

change is most welcome. The decorations of the new songs of the classical writers. His readings of Schubert's 

] hall are mple, but distinctly effective. The dark oak “Aufenthalt” and “Am Meer” and Schumann's “Bel 
vainscoating and white enamel of the walls, which con-  satza,” _Preiingeenet and “Ich grolle nicht,” which 








he gave as an encore, showed a splendid intellectual grip 
of the music, and we should very much have liked t 
have heard him in a group of songs by Brahms or 
Strauss. His readings of songs by Lenormand and Faure 
showed, it is true, the same powers, and they were ex 
tremely interesting Sut the material was not so good, 
and we should not have regretted the absence of these 
songs from the program if their place had been filled by 
others of greater worth. His group of songs by Mac- 
Dowell, Clarence Lucas, Protheroe and Cornelius was 


1 


excellently chosen and could not have been spared, but it 
was impossible not to feel that Mr. Ciark’s gifts were 
somewhat wasted upon the French songs. It is to be 
hoped that he will give us another recital, and that he 
will then afford us a chance of hearing him in more of 
the classics. His readings of those that he included in 
his Thursday's program were so striking that another re 
cital would be sure of a warm welcome. 
Ss <= 

William A. Becker, who gave a piano recital at the 
Bechstein Hall on Tuesday afternoon, also, I understand, 
hails from America. Mr. Becker has a beautiful touch 
and an exceptionally fine technic. Occasionally, it is true 
it was not quite possible to agree with his readings 
Surely, for example, an excessive use of “rubato” is not 
altogether to be desired either in Beethoven's ““Waldstein” 
Sonata or in Handel’s “Harmonious Blacksmith.” Pre 
cedent is undoubtedly against the employment of rubato 
in Beethoven, and though precedent is not always to be 
trusted, in this case it has everything on its side In 
Chopin’s music it is often effective enough, and for this 
reason Mr. Becker's readings of the Scherzo in B minor 

of the Nocturne in G and the Valse in C sharp minor 
were the most entirely successful that he gave during the 
aiternoon. These, indeed, and a Barcarolle from his own 
pen were beautifully played 

@ & 

Piano recitals have also been given this week by M 
Katherine Goodson and Miss Paula Szalit, an exceedingly 
clever young pianist, with whose playing I will deal next 
week after she has given her second recital 

a x 

At the Popular Concert of Monday evening Mendels 
sohn’s great Octet was included in the program, being 
admirably played by the Kruse and Grimson quartets 








The one novelty of the concert, a set of Variations in F 
sharp minor for piano, by Glazounow, did not prove to be 
of very much account 


2 od 
a = 


From the prospectus which has just been issued by the 
Philharmonic Society it does not seem that we are in 
for a very exciting season. The soloists are, of urse 
for the most part of the first rank and include 
f Clara Butt, Muriel Foster, Maria Gay, Elizabeth 
kina, Kennerley Rumford and Minnie Tracey, am 
singers; Leonard Borwick, Ernesto Conso und Raoul 





Pugno, among the pianists, and Marie Hall, Annie de 
Jong, Kreisler and Kubelik among the violinists. Jean 
Gérardy is the one violoncellist engaged. A few novelties 
will be produced, among them being Stanford's Clarinet 
Concerto. None of the others seem to be of any great 
importance, while at least two of those which are labeled 
“first performance in London” have been played here 


before ZARATHUSTRA 









| Management: HENRY WOLFSOHN. 
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ony SLESCHETIZKY” rive nctvne 


——_™* IN AMERICA. 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission. 


Mme. DE WIENZKOWSKA, OIRECTRESS FOUNDER. 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianis 
CARNEBOIB MALL. Address Communications: 147 W Bighty-second Street, Nk Ww YORK ‘crry. 
LESOCH ETIZKY—" Madame Wienzkowska's success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI-—" Madame Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 
comp'ete know'edge of her art.” 
HANS RICHTER—''! consider you an artist of finest esprit and taste, and a representative of a most solid school.” 














GLENN HALL 


THNoOoRn. 


SUITE 32, HOTEL CARLTON, 
NEW YORK. 













Season 1908-1904 








Applications for Terms and Dates should be sent to 


ALINE B. STORY, 5749 Woodlawn 











~ FANNIE BLOOMFIELD ZEISLER 


TOUR LIMITED TO TWENTY APPEARANCES. 


Ave., CHICAGO. 
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BRUSSELS. 





THE MUSICAL COURIER. 


Her program consisted the Beethover 





The Rubinstein Club Concert. 





MILLS 


ENGLAND'S GREATEST 
Basso. 





Engaged for the 
third time for the 
Arrives in New Yo 
and New Zealand tou 
Sole 


Cincinnati Musical Festival, s<“*°' ..., 


rk 24 April. Leaves San Francisco for his Australian 
ron 26th May For open dates apply at once to his 
Manager, W. SPENCER JONES, 

35 Walker Avenue, Toronto, Ost., Canada. 

















FIRST 


AMERICAN TOUR OF 


THE EMINENT VIENNESE BARITONE. 


Perhaps the only perfect Lieder singer heard in London 
| Tt is long since heard any singing * 
A Lieder singer of rare excellence. Mx 
Dr. Lierhammer's singing made quite a sensation by its Hnishe 


Under the Sole Direction of N. VERT, 9 East 17th St., New York. 


Available for Masicales, Recitals and Concerts. Jasuary ‘o April, 1904. 


4 ‘Dr. Theo. Lierhammer 


Morning Leader 

full of poetry and insight Werid 

re artistic singing of Getman songs is rarely beard here —Truth 
fart and excellent versatility Times 
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EDMUND J. MYER 


VOCAL INSTRUCTION, 
32 Beat Twenty-third St., New York. 


Summer Term on Lake Chautauqua. Circular Sent Free 


Fr. Ww. RiInsSsSBER a 


Accompaniat. 
With the MUSICAL COURIER. 


Treasurer Manuscript Society 
PIANO, ORGAN, HARMONY INSTRUCTION. 
Special facilities for organ practice densed iree 


teachers. Certificates awarded. Tickets to principal concerts an 


recitals Board secured ome privileges Leipsig-Berlin Roya 
Conservatory methods 
Lecturer for the Board ef Education 
Residcace-Stedio : 054 Eighth Avceec, cor. 56th Sirect, New York, 
Telephone: 442 Columbus 
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Management: HENRY WOLFSOHN. 
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European Notes. 


the fourth concert of the Darmstadt Court Orches- 
ra, January 5, the program contained Brahms’ Fourth 
Symphony; Schumann, 'Cello Concerto (Julius Klengel, 
soloist); Lieder by Beethoven, Schubert, R. Strauss 
Grieg, &c., and Dvorak’s “Carneval” overture. 





Edouard Colonne conducted concerts in Edinburgh and 
Glasgow last month, 

rhe fourth Frankfort subscription concert, under the di- 
rection of Dr. E. Kunwald, took place January 13. The 
evening was opened with a B flat major Symphony, by 
Haydn, and other orchestral pieces were the “Manfred” 
overture and the “Pastoral” symphony. In addition to 
these orchestral works there were piano soli by Fraulein 
Szalit, who played Chopin’s E minor Concerto and other 


pieces. 





At the Leipsic Gewandhaus there was given, as usual in 
the winter season, an “extra” chamber music concert, with 
the assistance of foreign artists. Armong these were Raoul 
Pugno and Eugene Ysaye. Their numbers were Bach's 
F minor Violin Sonata, Brahms D minor Sonata (No. 3) 
and Beethoven's “Kreutzer” sonata 

rhe Vienna Concert Union at its concert of January 
14 gave Beethoven's Second Symphony, the “Oberon” 
overture, by Weber, and compositions by Bizet, Brahms, 
Meyerbeer and Lanner. Concertmeister R. Zeiler played 
the Air by Bach 

Johannes Meschaert on January 18 gave a Lieder even- 
ng at the Bosendorfer Hall, Vienna, at which twenty-four 
Lieder and songs by Franz Schubert were given. Herr 
Richard Pahlen was the pianist. 





At the Munich Court Theatre on January 14 Schilling’s 
Ingwelde” was given under Director Réhr, with Frau 
Senger-Bettaque in the title role. 





fhe Hamburg Cecilia Society gave for the first time 
‘Taillefer,” by Richard Strauss. Professor Spengel con- 
ducted, Strauss’ ‘“Feuersnot” is promised at the City 
Cheatre, 





Emil Sauer has received the Commander's Cross of the 
Order of the Roumanian Crown 





Felix Weingartner had great success in Leipsic in a 
program of modern compositions. Sthilling’s “Hexen 
lied,” H. Wolf's “Penthesilea” and Weingartner’s Orches 
tral Lieder had great success 





On January 13 Peter Raabe conducted the Munich pop- 
ular symphony concert, with Otto Bruchs as solo vocalist 





Ihe most important number was Berlioz’s “Symphonie 
Fantastique.” The concert opened with the overture to 
Euryanthe.”” Otto Bruchs sang the Air from the second 
act of Weber's work and two Lieder by Schubert 





On January 13 Kubelik gave his farewell concert at 
Vienna, assisted by the pianist Alma Stencel. He played 
the Violin Concerto (D major) of Paganini and a Suite by 
Eduard Schitt, Bach Fugue and Prelude, and the Sextet 
from “Lucia,” by Saint-Lubin, for violin alone 





At the seventh Leipsic Philharmonic concert (January 
14) Elsa Ruegger, the ‘cellist, had great success. On 
January 20 Ludwig Wiillner gave the first of three Lieder 
evenings. The program offered Schubert's Serenade, “Er! 
King,” &c., and Brahms, Ottegraven, Kurt Schindler and 
Carl Loewe also contributed numbers 





The results of the composer's competitions in conne: 
tion with the Feis Ceoil, to be held in London next May, 
have now been received, and the following awards recom 
mended by the adjudicator, Alberto Randegger: Class I 

-Cantata for chorus and orchestra, music by Benedetto 
Palmieri, of Dublin; libretto by Thomas McDonagh, on 
the subject of “The Exodus.” Class II—Irish Symphony, 
by Hamilton Harty, of London. Class III—Anthem for 
solo voices and chorus, with organ, Carl G. Hardebeck, of 
Belfast. Class IV-—-Chamber music competition, no prize 
awarded. Class V—Piano, Irish Suite, W. Clark Gillilan 
of London. Classes VI and VII—Madrigal and part 
song, no prizes awarded; original song, W. Clark Gillilan, 
of London. Class IX—Song to Irish words, Mrs. A. A 
Needham, of London. Class X—lIrish air arranged as a 
song, Carl G. Hardebeck, of Belfast. It may be remarked 
that W. Clark Gillilan is the only possessor of an Irish 
name. 





Mark Hambourg, who took part in the Warsaw Phil 
harmonic Society’s concert on January 5, gave a piano 
recital in the Russian city January 8 His orchestral con 
cert at Brussels, with Ysaye as conductor, has conse 
quently been postponed until January 25 





The London Philharmonic announces a season of seven 
concerts, the first on March 2, the last June 30. Among 
the works of English composers are Sir Charles Stan- 
ford’s new Clarinet Concerto, Dr. Cowen’s “Indian Rhap 
sody,” Edward German’s “Rhapsody on March Themes,” 
Herbert Bedford’s “Romeo and Juliet Love Scene,” and 
A. von Ahn Carse’s Symphonic Prelude to Byron’s “Man 
fred” and Elgar’s “Cockaigne” overture. Among the 
foreign works to be given are Strauss’ “Tod und Ver- 
klarung,” Glazounow’s Sixth Symphony, a new violoncello 
concerto by Joseph Jongen, and a new concertstiick by 
Franco Da Venezia. Mr. Eyre’s “Alma Mater” choir has 


been engaged, while Miss Muriel Foster will sing the alto 
solo. Besides this work of Brahms’, his first Piano Con 
certo and Symphony in D, Raff’s “Leonore” Symphony, 
excerpts «from Charpentier’s Louise” and  Reyer's 
“Sigurd,” as well as Bottesini’s Double Bass Concerto in 
F sharp minor, will be given 


A one act opera, “Vintage Feast on the Rhine,” by 
Capellmeister Wilhelm Bruck, had its first performance in 
Nuremberg on Christmas Day with great success 

M. Adolphe Papin, the well known ‘cellist and com 
poser, the father of M. Georges Papin, died lately at 
Colombes, aged seventy-nine 





he Montpelier Grand Theatre lately produced Lhe 
Rose of Provence,” an “unedited” musical comedy in four 
acts by M. Palecot. Most of the numbers were encored 
and at the end of 
and the composer of the music were called before the cur 


the performance the authors of the text 


tain. 

Breslau City Theatre—January 12 
13, Traviata’; 14, ““Tannhauser’’; 15, “Mignon’’; 16, “Don 
Giovanni.” 

Dresden Court Theatre—January 11, “Huguenots”; 12, 
Fidelio”; 13, “Fille du Regiment”; 14, “Carmen”; 16, 
‘Die Walkure”; 17, “Der Rattenlanger von Hameln 

Cologne, New Theatre—January 4 Konig Drossel 
bart”; 5, “Hansel und Gretel’; 6, “Aida 7, “Damnation 
of Faust’; 8, “Mignon”; 9, ““Walktire”: 10, “Konig Dros 
selbort.” 


Lubeck, City Theatre—January 1 lannhauser 2 





Sarber of Seville” and “Cavalleria Rusti 4, “Ober 
m”’; 5, “Heimchen am Herd,” “Hansel und Gr 
Barber of Seville,’ Hansel! und Gretel I Barber 
Seville” and “Heimchen am Herd 

There will be a Beethoven festival at Amsterd to last 
four days. The program is: May 21, Symp! es I and 

22, Symphonies 4 and 5, Violin Concerto; 23, Sympho 
nies 6 and 7, G major, Piano Concert 25, Symphonies 
8 and 9g 

Che concert of “Little Folk for Little Folk n Janu 
iry 26, in the Music Society's Hall, Vienna, presented the 
ollowing program: (1) Mendelssohn, Violin Concert 


with orchestra (Florizel von Reuter); (2) Mozart, “C« 
nation” Concerto, for piano and orchestra (Miecio Hors 


rowski); (3) Florizel von Reuter, Scherzo from Syn 
phony in F sharp minor (op. 14), for orchestra (conducted 
by the composer); (4) Solos for piano (Mie« Hors 
owski); (5) Heinrich Karbach, “Serenade du Pierrot 
for orchestra (conducted by the composer); (06 Paganir 
Violin Concerto (Florizel von Reuter 

rhe Hess Quartet at its second chamber music evening 


Frankfort produced Glazounoff’s A major Quartet and 
Schumann's F major Quartet. Between the instrumenta 
numbers Herr Breitenfeld sang Lieder by Schult 


mann, Wolf and R. Strauss 


vert, Schu 


rt f 
rt otf 


The seventh chamber music evening at Frankf 
the Heermann Quartet opened with Bach’s C major So 











FIRST AMERICAN TOUR OF THE ENGLISH TENOR 


Mr. WILLIAM GREER 


Available for Concert and Orateris. March, April and May, 1904. 
Specially engaged as principal tenor Cincinnati May Festival, 1904. 





tformance al 
highest.—Bir 





Daily Mercury, April, 1903. 
Mr. William Green was really great, gat his been an admirable artistic asset of this fine 
his dvertiser, Septem. 


Eigar’s “ Dream of Gerontius.”” “ ELIJAH,” 
Ly ‘ted, d ne 5 ame — a heed nw Mela He ho ‘ a w ich 
was demonstrst and the m could it our Hea na 
have been del livered with more an The we have seldom heard equaled.—Bristol Echo, 
long and October 8, 1902. 
with wonderful power and Scnpreasion.—Brianel Mr. William Green sang ye 
There is no other word to use in respect of 


his work. The purity of his voice has always 
talent at singer.—London Morning A b 





ham Post, March 24, 1903. ber 10, 1903. 


Sole Direction: N. VERT, 9 East Seventeenth St., NEW YORK. 


UNITED CONSERVATORIES OF MUSIC, 
MILWAUKEE, WISCONSIN. 
Music taught in all its branches by able and experienced 


faculty. Free advantages. Moderate tuition charges 
Scholars may enter at any time. Dormitory connection 


ANNA SPANUTH, 
lastrection in the Art of Singing. 


FOICE BUILDING A SPECIALTY. 
STUDIO AND RESIDENCE 
Hotel Highiand, 91st St. and Lexington Ave., 


Telephone : 315)—79th. NEW YORK. 


Send for the pomgties, | “A Secret in 
Voice By Ansa SrasvTa 
Price, Twenty ve conte. 











WILLIAM FISHER, 


5! East 64th Street, 
NEW YORK CITY, 


Tel.: 8669 Plasa, 
ANNOUNCES THE 
EXCLUSIVE 
MANAGEMENT OF 
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BESSIE MAY B Oo W M y . N, Contralto 


watnoesLASKE Y, garitone 
neuoniec. BG OT Bytes 
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DAHM-PETERSEN 
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nata for two violins; it was followed by Brahms’ Piano 
Quartet, C minor, and Beethoven's Harp Quartet 


The program of the fourth concert of the Rosé Quartet 
Vienna was: Michael Haydn, Quartet, A major (first 
rfiormance); Hugo Wolf, “Italian Serenade G major; 


I'schaikowsky, Piano Trio, A minor (op. 50), and Dvorak, 


The Vienna Wagner Society gave its first private con 








ert on January 23. Frau Leonore Bach, Moriz Frab 
cher of the Opera; the Quartet Fitzner and the society's 
“ rus assisted ep mance comprised Bacl 
Chorus fror e “Christmas H. Goe Chorus 
\ Bruckne »> eT Interme ( crip hr per 
ancé Adagio ir the String Qu t; Lieder by 
Schubert, Lowe, Wolf a Strauss 
\\ x ( | autre 
Flut 8 “‘Mamzelle N he > “Czar 
nat 20, “Dusle and Babe Meir 
Benvenuto Cellini”; 23, “Rap Sabir 
cl 
Eugene Ysaye on February W give at his farewell 
I tin V a Bacl \ ( (wit! rchestra 
ga E ma M t Ef ma (wit ‘ ne 
t Saint Sae I f \ i 
P celebrate M I by yclus 
ces s works J y 24 February 
inge er Wa ‘ ] y 24. S y 
The Mag I la I N li Figa 
Wed day Er g S he “Juy 
er ymphony; Sunday Don G Tuesd Feb 
wary 2, ““ i fan tutte 
The Disseldorf City Theatr« epted r the next 
< Lia aT pera &£ ‘ gT t € at 
Strassburg 1 e first W s by W. E. Erns 


nusic by W Rabl 


oO est gav ymy y e Central Thea 
r eip n Jar ry 2 bers c g Scl t 
[« Symp y oO} erture Pa (5 
playee Volkmanr cel r 4 
Leip Singakade gave Friday Fet 
der the direct G W lg ith, t ] 
wing prograt (1) “( ru f soli, chorus and 
wrchestra, by J. Rheinberg 2 Rémische Leicher 
feier r xed cl ! a, by Max Br 
; iemaie rus “ ‘ hestra by R ri 
Moss s; (a) “D Selig F ure b> “S 


5 Harvest Dance f e choru nd c 
vy Asgwer Hamerik 
Isidore Braggiotti, having reco. i n t 
es is resumed his singing lessor at | V id 
_ame { San (Gerva I rence He |} r his 
yr eral noted sine wt prepa g 


merican tour 


CREATORE} 


AND HIS 


60 Musicians), 


Under the management of 


HOWARD PEW, ) 1a W. 424 Street, | 
FRANK GERTH,) ‘NEW York. 


If you wish a concert March and 
April es+t of Chicago. write 
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PORTER 


TEN YEARS OF AGE 


SOPRANO. 
Repertoire <2 Gem, ee sacred 
Por Terms, &c., address 
DAVID PORTER, 
189 Montague Street, 
BROOKLYN, N.Y. 

Telephone: 62% Mais 
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s announced for Thursday evening at Convention Hal 
BUFFALO. bere 


Mme. Marie Kunke mmermann soloist 
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Next Monday night the Castle Square Opera Company) 
na ; ' dar Tr ™ ° \ ‘ 
ond talk ! Parsifal was give yy begin a two weeks’ engagement at th eck Theatre 
Evelyn Choate a e Twentieth Century VirGcInta Keene 
last Saturday aftert nto a large aud 
In the musical illustration of the Kun 
= gs 
tif Mrs. Choate said very aptly that MILWAUKEE. 
us was a sort of hyste i escendar ~ 
" } } e} ; 
} ale I ensu u ‘ we fos wanna 
aid wa h enjoyed Phe d is P 
, 4 AX PUCHAI ‘ f eM 
1 act w given on February 13 
i society “ . pp 
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‘4 ur } a Capa y ‘ } 
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A song r l innounced r Fel lary . t iwet 
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eth Ce H Fdw i | d Georg Dev to be a X 
) ia purse 
e said to be both in s erted work 
d song, of marked ginality and genuimenc I 
2 - 
‘= _- gs t nis mp ! ery at tac ! y rendered 
, : \f \ 1 Sey ‘ i y Ww ece 
The | B. Glee nd Mandolin Glee Club w give . 
concert at Convention Hall on Friday, February 5. The qe ze 
b w have ea tance of Frederick Hicks, ten 
: : : ‘ ‘ y | W r 
John Ragone nist; Henry S. Hendy, the latter 
, . i i ‘ y 
ganist of St. Mary’s-on-the-H Walter S. Goodal ; 
I S ) ‘ } 
1 t G ( W A Rox the Ma ae ymy ' \\ 
Cle Middle w 1M ( " 
s Te SO 
— & 
t ‘ it i ’ } } 4 ‘ 
The concert need r lanuary 2 he Delaw ery g pla r a ‘ 
\vwenue Church was nly a preliminary rehe : wing veeks 
| evere wind and snowstorm whicl ned the at + we 
lance Mr. Fellows has decided that the neert si 
Milwaukee Maen r, Alber K 
given on the evening of February 9 the blizzard ; 
"1% ’ , y Bac ) F 
| kindly take themselves off to Manitoba . 


fe ec M Hattie von Berg 


An entertainment iterary and musical Wa recently a oe 
— > 
given in St. Patrick's Hall by the Oakdale Club M 
" 
, . ge a ga 
Florence Fitzmorris was the pianist M Harry 1 
‘ ‘ il 
Griffin sang a contralto s Miss Ida O. Day ban 
’ ’ , : i re ’ 
also a contralt Miss Fannie Louise Griffiths 
‘ t we » 
yprar two lovely songs. A vocal duet by Mr Gr 
iM Grifit! with several recitations by Mr Burtor , 
‘ 1 ‘ . a5 JT : ‘ 
Flet er mpleted the program William 1 Gor ph wa 
ery W unde 7 i r 
ea panist 
andl if of y 
—s ~~) : , . } } . 


At the Ell tt Club Sunday night Auerbach’s Orch he Pabst, 1 les ‘ cor n tor ‘ 
ra furnished the dinner musical program Mre Laura wht this t pi ‘ ' 
Dietrich Minehar ontralto, sang a group of lovely ng rchestra will give a he , MM , 
Miss Nellie M. Gould was the accompanist y reas t expe 
¢ given next year 
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WASHINGTON, 


Wasninoron, D. ¢ February 6, 1904 


ASHINGTON certainly has been favored 
the youthful 
genius of high order 
Miss 


Jacques 


this season by presence of 
as well as by those 
Marie Nichols, Miss 
Thibaud three 


pec ple 


of riper years 
Unschuld 


remarkably 


and are 





gifted young whose 
1 would scarcely pass the four score 


Marie Nichol 
s and generous approbation of musicians and the 


combines 


Miss has won the 


the youngest of these 


eral public in Washington. Conversation in various 


n regard to her recent performance with the 


Washington Orchestra would make agreeable reading for 
the artist and those interested in her welfare Mr. D 
Koven, her conductor, is strong in her praise, predicting 
or her a brilliant future. commending her admirable tech 
c and her fine musical sense. Her playing is marked by 
ir, clean lines, grace, and a certain style and refine 
ment whicl audience holding. Her intonation is re 
rkably true, her bowing sure and intrepid, with skill 
ility and speed in fleet and difficult passages. Experi 
nce will no doubt work wonders with her temperament 
For the present she has a certain dash and self possession 
which create an authority about her work, and leave the 
mpression of a strong artist in the mind. She showed 


ourage in attempting a Vieuxtemps concerto instead of a 


more modern composition, and made of the venture a 
distinct triumph Although handicapped by accompani 
ment in solo number the Lalo Fantasia Ballet and a 
Romance by Gondolfo, she showed again power and artis 
tic ability. Miss Nichols is interesting in personality. and 
will be warmly welcomed in Washington on her next 
if 
Maria von Unschuld, the pianist from Vienna, swept 
to place ’ I iant virtuosa with the Symphony ! 
sunday evening. Cyclonic in effect, she has at once been 
lassed with Carrefio and Bloomfield Zeisler, than which 
thing remains to be said The Liszt Concerto in F 
flat major, although neither melodious nor graceful, is a 
tudy in dynamics, and so displayed to an admiring audi 
nee her power for doing wonderful technical feats. This 


he did with a fearless bravura and ardent nerve force that 
lectrified her hearers. “One of the most emotional art 
ts T have ever played with.” says Mr. De Koven. “but 
vhere temperament would carry her away, she is always 


held by true art feeling and complete artistic disci 
ind recalls testified to the waking up of 
In Schubert 
ind singing qualities 


The 


Applause 
the farthest f mentality 
he sh 
cde 


orner 9 present 
the tender 
Paderewski 


most flattering 


Ww sion of 


d poss 


vith fecling grace and gayety 


début 


I was 


ep in 
wa 
remarked by many that the last popular concert 


f the Symphony was “too good for a popular concert’ 


ind might have been given at a regular Symphony per 
formance Selections from the “Midsummer Night's 
Dream,” the “Gazza Ladra” overture, scenes and waltzes 
hy Delibes and Massenet, and the sprightly ‘“Fatinitza 
March” were admirably played Never in the history of 
the Washington Orchestra were the players so in unison 
the instruments so in tune, the sympathy so strong be 
veen leader and plaver ind such life. rhythm and color 
n the whole performance Applause was frequent and 


long. Mr. DeKoven was kept busy acknowledging the 
testimony to his labors. It is not generally known that 
Mr. DeKoven is a thoroughbred American, not merely 
American born but of the country since the 1600's. An 
other fact that should be known to his credit is that he 
does not receive a cent for his services as conductor here, 
and that he works for the good of the orchestra and mu 
as if paid the salary of a railroad president 


_-* 


Ny 


— 
The French violinist, Jacques Thibaud, on the 12th is 
the next attraction looked for in connection with the 
Symphony. The Savage English Opera Company was 
met by an audience packed from stage to ceiling, with the 
Presidential party in the foreground. The prima donnas 
and chorus being American born, and the prospect 
opera, for which the Washington public is starving, has 
kept attention stirred for weeks past. Mr. Savage could 
hill with perfect safety eight weeks of such work as he is 
giving this week Marion Ivell, Gertrude Rennyson. a 
new girl, Miss Brooks, originally from Denver, daughter 
f a military officer, and recently returned from a Paris 


California; Miss Le 
Boyle, 
remarkably 


oaching in opera; Miss Newman 
Goff, 


others 


Marsano, 
fine 


united 


trun, Messrs. Sheehan Gherardi 


Lawrence, Jungman and and a 


with excellent scenery and costumes, are 


horus 
in an ensemble of powerful attraction 
fw 


“Richard Strauss and the Modern Song” was the sub 


ject of a song recital given last evening by Nicholas 
Douty 

Gwilym Miles, Mrs. Bertha Cushing-Child, of Boston 
Mrs. De Moss and H. B. Gurney will be the first quartet 


n “The Elijah” to be given in April by the Choral So 


ciety with the Symphony Orchestra. The second quartet 


will be Miss St. John Elliott, Mrs. Wm. T. Reed, M. T 
Hensey, A. W. Porter. Mrs. Cabot Lodge, daughter-in 
law of the Senator from Massachusetts, one of the most 
brilliant piano players in Washington society. played at 


the last recital for the blind at the Congressional Li 
brary Sinding Frithlingsrauschen.’ Chopin Prelud 
in A flat, Schubert Impromptu and Chopin's Valse Bril 
lante were in her program 

Gt Ba 

Mrs. Ernest Lent played the Liszt Polonaise in FE 
major, Anton Kaspar Vieuxtemps’ “Air Vari D minor 
it a brilliant entertainment given by the Jewish people in 
uid of their orphan asylum. Mrs. Nellie Shir-Cliff sang 
songs, and Ed Droop was accompanist. Mrs. Charles 
Goldschmidt had charge of the affair 

eS €& 

Mrs. Annie Grant-Fugitt, a soprano of superior excel 
lence, and her sister, contralto, are leading singers in St 
Patrick’s choir. Mr. Gumprecht, the organist, has already 
vritten two masses 

qe € 

Harry Wheaton Howard, organist of the Church 
the Immaculate Conception, gave an organ recital this 
week at the home of Mr. and Mrs. Thomas F. Walsh 
Batiste’s Offertoire in G, the “Lohengrin” Prelude ar 
ranged by Whitney; Saint-Saéns, Tschaikowsky, Handel 





Thomas, Kretschmer, and a Gavotte by 





young genius of Washington, were on the program 
ee 

Wilham \\ a decker ledicate } \ t 
Alexandria this week by a re st 
cluding several features of the “Stabat Mater” and othe 
selections from the Ron Chur Mr ie 
Jerry, Miss Margaret | rn, Wm. D. Mc] i 
of the best singer Was g FR 
Mabe! Latimer were among the sol singer 

-_- -_- 
—— a 

Mrs. Rose Maxwe Dickey. violir iM Bess 
Silverthorn, pianist. gave musical program at the res 
dence of Mrs. Fairbanks Thursday. De Be t, Vieux 
temps. Wieniaw 1 several Px lan were ex 
ellently played 1 1 enjoyed 

on! dee 
i — 

Arthur Porter t e soloist te 
he given t tl Na heatre in Ma 

ane ane 
a — 

Miss Lill Chenow ntral ne recit 
Ries the Cetsecmnlt Ave Ciel eck The snae 
yas assisted by local talent 

ane = 

Mies nes de Keck. of Washinet ' 

essfully 
ae =: 
& & 

Mrs Suzanne Old} é 
leading vocal teacher f the S } 1 wi 
1 prominent figure n Washinet mi life g P « 
week one of the most interesting d tory pup 
oncerts pe ssible t 4 Alt g i 
through the evening Ww filled t 
ill parts of the city. and the ynecert w f ut 
i r apology Th t fl g t 
the esteem in which ¢i . - ’ 
artistically 

a: ae 
a o 
Mr McDuffie. the New York 
rived to settle in Washington last we } 
n the Cairo apartment R str ! re 
} nd melv as t 1j 
me _ 
ou Ce 
By a mista | ‘ he Columbia O 1 
W. Bis ff w ide t 


MARIA von UNSCHULD 


Court Pianist to Her Majesty Queen of Roumaania 
Management RICHARD HEARD. Corcoran Bidg., Washington, D.C. 
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MUSICAL MANAGEMENT. 


None but really artistic talent engaged, 
WASHINGTON, D. C. 


Home and foreign artists 


4 Street N. WwW. 
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we ot id al £ 


Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 





ZUDIE HARRI 


“ee CONCERT PIANIST. 


Season 1902-3—iIn Europe. 
Address 110 BEisenacher Strasse, Berlin. 





Mme, von Klenner, 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 

Teacher of Grace Ames Katharine Noack Piqué, Eleanor Creden, 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp | 
and many others distinguished in opera, concert and church work | 


STUDIO ; 230 West 52d Street, New York, | 


| 





HELEN i 


VON DOENHOFF 


Voice Culture, Art of Singing, 
Dramatic Action. 
6! E. 86th St., NEW YORK. 





APPOINTMENT BY LETTER ONLY. 





INSTRUCTION IN SINGING. 





coe: AAW LIN, ==" 


"Mr. Hamlin is one of the most brilliant singers now before the public.”’- 
‘Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste.’"—4. & Krehbiel. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Licder in America. 


Under Direction of HENRY WOLFSOHN, New York, and Bureas of Fine Arts, Chicago. 


Hip Hale. 


ADDRESS 
716-718 KIMBALL HALL, CHICAQGO, 
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Graver still, was stated that the quartet was first class outside talent to the city. Mr ang! th MARIA VON UNSCHULD 
three years ol n truth, no member of tenor, and Miss Bessie Strauss rill 1 


he concert society ol 
s twenty-three years in 
the quartet are Mrs. Els: 


Humphrey, Douglass 


talent formed 


n outsiders was but 
‘ f 


und so began the in tant work of introducing re 


Third American Tour, 1903-1904. 


Please address business communications to 
HENRY L. MASON, 
162 Broadway, Cambridge, Mass. 


MR. BAUER leaves en tour for the Far West during February. 


Eastern engagements should be applied for without delay 

















The Renowned Geritone, 
469 FIFTH AVENUE, Neer Forty second &. NEW YORK 


me of his Pupils 


Georg Perguseon Katherine Bloods ov 
Shanna Cumming Maude Lillian Kerr } 


WEBER’S 
Military Band 





EHRLICH’S SCHOOL OF MUSIC, 


ESTABLISHED 1878 DRESDEN: 18 Walpurgisetr 
| Announces the engagement of the Pianist 


UNSURPASSED IN AMERICA. &. POTTER-FPRISSELL, 


JOHN C. Georce SWEET 


to introduce the 


A GALAXY OF SYMPHONY PLAYERS | LESCHETIZEY METHOD AND SCHOOL OF INTERPRETATION 
Pronounced by the Press the best balanced bead in existence. SNES SIS SSNSOL OF HUGS 


offers tmetruction in every department of music; largest private must: 


JOHN ™ WEBER school te Dresden. Director, PAUL LEHMANN OSTEN 
Add “ 9 MRS POTTER FRISSELL ie also instructor of music in Frenkiin College 
Vine Street . | @ University preparatory schoo! for boys end girls, In compection with the 
1212 ’ CINCINNATI, ono American J lege Entrance Board of Kasam ipations 
Priscipel. JOHN F. LOGIE, B.A.T) Bergetr., Dresden 
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tronized by. the Austrian embassy. This prestige has 
secured for her immediately high social distinction and 
artistic triumphs in the most élite circles, which have 
now been crowned by her splendid début with the Sym- 
phony Orchestra under Mr. De Koven. This musician 
says of her A genius, an exponent of the best meth- 
ods of teaching, and a most interesting personality.” 
The orchestra was delighted with her 

Miss Unschuld has been offered flattering engagements 
ir next season. She has been induced to remain for the 
present in Washington by many artists and society peo 


ple, several of whom have promptly secured tuition at 


her hands Her studio it 1314 Jefferson place, Wash 
ngton, and Richard Heard, at the Corcoran Building, 


her manager 


Miss Muriel Foster. 


M*: MURIEL FOSTER, the English contralto, 
whose name at the present time is perhaps more 


prominently befor public of her native land than any 
ther singer, received her musical education at the Royal 
College of Music, London, and while at that institution 
obtained a three years’ scholarship, which terminated in 
1900 Since then her rise has been most rapid, “almo 
dramatic” as a leading London critics puts it, and she 


has stepped from victory to victory and today stands fore 
t among her « mnitemporaries 
Besides taking part in all the principal concerts and 
usical festivals in England, such as Birmingham, Shef 
field, Cardiff and the Three Choir Festivals, Miss Foster has 
toured with great success through Germany, Russia, Hol 
ind and Canada, and was the first English singer ever en 
yaged at the Lower Rhine Musical Festival, held in Diis 


eldorf in 1902, where she is to appear again this year 
Mi Foster’s most recent successes have been in Dr 
Elgar’s “Dream of Gerontiu her conception of the part 


of the Angel being acclaimed by the press and composer 
is being without equal. It has been repeatedly written of 
her that “she can fairly call the part her own.” Also in 
Dr. Elgar’s last work, “The Apostles,” the contralto part 
of which was specially written for Miss Foster 

While her fame as an oratorio artist 1s sounded every 
where in Europe, she has also acquired a most enviable 
position as a Lieder singer. On this point the critics on 
the Continent of Europe and England are unanimous in 
praise of her. 

Offered an engagement to sing leading roles at the 
Royal (pera House, London, last year she declined the 
ame, having decided to devote her attention entirely to 
the concert platform 

Miss Foster has had the honor of singing frequently be 
fore royalty. It was she who sang before the late Queen 
Victoria on the occasion of Her Majesty's last birthday; 
nd she has also appeared before King Edward and Queen 
\lexandra and the present King and Queen of Italy 


Scranton Admires Van Yorx. 


HE following lines are from criticisms in the Scranton 
papers on the singing of Theodore Van Yorx 
lf With All Your Hearts" was sung in splendid voice by M 
Van Yorx with rich sweetness and quality of tone, and received an 


ation at its close.—Scranton Times, January 29, 1004 


Mr. Van Yorx is a tenor of unusual abilities. His work in that 
If With All Your Hearts,” was finished and beautiful, as was 


ilso his work in the quartets.—Scranton Tribune, January 29, 1904 


Mr. Van Yorx, the tenor. is a most capable artist, and sustained 
his enviable reputation in an adn ble manner. A voice clear as a 
ell; a correct and faultless method, in full sympathy with his work, 
nd a tone that rang through the immense building, Mr. Van Yorx 
sooner finished his solos than the audience loudly applauded in 
preciation, and Mr. Van Yorx sang the imperishable song, “If 
With All Your Hearts,” with all his heart.—Scranton Republican, 
January 29, 1904 
M \ y x, the ten | 


well-known reputation 
for excellence 1 oratorio work. He showed that } has the soul 


f an art by the delicacy f s tr ment f the r ers he sang 








WILLIAM A. BECKER. 


> — 


MONG the great pianists of the younger gener- 
ation—the American—William A. Becker takes 
high rank. Although as yet comparatively little 
known, the day is not far distant when his name 
will be a power in the musical life of our 





country. 

William A. Becker is a piano virtuoso of the highest 
type. He is an artist of individuality and power. His 
infallible technic, enormous tone, healthy, manly readings 
and youthful fire combine to make his playing, wherever 
he appears, a source of wonder and admiration. A native 
of Cleveland, Ohio, where he has spent the greater part 
of his life, Mr. Becker has studied and developed chiefly 
by himself, and herein is to be found the key to the strong 
personal note in his playing. Guided by his great natural 
talent, he has found the right read to the heights in art. 
However, Mr. Becker has studied with various teachers. 
His principal instructor was Dr. Wm. Mason, of New 
York. Ten years ago, when Becker was a mere youth, this 
great pedagogue wrote of him: “William A. Becker al- 
ready has an advanced degree of artistic skill as a per- 
former on the piano. He will take his place among the 
foremost pianists of his time.” 

Since then Mr. Becker has studied incessantly, playing in 
public from time to time, always broadening and develop- 
ing until today he stands out in bold relief—one of the 
high peaks of art, looking out upon few equals 

Mr. Becker is just embarking upon a great career. He 
recently sailed for Europe, where he will concertize in 
London, Berlin, Vienna, Dresden, Leipsic, Munich, Frank- 
fort and other art centres. His European career will be 
followed with interest. As a composer Mr. Becker is 
also exceptionally gifted. His concerto for piano and or- 
chestra has been proclaimed a masterpiece by the greatest 
authorities. 

Of his signal success at his American appearances thus 
far, the following press notices by experts speak in glow- 
ing terms: 

The most enjoyable musical event during the convention week 
was a piano and violin recital. William A. Becker and Johann H 
Beck, of Cleveland, gave a thoroughly artistic rendition of a fine 
and well chosen mixed program. Mr. Becker proved the great sen 
sation of the week. He is a phenomenal pianist. Just imagine a 
young man, not more than twenty-five years old, who has acquired 
a technic simply marvelous in its development. Even among the 
greatest pianists of the day there are but few superior to him in 
that respect. The most remarkable thing is the wonderful maturity 
of Mr. Becker's musical judgment and interpretation. I have never 
heard the Waldstein Sonata, op. 53, played in more masterly manner, 
with more thorough understanding and a clearer conception of the 
composer's intentions, than in that concert by Mr. Becker. His 
phrasing is a perfect revelation and betrays the most careful study 
and a natural musical instinct. Mr. Becker played, among other 
numbers, a Barcarolle of his own composition, which proved that 
the young virtuoso is also a highly promising composer, who un 
doubted!ly will make his mark in both branches of his chosen art 


Musical America, New York, January 7, 1899. 

The event of the concert was the début of William Becker as 
pianist composer in a concerto for piano and orchestra of his own 
ymposition. In this dual capacity I am more than pleased to record 
that the young artist covered himself with glory. That he was a 
gifted pianist the Cleveland public has long known, but that he was 
equally talented as a composer has been known only to a few inti 
mates. His concerto, an ambitious work, and an early opus, gives 
ndisputed evidence that he has something to say as a creative 
1usician. Space will not permit a detailed analysis of his concerto, 
o I must content myself with commenting upon its general char 


SHOCOND 


Mr. DAVID 


Scotch Basso. 





acteristics. It is a work of virile import. Its themes are spontane 
ous, and of real musical worth, and their technical development is 
musicianly, and, above all, pianistic. Of the three movements | 
liked the first and last the best. The second, although musical and 
sympathetic, impressed me as being a little long drawn out, jacking, 
withal, climactic effects. 1 am frank to admit that a second hear 
ing might impress me more favorably. 

The orchestration shows a clever hand, and the work as a 
is both symphonic and pianistic, similar, in this characteristic, 
like works of Schumann and Mendelssohn. Good concertos are not 
composed every day, and Mr. Becker is to be congratulated upor 
having, thus early in his career, proved his musical gifts Mr 
Becker's playing of the concerto was brilliant and artistically effective 
Wilson G. Smith, Cleveland, Ohi 


whole 


Mr. Becker presented a fine program of reasonable length, neither 
so short as to afford no scope for the display of the performer's 
powers nor so long as to tax to the breaking point the listener's 
powers. Many a pianist kills himself by the wearisome quantity 
of his doings, and Mr. Becker shows commendable discretion. The 
names on his program were Beethoven, Schubert, Chopin, Becker 
and Rubinstein. Thus there was both historic progression and « 
max in technical display. He is not a pianist merely, but evident'y 


a musician pianist. There is at every moment a glowing ind 


caton 
of deep feeling for the art, and an earnest, whole souled purpos: 
to do the creative mind of the composer full justice. Mr. Becker 
has a fine, all 
rare merit, viz., an abstemious, judicious, musical management o 
but destroys 


round technic, great vigor, refined delicacy and a 


‘ 


the pedai, that familiar demon, who preserves the artist, 
the tyro.—J. S. Van Cleve, in the Columbus Citizen 
The Easter “pop” concert by the Cleveland Grand Orchestra of 


forty-five musicians at the Grays’ Armory yesterday afternoon mad 


a grand entertainment for over 2,000 persons, and Johann H. Beck 
the conductor, is to be heartily congratulated for the excellent pr 
gram rendered and his thorough contro! over the wel! drilled mus 


cians. Next Sunday's concert wil! be the last of the seasor 


In some respects yesterday's concert was the best of the sea 


if possible, and the lion of the hour was Cleveland's talented piar 
virtuoso, William A, Becker, who becomes the more popular tl 
more his compositions and himself appear in public 

Mr. Becker startled the music lovers present into thinking, witi 
his marvelous piano concerto, which was well presented by himself 





and the orchestra. The reason these music vers were 
denly startled is due t e¢ fact that they are always 
home genius, because they are always blinded by foreign good 
Yet, when the prophet is elsewhere honored, they will prou 
of their city as his cradle 

Mr. Becker’s concerto is indeed a masterpiece, not only in str 
tural and technical development, but in the powerful story it tells 





It is a musical tragedy in three acts. The first sings of m strug 
gle for the ideal and all his disappointments; the second is | 

prayer for help and sympathy; the third is his failure He ther 
scatters all care to the winds and is borne pel! mel! to s fate. It 
is a noble conception. It thrilled the audience and filled the men 


bers of the orchestra with its spirit and inspiration 

The deep, thoughtful prayer or Adagio Religioso is perhaps the 
grandest and noblest in study and power, but the futility of strug 
gle and helplessness of man pictured by the wild, reckless abandor 
of the last theme appealed most strongly to the audience 

Mr. Becker is so much the true artist that he has the happy fau 
f throwing himself heart and soul into his work. Not only d 
he do this yesterday, but he also in some subtle manner conveyed 
his spirit to the other musicians, and hence the orchestra a mpan 
ment to his grand composition was all that could be desired. Mr 
Becker was obliged to respond to an encore.—Cleveland Leader 


April 13, 1903 


The concert of the evening was a notable one, and never before 
in the entire history of the society has there been a more ausp 
cious opening than this. Three more Columbus artists ontributed 
to charm the hour with their talents. These were Mrs. Miles, Miss 


Kerr and Mr. Mason. But the protagonist of the occasion was that 
remarkable young pianist, William Becker, whose home is now ir 
Cleveland, but whose fame is sure to become national.—Exchange 


The piano recital given by William A. Becker at the First Bapti«: 
Church Thursday evening was a musical feast of soul, and reflect 
much credit upon the artists. Mr. Becker is a musical genius, ar 
artist whose worth will be recognized in the near future, if not 
Clevelanders, then by those who are outside of Cleveland. Perhay 
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it will be necessary to fulfill the old saying, a musician is not with 
out appreciation except in his own city and among his own people 
As a Beethoven player Mr. Becker surpasses many of the artists 
who have visited the city. In the first place, he knows how to iz 


terpret Beethoven, and then he possesses the power of execut 


His massive strength, combined with his richness of tone and fine 
ness of touch, enables him to render the compositions of the great 
master of the romantic school. “Du Bist Wie Eine Blume,” of Mr 
Becker's own composition, was sung in good taste by Gustav Ber 
neike, of Cleveland fame. Perhaps a little less rugged baritone voice 


would have brought out better the softer and finer shades of tone 


n the melody; but notwithstanding this fact, Mr. Berncike and the 


poser did so well that they received a generous encore I 
Warum?” by Schumann, and the “Rigoletto Paraphrase,” by 
Verdi-Liszt, gave the audience a new phase of Mr. Becker's sk 
2 nist. The changing, delicate movement of the “Warum?” and 
the quick, dexterous movement of the “Rigoletto” manifested that 
¢ not only the strength and finesse necessary to interpret 
Beethoven, but that he possessed the soul delicacy necessary 
nderstand Schumanr and the swiftness, the sweetness and the 
st thness to reproduce Liszt 
The appreciation of Mr. Becker's rendition of the “Rigolett was 
so warm that the audience insisted on an encore Mr. Becker 
j by playing ef veme fa Schumanr pr ptu 
e ( r r were of a high order especially the Scherz 
and Cradle Song The “Barca e by Mr. Becker, is dis 
¢ k ement and th gt th at phere is 
a ation of Ct n and Liszt 
Rul eit I le in C ma was the master number of the 
evening for strength and dexterit f vement. Mr. Becker was 
ye t he corm ion in al) its phases. From the range of 
ans program and the sk i feeling with which he 
ed every number it is evident that he is an artist of splendid 
i comprehension.—Cleveland Plain Dealer 


W. A. Becker, of Cleweland. is a pianist of grand talent. an artist 





wt = te assed among the best of our time. He is still young 
nd if all signs do not fail he will. within «a few vears, make 
a great sees is techno wonder? though it is. ie ¢ that 
ane of 3 qualities that sttracts the most attention; indeed 
forgets it wing to the magic of his artist interpretation 
Or nius of the t gifte n full of ideal ent . 
the Waldstcin Sonata ac Reck lid. Resides this ¢ 
a k, M Recker als laved a Y s f > wn, a Barcarolle 
{ gre beauty, and Ct k ) Scherzo.—Cin ati Volks 
blatt, J ry 7, 1800 
Mr. Becker f Cleveland, ¢ ed t elf t : anist of h 
s st shilitw an ¢ h leed. that it is diff P Setermine 
ere application meets genius His s farriine H- 
e wathetica satishe your ellig ¢ giv you 
hat inde bable feeling tt st a big te er ‘ Whe 
he has done y« fee! that the last word has been said and you 
{ t care for anybody else's interpretation. He . rt of Pied 
Pipe h Ls f magnetizes us ir he way of nes, and 
wed t sto question. —Ohio State J sl 
W A Recke f Cleve 4 was the . and ed a 
sperb program, the gems of which were Recthoven’s beautif 
Sonata. op. 26: Chopin’s great Scherzc p. 2%. in C sharp mir 


and Rubinetein’s C major Ftude. Mr. Recker’s interpretation was 
marked by a meditative intensity which hardly prepared us for ¢ 
enlendid dac«t nd brilliancy f the Chonin 
In these he exhibited a perfect command of technical resource, cape 
ally in the octave passages. with which both compositions aboun 
nd which were carried off with a bewildering velocity which made 


the wriste of hie auditors ache in sympathy Columbus Diepatct 


Percy Hemus Recipient of Unusual Honor. 
HEN Percy Hemus was announced at the Rainy 
Day Club on Thursday last in Carnegie Hall the 
ladies settled themselves for a vocal treat, and Mr. Hemus 


' 


who was at his best, sang so well that he was not only 


greeted by tumultuous applause but. was also given a stand 
, 


ng vote of thanks. something unparalleled in the history 
of the club. Mr. Hemus is in great demand this season 
and his dates for this week included a big Fifth avenue 


wedding on the oth: a recital by himself at the Park Hill 
Country Club, Yonkers, N. Y., tonight, and a concert at 
Norwalk, Conn., on Friday evening, where he appears 
with Bruno Huhn, Mrs. Hissem De Moss and others 





Pappenheim Musicale. 

ME. EUGENIE PAPPENHEIM will give her first 
M eception musicale on the afternoon of Lincoln's 
Birthday, February 12, at her home in the Evelyn, ror 
West Seventy-cighth street Among those invited are 
many people prominent in musical and society circles 
und delightful music will be rendered by the following art 


sts: Mme. Teanne Franko, violin; Miss Tilly Wall, pian 
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HE Mail and Express asks: “Shall women sing in church? 
Certainly, if they sing well enough. 





HE Tribune reporter says that “the simple description of ‘Par 
sifal’ is becoming a weariness to the flesh.” He has been a 
long time finding it out. 
_ 
A DELINA PATTI, the Baroness Cederstr6m, is sixty-on 
years old today—rather sixty-one years young, for Patti 
will never be old. The famous singer was born in Madrid in 184; 


NATOLE FRANCE once said that “the good critic is h« 
who relates the adventures of his soul among masterpieces.” 
What unadventurous souls belong to most of our New York dail 
newspaper critics! 


—_ 


ELIX WEINGARTNER, the distinguished orchestral con 
ductor, arrived from Europe last week aboard the Kaiset 
Wilhelm der Grosse. Weingartner will lead the next two con 
certs of the New York Philharmonic Society, Friday afternoon 
February 12, and Saturday evening, February 13 
= 
ABLE advices tell of the successful first production at a 
Vienna Philharmonic concert of a new overture entitled “I: 
Italy,” by the veteran composer Carl Goldmark. The work is still 
in manuscript and was completed only a few weeks ago. Whi 


will be the first to give us the overture in this country ? 


T HE will of Mrs. Maria C. Seguin, of New York, who dic 

recently in Denmark, was filed for probate last week Uhre 
document makes a bequest of $10,000 to the Royal Academy 
Music, London, “‘to be used as a fund to be known as the Edwa: 
and Anne Seguin Scholarship, to be awarded by competition 
vocalists born in the United States or Great Britain, not being o 
ever having been students of the Academy of Music, and betwee 
the ages of seventeen and twenty-two.” 


EVERAL women of New York have set themselves the wort! 
task to provide the deserving blind people of New York 
with free tickets for concerts and theatrical performances. Man 
agers are to be asked to supply gratis some of the tickets whicl 
remain unsold he headquarters of the committee for tickets 
for the blind is at 362 Fifth avenue, and the members are Mrs 

Seth Low, Mrs. Henry Draper, Mrs. Richard Irwin, Mrs. Schu 
ler van Rensselaer, Mrs. W. P. Hamilton, Miss Schurtz, Mis 
Blodget, Miss Laura J. Post, Miss Callender and Miss Winifre: 


Holt 


R ICHARD MANSFIELD announces that he will produce nex 
season a dramatic adaptation of “Parsifal,” and will en 
the title role of the drama. At this time, too, comes the announce 
ment that Daniel Frohman has in contemplation a version 
ristan and Isolde,” prepared by J. Comyns Carr, an Englisl 
lramatist. Edward Sothern will play the part of Tristan. | 
both plays the “incidental music” will not be by Wagner! Mucl 
has been said against him, but never before has anyone intimate 
that Wagner's music is not even good enough for his own works 
Does this new departure in stageland mean the passing of the 
dramatized book and the reign of the dramatized opera? What ; 


curious country we are. 











= of the New York daily newspaper music reporters ar 


much concerned because the German ne wspapers have m 





published favorable accounts of the American “Parsifal” début 





he music reporters call such descriptions “garbled” and “un 





true.” Poor Germans! They never will know the truth then 






for no one on the other side of the Atlantic reads New York 





daily newspapers. It is really a pity that THe Musica Cot 





RtER’s ethical standpoint on the “Parsifal” question prevents ar 





critical discussion in these columns of the Metropolitan Opera 





House performances. Everyone in Europe who is interested 






musical questions reads THe Musicat Courter. It is the on 






real hond hetween musical America and musical Europe 
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Mr. MacDowell Resigns from Columbia. 














recent Union League dinner, in speaking Arts and s i n Quincy Adams. wv 1 been Ambassa 





it Roosevelt, said that the President told him tha to Russia t nothing mus No reference is evet 



















































































there are some things to be thought of besides the speculation of any of their ritings, or ul f r biographies. tl 
e hour, which proves Theodore Roosevelt to be a thinker, as hi lerstood re of musi ra O 
has always been known to be. The resignation of E. A. Mac statesmen, as we call t ul r politicia ir shrewd int 
lowell from Columbia University also discloses the fact that h« ectual met ! nke1 with the exceptior f a few here 
s a thinker, besides being a musical thinker. In his resignation New York ar f r two in Boston, Cl go and PI lelphi 
he states that the fine arts are not appreciated or understood, that ! r shippers, turers, are not inter 
here is no encouragement for their culture, and that the colleg sted in the libes rt The essence of art is not understood by 
graduates are “the merest barbarians.” The chairs of music at th« them, and they t ») not s th it 
niversitics in the United States are but an appendage of the f our land are sent to the universities eges for athlet 
reg ulur Professor Paine at Harvard, Professor Par ind for their education, some to becom nister thers chen 
ker at Yale, Professor MacDowell at (¢ olumbia, Professor Stanl sts, lawyers, electricians, mining engineers, 01 rvevors. or pI 
it Ann Arbor—all these heads of music departments in our un! vared tor banking, or any of these strict tal | 
re limited in their scope from the very fact that ther re all segregated a1 ve relation to art 
svmpathy for the scheme of music outside of a handful of In additi to that, t rit of the nat elf pair 
ich community The great bulk of students have not lown to t 
ven fr their home life and their surroundings the faintest con er es th 
the art of music means or signifies in life; just etent 1 e! i singing 
no conception whatever of the fine arts in any director ’ ervat 
sual apology is that this is a young nation, and therefore not f ple t been enur 
repared for the fine arts; but the fact remains that this nation ts that he f t of tl t 
vitl iltitudes of people from the old nations. We have t t first 
g in here for years past at the rate of 500,000 to t York to sé ; 
ma a) ] ear iro the old ntries, and we must concluck \ l ew t he 
erefor it very small percentage of those that come to us 0 years t t itself 
lurope are people who have any nception of music or 0 pa é 
e arts We must have been getting, probably with the ex f { é 
ta sn per cent.—possibly one or two per cent.—th e | t) 
rabble of Europe; so we received no encouragement from that g 
lass at all. When a great Italian singer comes here the galleries t 10,00% 
ire filled with his Italian countrymen, but that would not sustain h it f ( ti 
ven the gallery income—that which is specifically depended upon t! f | 
a gallery incom Our Germans go to hear singing in thei { db 
nging societies, v h concerts consist of songs, chiefly male t it 
ruses, the 1 s iM ng written by mediocre composers ; ror tin © the 
at posers ‘ not write tor (serman singing socicti 1 
horuses, a capell lhe Irish pay no attention to mus 
he English less; the French in this country none at all; the Hur h its st f é t "- pl 
garians and the Russians never, unless they are directly interested ‘ t one pr t 
ome music or musik scheme ; and so they, together with our 20,008 t one-te1 per 100 1,00 
erican population, make it impossible for us to give symphony COT n be found t t 
ts without losses, and to carry out any project based on a i rts ¢ per cent 
ssical issue with anv pecuniary success. Of course, when we OO D ‘ in | 1 series of ' 
sical sensation money is paid, but that is merely a tem } | { tl { 
atte! A 
hese chair f mu n the Universities should all be abol | n be f pp t t 
ished, because they e not produced one effective res Mac - ally lepartment of M 
Dowell stating that he has not, in the years that he has been at : tag 
sent t more than three men from his department wl 
re satisfactory to him; and that does not pay Columbia t t } 
ertainly does not pa lacDowell, who cannot afford to be occu wD é ( 
ied with such ar . iseless task, which prevents him fron Ban 
\ ing his ‘ res rces and going betore the world on the 
gth of his own talents. It is a strange fact also (which Mr ever ¢ ted This paper (ar 
Dowell might have touched upon) that we have had in this { f h t, a ng 
Presidents now for over 100 years, and it is probable that n $200,000 in at fort to be tor ' ter 
I ill T Presidents, Irom (tseorge Washington t lL heodore ! thipr t trv 
wosevelt, not one ild really give any explanation of whi hi ral f witl 
Sebastian bac! 4 il d Bach was we known in W ishit gto. t 
Some { them certainly knew something about lichas vaper in order | ‘ vi ikes the ex] : 
Lng nd Raphael, although probably in a very hazy wa \ t t fier 1 
en of intelligence mat f them could have told you that Micha nyone in t re t all to the pr 
\ gelo vas a great s ptor and a grea rer s, but what he l 
nd what he accomplishe 1 what the effect of his work t 
pon the arts a 1 the evelopment t wsthetics, probably not mi }} | ‘ Iti nited Stat ire ery : 
ld have told us, with the exception of Theodore Roosevelt : not rsuits ; 
Ir. McKinley, not Mr. Hayes, not Mr. Buchanan, not James K g t 








ren knew something of the Libera 








THE MUSICAL COURIER. 





relations with the world itself are in a very indefinite 


form ; its future is not yet discernible ; even its rail- 
way system has not yet been developed ; its internal 
commerce is still in its infancy; its external com- 
merce is only begun; it has had no serious foreign 
wars, and civil wars are never tests of military great- 
ness ; it is building a navy, and it has no commercial 
navy; and for all these purposes the youth is being 
educated to meet the demands. Art has no room; 
music is entirely misunderstood, and the nation itself 
has not the faintest conception of what art is, and 
its musical taste is degraded. When all these prob 
lems have finally been solved and the people of the 
United States know what they are themselves, they 
will eventually know what to do with fine arts and 
with music; but at the present moment we still re- 
main in our childish sensational condition—we want 
toys, mental intoxicants, and that is not serious. If 
it is not serious it is never artistic, and that is the 
trouble with Columbia, and with Yale, and with 
Harvard, and all other universities, and they can 
devote no time to literature, nor to art, nor to music, 
because it is contrary to the natural condition of 
affairs and surroundings. Men like Mr. MacDowell 
should live in Munich, or even in Stockholm, or 
Budapest, or Berlin, or Moscow—not here. If they 
remain here they must resign themselves. 


[ will be observed that in the suit against the 
| German manager named Conrad, which was de 
cided against him in Munich the other day, Herr 
Von Gross, the representative of the Wagner heirs, 
testified that the Wagner family had not received 

anything from the Bayreuth per- 
THE MUNICH formances, and that Frau Co- 
LIBEL. sima Wagner was working solely 
from ideal motives, and had re- 
peatedly refused millions from the United States 
particularly for permission to produce “Parsifal.” 
lhere lies the difference. Frau Cosima refused 
millions (meaning marks) because she was inter- 
ested and is interested in the ideal and in the zsthet 
ics in her production of ‘“Parsifal’” at Bayreuth; 
whereas in this country we have made “Parsifal” a 
business proposition and a speculation, just as this 
paper predicted. ‘“Parsifal” is permitted here under 
the law ; that is, we can give “Parsifal” because cer- 
tain technical matters connected with copyright were 
either neglected or disregarded by the publisher of 

l’arsifai” (or whatever may be the case), which is a 
natter of no consequence. But viewing it from the 
point of gentility, as well as from an ethical point of 
view, and as a nation that expects other nations wo 
single it out as an illustration of the character of a 
republic which should be a guide and instructor of 
modern morality, we had no more right to take from 
the widow Wagner the “Parsifal” production and to 
reproduce it in New York, with some of her forces 
to help us, than we have as individuals the right to 
go into a mansion that happens to be open and un 
guarded and to remove therefrom the jewelry, be- 
cause it is taken for granted that it is safe against 
such inroads. There is no necessity to condemn the 
management of the Metropolitan, for, as THe Mv- 
SICAL COURIER long since asserted, the management 
is but a symbol of our own conduct and of our own 
acts. We pay, we support it—we are the offenders ; 
we, through the medium of the daily press, urge the 
act; we, by reason of our indifference to art as art, 
and through our tendency to support and assist sen- 
sationalism, seek for this new outlet of a degenerate 
emotion, And there are very few people in any gen 
eral audience that can understand or appreciate what 
“Parsifal” signifies, and no one can deny that the 
atmosphere of New York and the surroundings of 
the Metropolitan Opera House are not adapted for 
such proceedings. 

All this wail react upon us; it is already reacting ; 
the satisfaction of having made money out of it is a 
very trivial matter, and will also find itself leveled 


by reaction. As a matter of course, we look upon a 





financial success as a great thing in this country, for 
further elucidation of which subject please read E 
A. MacDowell’s reasons for retiring from Columbia 
University. In connection with this we print the 
following letter, published by the Evening Post of 
last Saturday: 

To the Editor of the Evening Post: 

Str—I see a musical critic at Munich, Bavaria, 
named Conrad has been fined $40 for abusing Con- 
ried on the “Parsifal” business. I enclose $1 to- 
ward paying that fine, and I’m sure thousands of 
other admirers of Wagner's genius are ready to 
pay it. The moral side is more than the legal side, 
and we do lack morals in this land of money grab 
bing under the mask “for art’s sake.” 

W AGNERITE. 
New York, February 5 
The writer should not blame the management. 
What after all is a passing manager or a passing 
board of directors compared with a stain such as 
this ethical offense is upon the character of a com 


munity ? 


OR the last few weeks many journals published 
on the continent of Europe have devoted ar- 
ticles to Herbert Spencer. A French critic, writ- 
ing just before his death, calls him “the greatest 
living contemporary thinker,” and the cynical 
De Goncourt describes 
his works as “an im- 
mense reservoir of 
science.” M. Dauriac 
tells us that he discusses all possible questions, from 
the war in South Africa to vaccination, taking on 
his road the “Origin of Music” and ‘“Meyerbeer.” 
In fact, Spencer wrote an essay on Meyerbeer in 
which he makes the ancient remark that artistic 
fame, like everything else in this world, waves to 
and fro, swings up and down. The operas of 
Meyerbeer, when the “Huguenots,” ‘Robert the 
Devil” and the like were produced, met with uni- 
versal praise; men like Liszt and Berlioz admired 
them. In the blooming time of Meyerbeer—1836— 
the world had the choice between Rossini, Auber, 
Halévy and Meyerbeer. “Robert the Devil” tri 
umphed over ‘Masaniello,” over “La Juive” and 
“William Tell.” Even in Germany it was declared 
that the “Huguenots” surpassed Beethoven's “Fi- 
delio,”” an opinion which elicited from Schumann 
the remark that such admirers of Meyerbeer knew 
nothing about music. M. Dauriac seeks to explain 
the fall and eclipse of this once dominant star. His 
explanation is that when we compare him with 


THE PHILOSOPHER 
AND THE COMPOSER. 


musicians proper we forget that he was, first, last 
and all the time, a writer for the theatre. He is not 
obscure; he writes without much effort, but also 
with sufficient care. He can soar high, but he can- 
not float and does not know how to come down. He 
strives for effect, but often overdoes it; that is, he 
does not produce an effect. When he tries tobe grand, 
he is only clever. His invention is second hand 
Che famous “Piff, paff, pouf” is imitated or bor- 
rowed from Beethoven’s Symphony in C minor; 
the finale of “Robert the Devil” might have been 
written by Handel, and one-third of that work and 
two-fifths of the “Huguenots” are Italian. In the 
history of music the summing of the judge will be 
that the name of Meyerbeer will not figure in the 
first rank. But did he ever claim to hold the first 
rank? In his own eyes he was the dramatic writer, 
and his works, with all their defects, are still dra- 
\ man may write a good 
opera without giving proof of originality or style; 
he may gain the reputation of a great dramatic 
author, which does not mean he is a great mu 
sician. “We are not sure,” M. Dauriac writes, 
“that the title of great musician belongs to Richard 


matic masterpieces 


Wagner; we are sure it does not belong to Meyer- 
beer.” We have been right and at the same time 
been wrong in pulling his statue down from its 
pedestal. Neither statue nor pedestal was in its 
proper place. Meyerbeer’s statue should be among 
Let him 


those of dramatists, not of musicians, 


have a simple mention in the history of music, a 
high one in that of ‘he theatre. 

As for Herbert Spencer's essay on music, which 
our magnificent contemporary, the Rivista Mu- 
sicala Italiana, has lately translated, that is a thing 
that cannot be handled in a paragraph. The trou- 
ble about writing of Herbert Spencer’s works to- 
day is to discover who reads them. The present 
generation obtains its ideas about music as it does 
its ideas about radium, about the American Con- 
stitution, about Christian Science, from the news- 
papers. To them we bow and pass by 

PEAKING of Professor MacDowell and his res- 

ignation from Columbia University, the Even 
ing Post says editorially that he is “one of the great- 
est lyrical composers of our time, or for that matter 
of any time.” The one man who will biush deepest in 
reading this is MacDowell himself. The mistake in 
making such a radical statement is that it injures the 
subject. If MacDowell were a Schubert, or a Cho 
pin, or a Schumann, or a composer of such weight, 
he would not be compelled to resign from Columbia, 
Nowadays the 


Richard Strausses have sources of income that make 


for he would not have been there 


them independent of any professorships. Mr. Ma 
Dowell must feel grieved to find himself misunder 
stood. He is unquestionably one of the composers 
in whom the United States has the greatest pride, 
and he is so learned, so thoroughly equipped and so 
authoritative that he could not exist in his environ 
ment. He is a great lyrical composer, and he is un 
questionably foremost among the lyrical composer 
as the Evening Post said, but to make him one of the 
greatest lyrical composers of all times is an injusti 
to him, for it places him in a false light, and he re 
sents it more than anyone else possibly can 


Powers-Hoeck Musicales. 


NE of the most enjoyable afternoons of the Powers 


Hoeck series of musicales was experienced on 5a 
urday last when the program was given entirely by The 
dor Hoeck. Notwithstanding Mr. Hoeck is one of 

fr 


tiszky’s star pupils and has a most flattering letter from the 


Lesche 


great master naming him as one of the chief exponents of 
his method, it is only since his association with Franc 

Fischer Powers that Mr 
Whether his belated appearance upon the scene was dic 

tated by modesty we know not, but of one thing we are 
assured, and that is the fact that Mr. Hoeck has too long 
hidden his light under a bushel 
day last stamped him as one of our best executors and 


Hoeck has played pub 


His playing on Satur 


technicians, as well as one of our happiest writers for the 
piano, his “Song Without Words” creating the greatest 
enthusiasm. Mr. Hoeck was lionized at the melusion of 
the program, and the hope was freely expressed that he 
repeat the program in the near future. Next Saturday, 
February 13, Mrs. Franklyn Knight, Frederic Mortimer 
Nicholas, Miss Louise Truax and Miss Martha Hicks Dye 
will be heard 

The program was as follows 
Sonata (op. 53), first movement 


Biumenstuecke oe: S« nann 
Nocturne (op. 48, No. 2).......- ea ( pin 
Three preludes (op. 81) He 
Grandmother Tells a Story W. T. Hoeck 
Song Without Words lr. A. Hoeck 
Valse Lente oaen Schuett 
Menuette Capriccioso Leschetizky 
Albert von Doenhoff's Recital. 
ATURDAY aiternoon, March 12, at Mendelssohn 


Hall, Mr. Von Doenhoff, son of Madame Von Doe: 


hoff, the well known vocal authority, is to give a pia 


recital. His program consists of compositions by Bee 
thoven (the last sonata),the Schumann “Carneval,” Ch 

pin and Liszt pieces, much the same program as that of 
Reisenauver at his first recital This is a coincidence 


} 


as Mr. Von Doenhoff had prepared his program long be 
fore Reisenauer’s was published 


Mason & Hamlin Reorganization. 

HE musical people of the country will be pleased 

learn that the corporation of Mason & Hamlin 
manufacturers of artistic pianos and the celebrated Mason 
& Hamlin organs, has been reorganized, and that the 
factory at Cambridgeport, Mass.. began operations last 
Monday under the management of the Messrs. Mason 
The full particulars of this welcome information will be 
found in THe Musicat Courser Extra next Saturday 














RB all odds the most interesting musical event of 
our season will be the coming of Richard 
Strauss, who is due to sail from Europe in less than 
a fortnight after these lines appear in print. Tx 
MUSICAL Courier was the first American newspa 
per to introduce the very name of Richard Strauss 
into this country, and it was, too, the only journal 
which at once after the first European hearings of 
Strauss’ early tone poems unreservedly called him 
“the most significant composer of his day.” For 
years THe MusicaLt Courier was the only paper 
that devoted space to exhaustive analyses and studies 
of Richard Strauss’ compositions, and a collection 
of the essays, editorials, sketches and criticisms writ 
ten about him and his works in these columns would 
make the most complete compendium of Strauss 
data to be obtained anywhere in the world. There 
fore, at this moment, when most of the daily papers 
are suddenly called upon to explain what all the 
Strauss rumpus is about, the readers of THe Mu- 
SICAL COURIER are enabled to sit back serenely with 
a sense of superior knowledge, and the editors of 
this publication are in a position to feel proud of a 


pioneer work accomplished alone and with the ut 


most thoroughness. “Death and Apotheosis,”’ “Don 
juan,’ “Macbeth,” “Heldenleben,” “Guntram,’ 
‘Also Sprach Zarathustra,” “Enoch Arden,” “Till 


Eulenspiegel” and “Don Quixote”! Those are no 


the many thousands of Musi 


empty names t 
CouRIER readers. We have kept pace with Richard 
Strauss and his works, and have followed him with 
sympathy and with understanding through the vari 
ous phases and stages of his unique development 
very measure of his orchestral music has been ex 
plained and annotated, his methods have been ana- 
lyzed, and no noteworthy opinion on Strauss has 
ever been too long, too didactic or too exhaustive 
for full quotation in our columns. We have intro 
duced Richard Strauss in the most dignified manner 
to musical America—and also to some foreign coun 
tries—and the great man must now come on and 
speak for himself. His first New York appearance 
will be at the fifth Wetzler symphony concert (Car 
negie Hall) on February 25, when “Heldenleben”’ is 
to be done under the composer's leadership. On 
March 9 we are promised the very first public per 
formance of Strauss’ new “Sinfonia Domestica,” the 
most important premiére of the season 


_- -_- 
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As a leader Strauss is essentially energetic, pun 
tious and forceful. He ts too conscientious to con- 
cern himself overmuch with the mere mechanical ex- 
ternals of conducting. His orchestra usually is so 
well drilled in his intentions that Strauss can afford 
to be sparing in his gestures, which are very few 
and of the simplest description. It is only when he 
strives for a great climax—and you may expect 
some that will shake the rafters of Carnegie Hall— 
that Strauss mirrors his soul states in his motions. 
Phen his long arms take on a wider sweep, his el 
bows, crooked sharply in the middle, seem to have 
an incisive, perpendicular beat of their own, his head 
nods eloquently with the rhythm, and he leans lower 
and lower over the music rack until he has coaxed 
very nearly the last puff of breath out of his tubas 


and the most savage fisticuffs out of his tympanists. 


deaux. 


WM. L. WHITNEY 


After the battle music in “Heldenleben” you'll realize 


why Berlioz is 


grandfather 


A splendid musical criticism of “ 
appeared in the New York Tribune last week 


vas one of the most striking paragraphs 


in the interest 


ng, wher 
circie ( x 
piicanions t 
abl sh 
been s " 
able t ee] pa 
ive ‘ y 
, 
ave 
+} “ 
A tenor who : 


a group of reporters that after he had sung the part 


o! Des Grieux, ! 


wept Perhaps 


Elson, the B 
called “The His 


knew it had any 


Here is a curious photograph sent fron 


rhe original was hung 


“Neue Gemeinschaft,” 


I idus. 


Not long ago this column quoted 


infallible” methods employed by we 


ers for keeping 


zeitung has mad 


these lines, and 


gladly translated 


drank strong black coffe: 


The celebrated 


The tenor De Carrion, the 
the “Trovatore’ 
the acts in order to moisten his vocal cords. 
late baritone Giraldoni would swallow 
in order t inflame 
tion which he regarded as conducive 
the resonance of his high tones 

drank a mixture of 
dressing table was nev: 
The Vitali snuffed tobacco in order to purif 
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International School for Vocalists. 
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246 Huntington Avenue, Beeston, Mase 
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could always be relied upon to support liberally any 
legitimate local musical enterprise, while a legion of 
musicians are able to testify to his many acts of pri 
vate charity. Before all things, however, Mr. Whit 
ney actually and always paid every artist who sang 
or played at his musicales. That practice is a dis 
tinct departure from the method employed by certain 
other society leaders in this city, who reward musi 
cians with promises and a plate of chicken salad. 


_s 
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PS 


Tue Musicat Courier recently complained 
that the New York critics use a pale and 
threadbare vocabulary. The Sun answered at 
once with a four column article on Richard 
Strauss, wherein we picked out these awesonic 


words: “Psychomachy,” “psychodectic perspective,” 


onomatopoetic,” “psychographics,” “psychom 


etry,” “‘psychostatics,” “psychoscope,” “psycho 


nosology,” “psychomancy,” “psychoblast,” “neu 


romimesis,” “myringomycrosis.” These are truly 
grand, and are herewith warmly welcomed into the 
sparse lists of musical phraseology. But what have 
they to do with Richard Strauss? The great com 


shor k 


ure him as a hopeless pessimist, a cross be 


will those of his American admirers 


poser 
who pict 
tween Ibsen and Maeterlinck, a hungry looking 
lean-jowled, sad-eyed recluse, afflicted with curva 
ture of the breastbone and mental rickets. Strauss 
is, on the contrary, ruddy of face, bright of eye and 
at the 
names Nietzsche and Schopenhauer, is amazingly 


fond of B-E-E-R, plays marbles and “tag” with his 


voracious of appetite; he shies noticeably 


boy Franz, and quarrels amiably with his wife when 
she calls “Mignon” the great work of a great com 
poser. No one will be more impressed than Strauss 
himself when he reads in the American daily news 
papers the true meaning of his “Don Quixote” and 
“Heldenleben,’ LEONARD LIEBLING 


hy 


The Baltimore Fire. 


Hike readers of this paper know of the great fire in 
Baltimore It swept away a large portion of the 
rusiuess section, including Knabe Hall and the Knabe 
warehouse, and also many of the retail stores, representa 
ves of outside piano manufacturers Che buildings are all 
ered by insurance, as well as the stocks on hand, The 
Knabes have occupied a temporary building, and have not 
yet decided where to locate permanently rhe large 
ino factory of Wm. Knabe & Co., in southwest Balt 
ocated in the section of the city that was not 

hed by the flames 





Third Babcock-Buck Musicale. 


Mr Dudley Buck 


sun 


Babcock and 


their utmost capacity 


lay afternoon by the fashionable crowd which had gathered 
, 


for the third musicale ot the season Mrs Babcock, who 
received the gue was assisted by her daughter Miss 
lirzah Ruland olo ntralto of the Lafayette Avenue 
}’ byterian Church and a pupil of Dudley Buck, Jr., sang 

number of songs most artistically She has a rarely 
eautiful vorce, which has shown marked improvement 

ee ¢ began her studies with Mr. Buck. Miss Marie 
Bb. Weber, another pupil with a fine soprano vo was 
eard to good advantage in a group of song She sang 


the aria from “Jean d’Arc” especially well 

Miss Olive Christian Malvery, an East Indian elocu 
onist, who has been a great favorite in the highest circles 
1! London society for tl 


the past two years recited a number 


t pieces and displayed a high order of talent. She has a 


flexible and 


Before 


emarkably personality, a 


ce and 


agnetn sonorou 


great dramatic ability her return to 
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London this spring Miss Malvery will give a recital in 
New York 
Frank Hemstreet displayed an agreeable baritone in two 


mgs by Jensen and Lassen, and responded to an encore 


with an old English lyric by C. A. Lidgey. And Mr. Buck 
who, despite a heavy cold, was in good voice, sang 
jrahms’ ‘““Mainacht,” and the “Little Red Lark,” an old 


Irish melody 


DAY ORGAN RECITAL. 


DAY must have been well pleased with the 


H. BROOKS 
R 


number and cordiality of his listeners at 

# Knabe Hall on February 3 The Bach 
Chorale, “O Mensch bewein,” was played as though 
a favorite, full of poetry and grace. Generous applause 


followed it. These choral Vorspiele are played much too 
Day's own Nocturne in D flat was the best re 


His Suite in C, 


' 
seldon 
ceived of the second group 
well constructed work, produced especial effect, since Mr 


a melodious, 


Day has cut a repetition of the finale. Faulkes Allegro 
Symphonique” closed the recital brilliantly 

Of musical parentage, Mr. Day had the advantage of 
tudy with S. B. Whitney, Maas, Parker, Chadwick, and 


later with Rheinberger. Heis present organist and choir 
St. Michael's P. E. Church of Fel 
American Guild of Organists and chairman of 
He 


several orchestral 


master of Brooklyn 


low of the 


the 
has written considerable church mus 


examining committee of the Manuscript Society 


and a suite for strings and a string 


pieces 


symphonic 
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Brooxs Day. 
quartet Among published compositions are song (Dit 


and anthems (Gerrish) 


son); processionals procession 
The Kobold,” cantata for solo, chorus and orchestra 
( Ditson) The Sirens,” cantata for women’s voices and 
orchestra (stevens) Lochinvar cantata for chorus 
tenor and orchestra (White-Smith Company); organ 
ulte (just published), J. Fischer & Brother, New York 
Mr. Day is a constant student, of high ideals. ever 


preaching high standards of organ music. He will play 
St. I Mrs. Corinne Rider Kelsey 


comes from Toledo, Ohio, and is the soprano of the First 


at tne 


ouls Exposition 


Presbyterian Church of Brooklyt She sang on this 
occasion with full, rich and resonant voice, with repose 
und artistic aplomb. The audience liked her from the 


rutset 


Program of organ recital by Mr. Day tonight, February 


10, at St. Michael's, 217 High street, Brooklyn: “Wed 
ding Hymn,” Woodman; Elegy, Archer-Gibson; Noc- 
turne, H. B. Day; March, Kroeger; Romance, H. W 


Parker; Scherzo, symphonic, R. K. Miller 
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concert unde 


at Carnegie Lyceum bro 


talent Perhaps the most unusual n 
whistler, Helene Belfort Berger S!} 
Song” in a way that brought 

with Chaminade’s “Summ which 
Bessie Benson played th S« 
March” very wel Edith Gambr 
prano voice, and sings we Fi 
voice has mor power than anyt g 
a Meyerbeer aria with n yle 
tresh voice, of large powers ot 
was her breath contr he g [ 
special artistic teat cw w 
tenor, who 1s rapidly making a na 
a voice of high range ft t i 
and sang “Celeste Aid: “ x 
wave Mavourneen nging w 
Violinist Frederick Schals« play 
in Hauser’s “Hungarian Rhay 
Steigner and Grace Reed Foste 


Arth 


ur 


I} xth pe a! i 
Dramatic Arts 1 
New Empire Theat ul i 
filled the plac: Strindberg 
mime, brought out Za (nde 
The first performance { s 
Katherine Boyce and H« Baya 
a Ce medy by Poole wa I 
Mrs. Fitzallan very we lee 
other comedy by Farrelly s¢ 
ance Leora W Haley \ 
could impersonat n intexicat 

<< oS 

Julian Pascal's r \W 
1 variety or artist I 
himself a pianist and pose 
Marta and Tilli Wall, violinis 
Edward Strong, tenor, and Oley 


The original and effective sonata 


Side 





ren, brought 






CONCERT TOUR OF 


» WIT ADINMINR 


De PACHMANN 


FROM OCTOBER 25, 1904, ro APRIL 1, 1905. 
_For particulars please address ARNOLD SOMLYO, Carnegie Hall, New York 
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hall Tol } } +, : os n ; } d. 1 a P 1 Sa ‘ > Se) re 
sisters Wall. Later Miss Marta Wall played a Berceuse, never sang better; he was in glorious ce, and is always e Brooklyn I ophical S ty, C. P. Selden presi 
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Musical People. 


Galesburg, Iil.—The 361st public recital given by the 
pupils of the Knox Conservatory of Music was given 
January 14. The following rendered the program: Henry 
Tovey, Miss Anna Lyons, Miss Alpha Smith, Miss Nola 
Seibert, Miss Pearl Johnson, Miss Alice Widney, Miss 
Harriet Avery, Mrs. Susan Guthrie, Mrs. Ermee Gerould, 
Miss Hazel Heather, Miss Louie Ferris, Miss Lillian 
Brennemann. In the evening a large audience greeted 
Emil Hofman as he appeared in the first artists’ recital of 
the winter course of recitals given by the Knox Con- 
servatory of Music at Beecher Chapel. 

Erle, Pa.—January 14 an appreciative audience at the new 
Salem Church, corner of Eleventh and Myrtle streeets, 
listened for nearly two hours to the recital of Professor 
W. H. Donley, a well known concert organist, of Indian- 
apolis. 

Dayton, Ohio.—Miss Etta Butz, soprano, has resumed 
her studies with Bush Foley, of Cincinnati. 

Dayton, Ohio.-—-Several sight reading classes are being 
arranged at Miss Kofter’s School of Music. 

Dayton, Ohio.—Henry Ditzel and Miss Nora Schenck 
are preparing to give a joint recital for two pianos in the 
near future. 

Narberth, Pa.—One of the events of the season was the 
musicale given at the home of Mr. and Mrs. Lewis Dallas 
Hess on January 14. About thirty couple of the younger 
society folk of Philadelphia, Overbrook, Haverford and 
Narberth attended. Mr. and Mrs. Hess were assisted in 
receiving by their mother, Mrs. Louise Sampson, Mr. and 
Mrs. De Muller, Miss Hess, Miss Sampson and her young- 
est sister, Miss Elizabeth Caldwell Sampson 
Oswego, N. Y.—The piano class of Miss Elizabeth 
Dickerman gave its second recital of the season at her 
home in East Fifth street recently. 

Cleveland, Ohio.—Mrs. George H. Brown gave a mu- 
sicale recently at her home, on Detroit street, when Thomas 
Winton Henderson, tenor, a newcomer in Cleveland, was 
heard for the first time. The other artists who presented 
the program were Johann Beck, violinist; Mrs. W. B. 
Mumford, soprano; Miss Annabelle Mack, cogtralto, and 
Miss Allen, pianist. 

Toledo, Ohio.—Miss Velma Cook assisted the piano 
pupils of Miss Daisy B. Johnson in a recital January 22. 

Toledo, Ohio —Mrs. Frank Southard recently sang for 
the Congregational Club at the Second Congregational 
Church, 

Toledo, Ohio.—-A special sacred song service will be 
given at the Washington Street Congregational Church 
February 7, when the “Stabat Mater,” by Rossini, will be 
given, The pastor, Rev. Ernest Bourner Allen, will speak 
briefly on “Religious Use of Music.” The soloists for the 
cantata are Miss Harrietta Purcell, of Fayette, soprano; 
Mrs. Will Zapfe, contralto; Jonathan Rogers, tenor, and 
Will Zapfe, bass; Frank Percival will conduct and Miss 
Claribel Beeley will accompany. 

Norfolk, Va.—Three songs by Virginia Roper that have 
been recently published are “Love Me Today,” “At the 
Window” and “When Lovers Two Are Parting.” The 
words of the latter are by Heine, both the German and 
English text being given. They are all for contralto voice. 

McKeesport, Pa.—The following is the list of pa- 
tronesses at a recent musicale: Mrs. W. V. Campbell, Mrs. 
S. C. Edmundson, Mrs. S. L. Wiggins, Mrs. A. MclIn- 





tyre, Mrs. Will McConnell, Mrs. P. C. Patterson, Mrs. O. 
M. Hunter, Mrs. Alonzo Inskeep, Mrs. F. H. Coursin, 
Mrs. Sowash, Mrs. Charles Bailey, Mrs. Charles Tawney, 
Mrs. L. J. Haber, Mrs. J. W. Guice, Mrs. T. D. Gardner, 
Mrs. Frank Young, Mrs. W. B. Peters, Mrs. William 
Fawcett, Mrs. George Latz, Mrs. D. W. Auld, Mrs. C. F. 
De Long, Mrs. J. W. Bailie, Mrs. Frank Chester, Mrs. R. 
J. Black, Mrs. J. P. Learn, Mrs. John Porter, Mrs. M 
Saunders, Mrs. Robert Smiley, Mrs. Noble Trimble, Mrs. 
R. T. Carothers, Mrs. Peter Patterson, Mrs. T. F. Wiley, 
Mrs. E. H. Moore, Mrs. A. W. Caldwell, Mrs. H. W. 
Hitzrot, Mrs R. C. Painter, Mrs. W. H. Decker, Mrs. 
Ethan Rodgers, Mrs. R. M. Curry, Mrs. David Pierce, 
Mrs. Harry Ethridge, Mrs. J. D. O’Neil, Mrs. H. S. New- 
lin, Mrs. M. A. Walsh, Mrs. Mary Neel, Mrs. H. Stuck- 
slager, Mrs. Max Bachman, Mrs. F. C. Wampler, Mrs. R 
J. Caughey, Mrs. R. C. Crawford, Mrs. J. E. Serena, Mrs. 
F. L. Steadman, Mrs. Emma Deweese, Mrs. T. L. Bedell, 
Mrs. W. J. Sharples, Mrs. Knox C. Hill, Mrs. C. H. 
Walsh, Mrs. W. C. Baird, Mrs. J. A. C. Sword, Mrs. E 
P. Douglass, Mrs. N. B. Sproat, Mrs. W. C. McCune, 
Mrs. J. F. Calhoun, Mrs. J. E. Walker, Mrs. John Nicol, 
Mrs. H. P. Kough, Mrs. J. H. Dunlevy, Mrs. J. F. Wood- 
ward, Mrs. G. M. Goodspeed, Mrs, H. J. Power, Mrs. D. 
W. Aul, Mrs. Robert Taylor, Mrs. George W. Kern, Mrs 
L. L. Robbins, Mrs. W. E. Walker, Mrs. W. E. Newlin, 
Mrs. A. T. Zeller, Mrs. John Bestwick, Mrs. Geo. Ed 
mundson, Mrs. John Hutchison, Mrs. D. Macdougal, Mrs. 
W. G. Gleason, Mrs. H. T. Watson, Mrs. W. F. Knox, 
Mrs. J. B. Edie, Mrs. W. H. Kern, Mrs. J. E. Edmund- 
son, Mrs. T. L. White, Mrs. Harry Lynch, Miss M. L. 
Dunshee, Mrs. Thomas Cowan, Mrs. A. J. Demmler, Miss 
L. P. Edmundson, Mrs. John Schaum, Mrs, J. E. Patter- 
son, Miss Blanche Muse, Mrs. J. W. Albig, Mrs. C. H. 
Brown, Miss Margaret Calhoun, Mrs. J. M. Lyle, Mrs. 
W. B. Sheppard. 


Kansas City, Mo.—E. Russell Sanborn, organist, as- 
sisted by Alice Barnby Lyon, soprano, gave a recital re- 
cently at the Second Presbyterian Church. 


Detroit, Mich —At the Yuletide musicale given by the 
alumnz of the Sacred Heart Convent, Miss Edith Corbett, 
Miss Agnes Field, Miss Louise O’Brien, Miss Marguerite 
Murphy, Mrs. George Hutchinson Paine, Mrs. Patrick 
Ryan, Miss McGlogan and Mrs. L. A. Emery took part. 
Fred Warington was the guest of honor. 

Minneapolis, Minn —Miss Helga Olsen, who has been 
in Iowa giving some concerts with the assistance of Mrs. 
Katharine Gray, returned to her studio in the Metropoli- 
tan Block January 20. 

Grand Rapids, Mich.—C. E. Pease gave a musicale in 
his studio in the Majestic Building January 20, the pro- 
gram being furnished by Miss Blanche Fuller, Miss Kirk- 
wood and Mr. Tenhaaf. 

Cleveland, Ohio.—A musicale and reception in honor 
of Thomas Winton Henderson was held at the home of 
Mr. and Mrs. George H. Brown, of Detroit street and 
Summit avenue, Lakewood, January 13. 

Louisville, Ky.—Kalman Holstein, violinist, member of 
the Cincinnati Symphony Orchestra, appeared at Baldwin’s 
Hall January 21, assisted by Miss Flora Marguerite Ber- 
telle, soprano, and Miss Stella Godshaw. 

Reading, Pa.—Miss Sara Spang Miller, a graduate of 
the New England Conservatgry of Music, Boston, will 
give a song recital Thursday, February 11, at Rajah Tem- 
ple. 

Cleveland, Ohio.—Pupils of Miss Blanche Ellis Beach, 
assisted by Miss Rhea Goldsmith, whistler, and Jay Sofer, 


violinist, gave a program at the Goodrich House Jan 
uary 14. 

Atlamia, Ga.—A violin recital was recently given by 
Miss Hunt at Mr. Barilli’s studio. Miss Virginia Mc- 
Daniel assisted. 

Cleveland, Ohio.—Mr. and Mrs. Frederick A. Williams 
gave a musicale January 15 at their apartments in the 
Norwood. About twenty-five of their friends were present 

Cleveland, Ohio.—Miss Brewbaker gave a piano re 
cital for her pupils, Misses Grace and Ruth Dix, assisted 
by Mrs. Anna Newcomb Wanamaker, soprano, and Wil- 
liam B. Colson at the piano, January 16. 

Henderson, Ky.—January 14 at the First Presbyterian 
Church an organ recital was given by Prof. Harry E. von 
Tobel. This was the third in the series of six recitals. 

Arlington. N. J.—Miss Ethel Crane sang in “The Crea 
tion” at Arlington, N. J., on January 14, receiving com 
plimentary notices from the daily press of Newark. On 
February 2 Miss Crane sings in “The Creation” at Wood 
bridge, N. J., and again on February 4 at Newark, N. J. 


Ensworth and the Boston Symphony. 


EORGE ENSWORTH was the soloist at the con 
cert of the Boston Symphony Orchestra in Hartford, 
Conn., January 18. Accompanied by the orchestra he sang 
Vision Fugitive,” from Massenet’s “Hérodiade,” and to 
piano accompaniments, “Heimliche Aufforderung’’ and 
Morgen,” by Richard Strauss, and “Pilgrim's Song,” by 
I'schaikowsky. 
Some extracts from the Hartford papers include: 


The first appearance of George Ensworth i wed in a Mass 
aria, “Vision Fugitive,” from “Hérodiade. A round of welco: P 
applause grected the young man, who is of attra ve appeara 
bearing. The first bars of the aria removed a 
capacity and his good art. Mr, Ensworth’s voice 


remarkable smoothness and soit, velvety quality, sono 
and well reaching, and has had most excellent traiming. b 


formation and vocalism are admirable, and the enunciation is very 
distinct without impairing the musical quality im © icast in 
dramatic passages both spirit and fervor were demonstrated, and 
with them a telling emotional color. The later songs, ve nteres* 
ing im themselves as works of the most advanced apostic 

music of the future, Richard Strauss, were charmingly rend 


The second, “Morgen,” displayed the v 


est advantage, and won a periect triumy 

exhibited not only beautiful musical in 

capacity and splendid technic. The Ts kowsky nu 
broadly sung, with a solemn, appealing expression 

shared Mr. Ensworth’s success, and the charm of the 

his fine method of delivery made the most favorable impr nm 


Ihe Hartiord Times 


An additional attraction was offered jast 
of George Ensworth, whose work as an a 
in every respect. Mr. Ensworth chose for his f 
‘Vision Fugitive,” from “Hérodiade,”” by Massene He 
companied in this number by full o t 
rendering of this exquisite vocal numb« M 
man, and has accomplished much in the 
young artist of abiiity, his ce having 
His tone pacing was espe uly to be con 
ties being pure and robust. 

Mr. Ensworth also sang two songs | k urd S 
Pilgrim's Song,” by Ischaikowsky. He was he y 
»bliged to acknowledge the applause again and again 
Post. 


A ** Strauss Evening’’ in Brooklyn. 


HE Brooklyn Institute has arranged an evening with 
Richard Strauss, Hermann Hans Wetzler and the 
Wetzler Symphony Orchestra. The concert will be given 
at the Baptist Temple, Monday evening, February 29 
Mme. Strauss-de Ahna is to be the soloist 
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Schenectady, N. Y.—The famous Schubert Club gave a 


The members of 
Merrihew, con 


concert at the Van Curler January 28. 
the club who participated were William G. 
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W. C. Dean, S. A. Hamilton, A. R. Howgate, C. O 
Glover, Frank W. McClellan, J. A. Capp, C. J. Heilman, 
C. W. Stone, G. W. Slaght, F. J Charles W. Shan 
non, P. J. Kirkwood, S. H. O 
Ripley, M. D. Badgley, C. E. Palmer, Jr 
Murphysboro, Iil.—Pupils of Miss Ada 
organized a Mozart Musical Club to play 


sterdam, accompanist; E 
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Year's Day 
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study the composers and learn mu 
On 


“Santa Claus 


a meeting once a month New her pupils 


gave a little cantata, and acquitted 
themselves well 

Aurora, Iil.—The St. Cecilia Club w 
tained at the home of Miss Hattie Sprin 
Mrs. 


recently entei 


as 
g, 274 Main street 
Gertrude 


Bessie Miller had charge of the program. 


Harris, Mrs. Ketchum Davis and Mrs. Bessie Miller took 
part. 

Rockford, Ill.—Members of the Mendelssohn Club gave 
a concert January 14, which was given over to music illus 
trating the oratorio. Mrs. O. R. Brouse was in charge 
of the program, which was prepared with great care 
This is one in the series of special study programs ar 
ranged for the year. The first half of the program was 


given over to various orat the second being a rendi 


rios, 


tion in part of Sir Arthur Sullivan's “The Prodigal Son 
Mrs Watts, Mrs Brouse, Miss Starr Mrs Scott, Miss 
Williams, M. Barnes, Mr. Hallberg, Mr. Olson, Mr. Hoit, 


Miss Lander, Miss Woodward, Mr. Blinn, Mrs. Rosmond, 
Mrs. Bollman, Mrs Keep, Mrs. Hollem and Miss Wedge 
were among soioists. 

Seattle, Wash.—At Christensen Hall Monday, January 
11, the Ladies’ Musical Club gave a program. 


the 


Those who 


appeared were Ladies’ Musical Club Chorus, Miss Ella 
Margaret Helm, Edwin Cahn, Miss Florence Carr, Mrs 
M. A. Gottstein, Miss Drew and Miss Cliff 

Columbus, Ohio.—On January 13 the Women’s Mu 
sical Club had its first recital for the new year in the 
Y. M. C. A. Auditorium. Two features lent a special at 
traction to the program. One was the club's new Stein 
way concert grand, which was used for the first time. The 
purchase of this fine instrument is ome of the notabie 
achievements of the club this year, and the members now 


have the satisfaction of owning the best instrument in the 
ap 
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audience of 


The other attraction of special interest was the 
for the first time before 
Mrs. Walter 


day, Mrs. Pyle played only tw 


city. 
pearance a Columbus 


ai yester 
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mick opened the program with a French Suite for piano 


a new violmist, 
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The other solo pianist for the afternoon was Miss Char 





lotte Robinson. Miss Louise Krauss, contralto, and Mrs 
Riviere, soprano, each sang several groups of songs 
Bloomington, Ill.—January 16 was the Amateur Mu 
sical Club’s annual charity day. Mrs. Dr. Noble sang for 
time in B ningt Miss Hagg 1 
it y $ i si e m »ie as 
voK w as had much t: g. While 
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DSeltz; assistant eadcr I 4 Allison; raria _haries 
Fickes 
Rockford, I{il.Miss |! a | " ‘ 4 
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VIOLINIST. 


An artist of commendable stature New York Trrbunce 
‘A violinist of good schooling, a performer of hig? lealsa '—New Vor’ 
Sun. 
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HARRY 6. STEIN, Panis. 


Artistic Piano Instruction ; Soloist and Accompanist. Certi- 

fled Teacher at the Diesterweg Academy, Berlin, Germany. 
STUDIOS POR PIANO, VIOLIN, SINGING, ETC., 

ephone Connection. 189 WEST i22d ST., NEW YORK. 


J. TISCHER & BRO., 7 and 11 Bibic Hoasc, NEW YORK. 
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Opera and Concert. 
SMA BOM™M 1906-4. 


in Scandinavia, Denmark, Italy, under direction of 
FRITZ PETERSEN, Copenhagen 


Accompanist, . ° .- MAERSTRO SEBASTIARIL. 


Ee tour 
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Cuicaco, Lll., February 8, 1904 


ag) QUES THIBAUD, whose violin playing so 
delighted the audience at the concert of the Chi 





afternoon, was al 
and artistic circles 
heralded by the 
artist hardly needed an in 
troduction to his for many the 
of the city had known him when a student of 


F riday 


musical 


last 
the 


cago Orchestra 
ready known to 


of the city, and though loudly 


press as a great he 


audience, of artists and 


musicians 


the Paris Conservatory. Like many another famous artist, 
rhibaud began his career in the Latin Quarter, and this 
of itself has endeared him to the hearts of his fellows 
among the painters and musicians, who have followed his 
brilliant career with an almost proprietary interest, and 
feel that they have a certain share in his success. They 


sing his praises unremittingly and have 


have not failed to 
done more to awaken the interest of the general public and 
to bring them near to the artist than all the praise of the 


Eastern papers. 


regretted that Thibaud chos« 


in many ways it was to be 
for his first appearance in Chicago the Mozart E flat Con 
certo. It is a work that tests most severely a violinist’s 
command of tone and technic. But rich as it is in beau 


tiful melodies pleasingly contrasted, it never touches on 


those deeper elements of dramatic and emotional interest 


Thibaud played it poetically, with splendid tone and com 


plete technical command 
Ihe orchestral part of Friday's program made it one ol 
the most thoroughly enjoyable of a worthy series. Open 


ing with the Bach B minor Suite for string orchestra and 


flutes, ever fresh, vigorous, and “modern” in its marked 
rhythms and wealth of contrasts, it comprised further 
Schubert's Unfinished” symphony and Strauss’ tone poem 
Don Juan Mr. Thomas, he had done nothing else, 


would be famous for his interpretation of that most beau 


tiful of all works of the romantic school, the “Unfinished” 
ymphony. His performance of it Friday was so full 

poetry, so rich in exquisite melody, so finished, so spon 
taneous, that the audience was moved to prolonged and 


As if for once completely carried 
he entered upon the 
and led 


nthusiastic applause 
out of his wonted reserve and repose, 
great Strauss tone poem with zest and enthusiasm, 

hearers through a maze of wondertul 
derfully woven together to an immensely dramatic climax 


that stirred the blood and set the pulses bounding 


melodies, won 


eS € 

Che program for the next concerts of the orchestra on 
Friday and Saturday, February 12 and 13, is the second 
young people's” program which Mr. Thomas has ar 
ranged this season. The soioist, Mrs. Jeanette Durno- 
Collin s a pianist widely known throughout the country 
Since her return from Europe, seven years ago, she has 
been heard in most of the important cities of this country 
nd of Canada, and has met with wider recognition than 


isually fi lot of American pianists. — _Her recital 


ills to the 


in Chicago last winter is very pleasantly remembered in 
musical circles, and her appearance this week with the 
Chicago Orchestra will doubtless be well worth hearing, 
since she will play the Saint-Saéns G minor Concerto, a 
work which she has already played with the Thomas Or 
chestra in other cities no less than six times, always with 


brilliant success 


GREAT VIOLIN PLAYING 

On the afternoon of Tuesday, February 2, a benefit was 
given in the Auditorium for the unemployed and needy 
theatrical people in Chicago. To this worthy cause many 
celebrated actors and musicians and many leaders of Chi 
cago society lent their upport Pre-eminent among t 
musicians who appeared on the program was Emil Sauret 
whose world wide reputation does not prevent Chicag 
from proudly claiming him as her own now that he mak 
this city his home, thanks to his connection with the Cl} 
cago Musical College. On this occasion he contributed 
the program the Ernst “Airs Hongrois,” played as only he 
can play it As an example of consummate virtuosity hi 
performance of this work takes rank as the greatest ever 
heard in this city. The ease with which he surmounts th 
enormous technical difficulties of the work enables him 
give it a musical significance which others cannot give 
and at the same time makes it possible for him to add 
those little embellishments and cadenzas which have long 
made his interpretation of tl work a tradition for n 
ical Europe. 

Rudolph Ganz gave a stirring pertormance e I 
FE flat Polonaise, and Herman Devries sang the “Ser: 
nade” from Berlioz’s “Damnation of Faust” with his a 
customed authoritative styl These, with Mrs. Holling 
worth-Watkins’ group of ‘‘ante-bellum” songs, were the 
most worthy musical numbers on the lengthy and m 
ellaneous program. Members of the Bush Temple Stocl 


Company presented a scene from the “Taming of the 
Shrew.” Hart Conway’sclever pupils gave a comedietta 
n one act entitled “The Kleptomaniac,” very well indeed 
ind actors and vaudeville artists too numerous to mention 
idded to the success of the entertainment, which netted 
more than $2,000. 


\ Tatentep YounG PIAnts1 


Music Hall was opened again Saturday, February 6, for 
the Chicago début of J. Homer Grunn, a very talented 
young pianist, who has lately yined the faculty of the 
Chicago Musical College. He chose for his initial pet 
formance an ambitious prograt 
Sonate p. 31, No. 2 Bee 
Ballade, B minor I 
Romance, E fla Rubinst 
Etude, D minor Rubinste 
Warun s« 
\ufschwung Ss 1 
At the Spring Jose 
Etude, D flat Grur 
Etude, E flat G 
Polonaise, Eugene Onegin 'schaikowsky-! 

Mr. Grunn was heard to best advan in the seethoven 


tage 


He has a very fluent and bri! 
temperament, inclining con 
tantly to the virtuoso side of the art. He has confidence 
admirable control and excellent musicianship, and held the 
the first. The 


and Rubinstein numbers 


hant technic and abundant 


attention and interest of his hearers trom 


two Etudes of his own proved very grateful compositions 





und were well received by the audience 

The concert was under the auspices of the Chicago Mu 

sical College 
REISENAUER'’S RECITALS 

Alfred Reisenauer, the famous pianist and Liszt pupil 
will give a recital in Chicago under the direction of F 
Wight Neumann, at Music Hall, Fine Arts Building, next 
Sunday afternoon, February 14, at 3:30 

GLENN DiLLarp GUNN 
CHICAGO NOTES. 
Hamlin Concerts Postponed. 

rhe resumption of the Hamlin Sunday afternoon con 
erts at the Grand was postponed to February 14, as Max 
Heinrich, owing to a conflict in engagements, found 

mself unable to give the program announced for Feb 
uary 7. Francis Rogers, baritone, wl immensely 
popular in New York, both musically and socially, will 
be tl ssisting soloist at the concert on February 14 

** Elijah ’’ 7 the ape Club. 

February 22 the Apollo Club will present Mendels 
sohn’s “Elijah,” the soloists being Mrs. Caroline Hardy 
soprano; Mrs. Eleanor Kirkham, contralto; E. C. Towne 
tener, and Gwilym Miles, baritone Loyal Biglow, the 
boy soprano, will sing and the full Chicago Orchestra, 
under the direction Harrison Wild, will accompany 


Musical Club. 


**Caractacus'"’ by Evanston 


The Evanston Musical Clul as been rehearsing a! 
ambitious selection for the { coming ¢ ert on Feb 
ruary 16. It will sing “Caractacus 2 cantata by Edward 
Elgar It is the most difficult work yet selected by the 

ul Caractacus was written for the Leeds Musi 





CHICAGO MUSICAL COLLEGE 


Established 1867 Dr. F. ZIEGFELD, President 
College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembled in a Schoo! of Musica! 


MUSIC 


MODERBN LANGUAGES. 


Learning. 


SCHOOL OF 
ACTING, 


ELOCUTION, 
OPERA, 


BOARD OF MUSICAL DIRECTORS: 

Dr. F. ZIEGFELD, 
EMILE SAURBT, 
WILLIAM CASTLE, 
RUDOLF GANZ 


DR. LOUIS FALK, 
HANS vow SCHILLER, 
BERNHARD LISTEMANN 
HERMAN DEVRIES, THEODORE SPIERING, 
ARTHUR SPEED, PELIX BOROWSKI 
HART CONWAY, Director Schoo! of Acting 
Catalog mailed free. 
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RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





VERNON d’ARNALLE 


LOUDON 6. CHARLTON, Carnegie Hall, New York, 


BARITONE 





Permanent Address ; Fine Arts Building, Chicago 





William A. 
WiLL LETT, sanirons. 


Kimball Hall, CHICAGO. 





FLORENCE MARION PACE, 





ELIZAGETH FENNO ADLER, 


SOPRANO. 
CONCERT. ORATORIO. 
VOCAL TREACHER 


sat Fine Arts Building, or 6328 Ellis Ave., Chicago. 





Address: 4164 Lake Avenue, Chicago. 
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— ont 6, 
CAROLYN LOUISE WILLARD) . 2«:.. 
PIANIST. Wabash Ave., 


Orga 
CHICAGO. ~ — Instruction. 


CONCERT 


ORGANIST. 
Pd 
Piano and 


DAVID L.CANMANN 


Oratorio, Concert poy Song Recitals 


Address 4829 Vincennes Ave., _— 








KARLETON HACKETT, 
TEACHER OF SINGING, 
Kimball Hall, Chicago. 


JAN VAN OORDYT, 
VIOLINIST, 
KIMBALL HALL 








CHICAGO 


——_~ The “P 
SCHOOL or 


Biocu ion. a Music. 
Me EsEs. 


Jacksea Bivd. pa Wabash Ave., Chicago. 
Call or write for handsome catalogue, mailed free. 


TWENTY-SECOND YEAR. 


sive 
“é 1902-1903. 


chool. 


for the 
HIGHER ART OF PIANO 
297 Indiana Street. 





Mas. REGINA WATSON’S SCHOOL 


ADAH MARKLARD SHEFFIELD. 





Soprano. 
Management 
PLAYING. DUNSTAN COLLINS, 
Chicago, Il. 638 Fine Arts Balidieg, CHI€AGO. 
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Festival in 1898 and dedicated to Queen Victoria The picte D I H © sang W f gute . 
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MRS. THEODORE 


AMERICAN CONSERVATORY, 7 
KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, . . CHICAGO R SS R 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WBS}. s 


Among the Gity eminent instructors the following might be mentioned 





PIANO—Jomu J. Harretagpt, Vicrozr Gaawoop, | ORGAY—Witaeie Mippeteceutre Masagement Bareas of Fine arts pP IANTI oo | - 
Attes Srexcea, Geataveos Mvuapoves, How. | Vi: i*—Jan vax Oonpt. Heaseet Buriee 806 Pine Arts Buliding, Chicago: ° 
aap Wats COwWPOS:ltvh—Avotra Weinic . 





SINGING —Kanieron Hacaerr, Eowaap C. Towrs, | ViOLUMLLLO—Jaw Kaias, and many others of equa! 


= — -"Giaest awe Pe TOHN J HATTSTAEDT, Director BOICE cS fr» RSOni, TENOR. 














BARITONE. 
CLARENCE Aatinstem Lyceum ARTHUR a Address 729 Fine Arts Building, Chicago. 
reas, ase Basitors 
AeeCAgo | Oratorio, Concerts and Recitals. Vocal Instruc 
| icaCoomg Ons « psa KIRK TOWNS, 
Fine Arts Building, Chicago, Ll BARITON SE. 
ALLEN SPENCER, AAAYresme = = Chicago Musical College. 


PIANIST Concerts, Recitals. ie a “ 
Address: KIMBALL HALL, CHICAGO 8 M. LATIMER, y 
To SPIERING QUARTETIE| “== | MARY WOOD CHASE, —— 
HE zz YD Siataoe “awe, SeaClear: 


MARY PECK THOMmSOR, 


Adress 202 Michigan Ave.,| s20 rns sre tone. oncio, | SHERWOOD MUSIG SGHOOL, 


THE FINE ARTS BUILDING, (BICAGO, 


»-.—— CHICAGO. | bed cme , 
REDPATH LYCEUM BUREAU, FACULTY Bg kag lg tng Kdith Bane 


Arthur Beresford, Mre. Geneviers Clara Wilsun Daniel Frotheroe, Mra Stacey Wiliiems, Shirley Gandel!, Holmes 
. Cowper, Mre. Eleanor Kirkham, Mra. Bertha *mith Titus, Adoiph Kosernbecker Leon Marz, Mise Marie Josefa 
+ Agents for the Leading William A. Madoc, Miss Lena Humphrey, Arthur Dunham, Mre, Clara Murray, Frans Wagner Mme. ide Server 


| THOROUGH INSTRUCTION IN ALL DEPARTMENTS 























Basso. LECTURERS, MUSICAL ARTISTS, For Catalog apply tot OUIS &BVANS, Maneger. 
Senaguent ENTERTAINERS. 
tg albany OR Leman aoaven. 
me Arts Bu ng, C » 
__ 000 Bing Acts Baiting, 090400 | HEINRICH PIANIST. 
CLARENCE DICKINSON; ARTHUR M. BURTON, 
CONCERT ORGANIST BARITONE 
LECTURE RECITALS 618 Pine Arts Building cHicaco. | Management: DUNSTAN COLLING, 
618 Pine Arte Rullding. Chicago 636 Fine &rte Buliding, GHICASGO. 








Milton B. GRIFFITH, enc HELEN BUCKLEY, *-~. 


. Kimball Hall, Chicage. | 
8202 Beacon Street, CHICAGO. 




























30 
Leve Song from “Walkire,” Miss Paloma Schramm; 
Chopin, Scherzo, op. 39, C sharp minor, Miss Margaret 
Root; Grieg, Concerto, A minor, Miss Eleanore Scheib 

Among these pupils special mention is due Miss Paloma 
Schramm, the gifted child pianist, who has made phenom- 
enal progress in the year she has spent under Mrs. Wat- 
on’s tuition, and Miss Eleanore Scheib, whose reputation 
as a mature and worthy artist is already assured. 


Herbert Butler Concert Company. 

The Herbert Butler Concert Company left recently for 
its second tour this season, under the management of the 
Redpath Lyceum Bureav. Mr. Butler and his assisting 
artists are scheduled to appear in the following cities: 
February 1, Lima, Ohio; 2d, Fort Atkinson, Wis.; 3d, 
Appleton, Wis.; 4th, Oshkosh, Wis.; 5th, Blue Earth, 
Minn.; 6th, Clarion, Ia.; 8th, Independence, Ia.; 9th, Vin- 
ton, Ia.; 10th, Belle Plaine, Ia.; 11th, Fayette, Ia.; 12th, 
Cedar Falls, Ia.; 13th, Mason City, Ia.; 15th, Eagle Grove, 
Ia.; 16th, Webster City, Ia.; 17th, Fort Dodge, Ia.; 18th, 
Sioux City, la.; 19th, Vermillion, S. Dak.; 20th, Cherokee, 
la.; 22d, Chicago; 23d, South Haven, Mich.; 24th, Benton 
Harbor, Mich.; 25th, Montpelier, Ohio; 26th, Aurora, Ind. ; 


27th, Bourbon, Ind 


Van Den Hende, ‘Cellist. 

ME. VAN DEN HENDE and Mrs. Franklyn Knight 
recently appeared together as soloists at a concert 
at Scranton, Pa., winning success. Mme. Van den Hende 
has made engagements as follows: Sorosis, Thursday Mu- 
ical Club, Norwich, Conn.; Yonkers, N. Y.; Ridgefield, 
Conn.; three Brooklyn engagements, return engagement 

at Scranton, a private affair at Newark, and later a tour 
INE OPPORTUNITY—For opening a conservatory 
F of music For rent to a musician. A large front 
room in a private school; pupils guaranteed. Address 1189 
Madison avenue, New York City 
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MADAME SCHUMANN-HEINK. 


ME. SCHUMANN-HEINK is on her last con- 

WN cert tour prior to entering the field of opera, 

in which she originally appeared in Hamburg 

years ago. She gave a song recital at Carnegie Hall Fri- 

day alternoon and had a large audience, singing the fol- 
lowing program: 


Aria from Mitrane..... Jpeestésnecigeneesee 
Du bist die Ruh............ eaves se «++e+.-Sehubert 
Rastlose Liebe..... you ; ... Schubert 
Die . Alilmacht...... ‘ ‘ Schubert 
Song cycle, Frauenliebe und Leben.. Schumann 
Piano solo, Fantasie, F minor iad edeve -Chopin 
Miss Josephine Hartmann 
Der Engel.... ‘ vepvine W agner 
Es hat die Rose sich beklagt bios Franz 
De .cccsssese oe cove Strauss 
Heimweh . eveveseoee Hugo Wolf 
Fruhlingslied seve Becker 


The critics of some of the daily papers were very severe 
in their comments on her recital. None of them was en- 
gaged by her management to write programmatical notes, 
nor was there any business arrangement made with them 
to interest them in any way in the recital. We are aware 
of the fact that this announcement may lead some of the 
managers to engage these gentlemen to do the work for 
them, but if so it will result generally in a financial loss 
to such entertainment, as it always has. A manager cannot 
pay an artist, pay for the rent of a hall, pay for the ad 
vertisements and printing, and pay his own expenses, and 
then pay newspaper writers in addition to this, or give 
them an interest in the receipts and still make money; and 
therefore all such concerts and recitals stop as a matter of 
course. There have been very few this year in New York, 
and there will be still fewer as we go along. The daily 
newspapers thereby lose their quota of advertising, but 
then that does not seem to interest the critics. 

Mme. Schumann-Heink was in fine voice and delighted 
an immense audience, which paid $2,700 to hear her, not- 
withstanding the fact that she had not engaged any daily 





paper critics to co-operate with her in arranging the re 
cital or the program. Sensible woman. In her projected 
comic opera scheme she will be entirely free from the im 
portunities of the music critic, for her audiences will con- 
sist of the masses of the people, and the masses of the peo- 
ple, those who pay, do not read the music articles in the 
daily local papers. Again, sensible woman to get away 
from this absurd pother. 


Wirtz Piano School Musicale. 


HE usual large number of people heard and enjoyed 
the last musicale at the Wirtz School. Miss Hub 

bard sang charmingly, especially Chadwick’s “The Rose 
Gustave C. Wirtz played MacDowell’s “Woodland 
Sketches” with poetic touch and interpretation; they suit 
his style well. Herbert Moore played some pleasing vio 
lin pieces, and Miss Amie Smith's reading was enjoyed 
Conrad Wirtz showed sound musicianship and understand 
ing in his piano playing, and Scharwenka’s “Polish Dance,” 
for two pianos, eight hands, was a brilliant finale, played 
by Misses J. Sullivan, Ida Llewellyn, Grace Elwood and 
Gustav Wirtz. The usual monthly children’s recital took 
place Saturday afternoon. February 17 Mr. Wirtz gives a 
lecture recital; subject, “Concords and Discords in Mu 
sic. 


OR SALE—College of Music in large Eastern city, in 
corporated and empowered to grant degrees; desir 
ably situated, with large established patronage, fifteen 
years’ standing; consisting of two buildings, containing 
twenty-two rooms, thoroughly equipped for musical in- 
struction. The pianos, claviers and other musical instru- 
ments are in the best condition and everything up to date; 
capable instructors and artist teachers. The present owner 
desirous of retiring from business. Address F. W. H., care 
Tue Musica Courter. 











“CHICAGO ADVERTISEMENTS. 











Grace Vin Valkenburgh 


CONTRALTO. 
Management DUNSTAN COLLINS, 638 Fine Arts Bldg., CHICAGO. 


BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue, CHICAGO, 
KENRETH M. BRADLEY, Director. 


The Leading Conservatory 
of Muske ra, Ora ory, 
Actiag and Laaguages. 


Exclusive teaching en- 
gagements of Fannie 
Bloomfield Zeisler, Johan 
na Hess Burr. Frederick 
A. Stock, Clarence Dick- 
inson, Dr. Charies E Al- 
lum, Mme. justine Wegener 
and forty other teachers 
of national repvtation. 
Write for lidustrated Catalogue 

ADDRESS 

M. C. SCHMIDI, Secretary. 


FREDERICK CARBERRY, 


TENOR. 
Management DUNSTAN COLLINS, 

















638 Fine Arts Building, . . CHICAGO, ILL. 


Appearing in his Lecture-Concert, 
 Life’s Humor and Pathos Told in Music and Song,’ 
As Singer, Pianist, Composer, Author, Poet, 
THE WORLD’S MOST VERSATILE ARTIST. 
Now on Tour in Southern States. 





Humorist and Lecturer. 

















Grace Whistler Misick 


STUDIO: 600 KIMBALL HALL. 


Management: SLAYTON LYCEUM BUREAU, 
CONTRALT . Steinway Hall, CHICAGO. 





UE HARRINGTON FURBEGK 





SOONTRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





JENNY OSBORN 


Permanent Address: 


MANAGEMENT 





‘Phone; 230 HAZEL AVENUE, 


SOPRANO. 


Wolfsoha, 





Games CHICAGO. 


131 17th St., 
NRW yYorK. 
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Bohemian Piano Virtuoso. 
Management CHAS. R. BAKER, Auditorium Tower, CHICAGO. 


MALEK 





JEANNETTE DURNO COLLINS 


Management DUNSTAN COrRis.rIws. 


oo PTANIDT__—_“O 


e88 Fime Arts Building, CHICAGO. 








IVIARION GREE teemee COWPER 


THaNon 


| Address Fine Arts Buliding, 


Basso Cantante. 
Management : DUNSTAN COLLINS, 638 Fine Arts Bids. Chicage. | 





er Bureau of Fine Arts, Chicago 





Mrs. Willard S. Bracken, 


Mgt. DUNSTAN COLLINS, 
638 Fine Arts Bidg., - - CHICAGO. 








aO.sen? | = = 








THE MUSICAL COURIER. 





MISS PEPPERCORN IN BOSTON. enough of technical display here to ow wl z be pe 
ater on when the true ft ert were » be ex 3 
HE program announced in Tue Musica Courter last But there was a degree of clearne n tt a a 
week was performed by Miss Gertrude Peppercorn in *°°° oe Des — 
Potter Hall, Boston, last Tuesday The Boston Journal eS cs 7 - ~ 
ys @ first one had beet . rk 
As a syer she simy natural and reasonable, without a vir list and wa 
2080'S Tectation fr @ young artist's uncertainties. She suggests Miss Pepper « 
endence of aching or prote t over influence and goes D mg the 
ht on as he knew what she desired and meant to do and ‘*"¢ 4s!¢, prot 2 
i ng it i wn sake. She has notable v and Was DSeing per 
rength sufficient st n her throug! ng mtinued effort, bi We were deli . 
‘ ses them n av y but sensibly. They were part ar op. 35), and 5 
ed i shown in her first numbers—a Bach-Tausig Tocca Funeral M t 
I ¢, and e g set of Brahms Variatior ’ Hande! She s not R 
eme The former was 1 yt more go an ne rescen i 
i in the latte r reserved riminating and int Arrant c 
a), yet with fu energy tivity ar ce when tho were verswe w > 
ed, wi ghtne ar sweet when tra were nd w A 
er > . Lor D 
I nor Sonata the grave opening in “ It is 
: maxes, and th Scherzo was rat a ndulge 
ighter self’ The Funeral March wa her wee 
i its story car © was cals atl Chopin!” 
; but { finale had a te M Pe 
: Be - ; - 
neg 
The Schur F si » Romance ghtfully ncif r 
mbski ¢ t Study was brig! lelightfu Tt “ 
ky S ( ows he Liast — 
verture brought e greatest t ni lisplay 
of nd det at M Peppercorn ssess Church of the Divine Paternity. 
on ms on n , epneanign . ra a ‘ wnpleted OSSINT’S i tle , ™ _ Pe : 
7 ; ; ee R ? rch. 1. Warren Andrews 
The B mn Ad tiser had the following a ol 7 Hat iM Mt Oo 
M I peTCor! the at nel i , y ‘ 
ne , ie casing stage | 7 ' 7:48 Mr. A 
b g r cga er recita B 
I ta and Fugue in D minor, arranged by Tausig ere beg | day, I ) . “ 
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CLARENCE EDDY: 


> —-CWoncert Organist. 


IN AMERICA. SPRING TOUR (1904) NOW BOOKING. 
SOLE DIRECTION: 


LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 
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BARITONE. Recite!l and Grete 
A LIMITED NCMBER OF PUPILS aCCEPT 


9 80 W. 40th St., New York. Phone. 4768 sete 8. | 


WHITHEY MOCKRIDGE 


SPECIALTIES: 


Oratorio amd Cantata. 








and concert work abroad will henceforth div 


and Europe as follows | 


After ten years of oratorio ide his time betwe 


NEW YORK, OCTOBER 15th to MAY ist. LONDON, MAY 15th to JULY 30th. 
PARIS, AUGUST and SEPTEMBER. 


817-818 CARNEGIE HALL, NEW YORK. 


Concert Dates and 
Recitals address 


Miss ANITA RIO, Soprano, 
Mrs, GLESCA NICHOLS, Contralto, 
Sig, EMILIO de GOGORZA, Baritone, 
Mr, FREDERIC MARTIN, Basso. 


EASTERN OFFICE : 120 Tremont St., Bestee, Mass. pO agen eer ll 
WESTERN OFFICE: Care BOLLMAN BROS. PIANO CO., 1120-1122 Olive St., St. Louis, 


Manager Boston Festival Orchestra 


For 











sand Date 








mM +f 
u . 
me 

i . 
Cc s 
_ Address 120 West 117th Street New York. T| 


| special appointment 


| 
| 
| 
| 
| 
| 





George Clifford Vieh Recital. 


Madame ey s New Work. 


ADAMI CAI 
Singing a H 


\“W 


= TE 


CHURCH, CONCERT and ORATORIO. 
Just 


where 


returned from 
she 


Europe 
clally 
by Madame Al 


berto Randegger and 


has been Spe 





recommended 


others 





DIRECTION 


“ N. VERT, 9E. 17th St., NEW YORK. 


|AHUMADA, THE HINDOO PSYCHIC, 


8 West Voom eighth Street. 
rey ! 








on in Physi gical ny.“ 


rf 

t {the v edas. embraces theart ‘PROPER BRE ATH. 
"CONCENTRATION, elf « end vt 

persomality, an f sPe tat ie NEFIT ‘To SINE Rs 

oo in class and ind ure, 101 Also Tuesday 

evenings f character and ev ents 09 


THA = 


Coloratura Soprano. 


“| R. E. JOHNSON Manager, o-.. 
at Theodore Habelmann’s Operatic Schoo! 


PUPILS ARE INSTRUCTED ON 


HIS NEWLY BUILT STAGE. 


THE SCHOOL 18 AT 
157 West Forty-ninth St., 
CARNEGIE HALL, 


First 


Richard 


I 


ina’ 
magnetic 
instruc 


and Priday 











ST. JAMPS BUILDING 
away and 26th St., New York 


New York. 


at 8:30. 





February 27, 


/ 


An 


e 


Strauss 


SYMPHON 


appeara 


Dr. 


FIFTH WETZLER y cf ERT 


H.H. WETZLER, Conduct 


( THURSDAY EVENING, MAFCH 3, at 8:15 
WEDNESDAY AFTERNOON, MARCH 9, at 2 
WEDNESDAY EVENING, MARCH 16, at 8:15 


nder the auspices of 
a STEINWAY & SONS, 
MR on »G ' T 


Dr. Richard ‘Strauss 


Three Orchestral Festival Concerts, 


In « 
THE WETZLER SYMPHONY ORCHESTRA, 


H.H. WE’ ER 


snction witl 
MME. PAULINE STRAUSS-DE AHNA, 


Soprar 


Direction CHARLES F. TRETBRAR 
Business Manager, HENRY WOLFSOHN 
Reserved Seats, $1.0 to $2.5. at Diteon's, & adw and 
Carnegie Ha Kou 


STEINWAY PIANO USED 
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“THE REISENAUER RECITAL. 


Mendelssohn Halil, Monday Afternoon, February 8. 


PROGRAM 


Fantaisie, C m Ba 
Pastorale and Capri E mir I j Scarlatt 
Thema, with Variat E major (Harmonious Blackemith).. Handel 
Presto, C major Haydn 
Rondea A t Mozart 
ata, C mi Bee en 
Carneva p. 9 Schumann 
‘ t C minor ss. Chopin 
Valse, C sharp minor Chop 
Etude, G flat major, op N 9 Chopir 
Mazurka, B minor, op. 3 4 . pir 
(nant Polonaise, G maj Chopin 


Rhapsodie Hongroise, E nm t Liszt 


N a long and varied recital program Alfred Reise 


nauer fully sustained the excellent impression 
which he made at his début here last week. It 
was hardly necessary for him to choose quite 
such an arduous scheme, for after the Bach Fan 





taisie and the Scarlatti numbers he had amply 


lemonstrated his abi 


lity to play the pre-Beethoven musi 
Handel, Haydn and 


in view of the pre 


with reverence and thoroughne 
Mozart might well have been dropped 
ence of the Beethoven Sonata and Schumann’s “Carneval,’ 
both of which belong to the magnum opii of the piano 
] and the arrangement of his 


However, the length pro 


ram are the only points on which one feels inclined 


1 


quarrel with Reisenauer. His pianistic offerings were each 
ind every one those of an artist of fine gifts, among which 
intelligence and a comprehensive technic are not the 
lea The first Beethoven 


Sonata was read with broad sweep and splendid dignity 


i ripe 


movement of the 


pronounced 
The Arietta revealed range of poetical conception and a 
simo, one of Reisenauer’s specialties. In 


Reise 


music, but 


lelightful piani 


e “Carneval” there were several moments when 


was not as convincing as in the earlier 


vertheless he displayed so much variety of touch, tone 


nd temperament that the performance was interesting 


ym beginning to end 
cea 


The Chepin group brought out exceptionally well the 
pianist’s power of musical characterization, and nothing 
more delightful on the piano has been heard here in a 


long time than Reisenauer'’s playing of the C sharp minor 


Valse and the “Chant Polonaise”—the latter in an ar 
rangement one-third Chopin, one-third Liszt and one-third 
Reisenaucr. The audience was not satisfied with only one 


hearing of the “Butterfly” Study, and it was imperiously 


demanded and graciously repeated 


The Liszt Rhapsody gave Reisenauer an opportunity 
et loose all his technical devils, and a most brilliant parace 
n was, so brilliant in fact that the large audience refused 
part at once with its hero, and called him out so many 
nes that he finally was forced to buy his release with an 
neore, Chopin’s early “Grand Valse” in E flat. Reisenauer 
| genuine uece ind he richly deserved it 
\mong the istener in the closely filled hall were Fel: 
Veingartner, Parsifal Burgstaller and Amfortas van Roo, 


SOLO 
VIOLINIST, 


LEO ALTMAN 


Graduate of Buda Pesth and Vienna Conservatories. 
ADDRESS FOR ENGAGEMENTS AND LESSONS 


325 East Seventy-ninth Street, NEW YORK. 





Phote by 


The Nemes Popular Chamber Music Concerts, 


HE responses to the announcement, printed in our last 
a series of ten popular 
Nemes 


been most encourag 


issue, of the institution of 
chamber music concerts by Dezso Nemes and Mrs 
violinist and pianist respectively, have 
ing 


reserved seats 


The scheme is assured. For $5 ten 


are guaranteed subscribers, single admissions 25 cents, re 
served single 50 cents. With this low price there is n 
reason why the poorest music students cannot hear and 


become acquainted with the best of all musical literature 
The Nemes play with a unity and artistic abandon possi 


ble only through long association and highest sympathy 


not only with technical mastery and perfect reading of 


each part but with such sure and complete knowledge of 


each other’s intentions and feelings as to give an ensemble 


When 


omy sitions 


all the spontaneity and abandon of solo playing 


played in such manner the most intricate c 
become clear and enjoyable, and the thoughts of the great 
masters an open book, in which all may read 

The programs are planned not to exceed an hour and a 
that the listener’s attention may 


quarter in length rematr 


Each 


music work 


fresh program will have one important chamber 


a group of songs, and instrumental piece 


London has institutions of this kind, and Americans 


keen to appreciate and understand, should not fail to grasp 


the scope and purpose of this enterprise. It is proposed t 


give all varieties of chamber music, such as Beethoven’s 
Sextet, Schubert and Mendelssohn's Octets, Spohr’s Double 
Quartet, &c., when extra artists will have to be engaged 
To this end as many subscribers as possible are desired 


before opening the course, February 22, at Clavier Hall 


11 West Twenty-second street 


ees tke CONDUCTOR AND ORGANIST desires 
position out West.—A celebrated English Orchestral 
Conductor and Organist of European reputation (of the 
who has resided 


on account of 


Universities of London and Cambridge) 
in New York cit) for 
health a position either 

tor or as Organist, but if possible as both, in a prominent 


city in the West, California or Colorado preferred. The 


desires 
us Orchestral Conduc 


over a year 


to obtain 


onducting of Wagner’s works (including ‘“Parsifal’) and 
the Beethoven and Tschaikowsky symphonies a special 
feature. Many years’ experience in Organ Recital worl 
ind Choir Training Highest references from noted 
European and American musicians. Address “Mus. Bac.,” 


5 West New York city 


street 


rorst 


A 





MADAME 


ALICE ESTY 


BSBOPYPRANO}. 


@zearwee——IH America. 


OPERA, 
Riliott & Fry, Loodon, Sole Direction, | OUDON G. CHARLTON, Carnegie Hall. New York. 





ORATORIO, CONCERT. 








Telephone : No, 727 Flatbush. 


STU PTO «PORES: 54 St. Paul's Place, PROOKLYN, N. ¥. 


CUMMING: 


CONCERTS, 


ORATORIOS, RECITALS. 
MANAGER : WOLFSOHN MUSICAL BUREAU, 131 E. 17th St., MEW YORK. 


BECKER 


The Great American Pianist, 


NOVYVT’ TOURING HDUAROFY EF. 


IN AMERICA AFTER APRIL 


Edward Bromberg Song Recital. 
A EOLIAN HALL contained a surpri 


in view of the weather at Mr. Br 





day evening of last week. The affair was a genuine 
success, and the audience very enthusiastic. The Schu 
mann songs made esp il impressior The Russian song 
espe y the Rimsky K rsakofi ng and the ] i] aby 
of Anton Simon interested his hearers “Auf Wie 
derseh’n” was unusually effective; into this Mr. Bromberg 


Schenck’s little song 

Elliott 
daily assuming greater importance in the musical life of 
Ni teworthy is the 


puts a vast amount of' deep feeling 


“Love Me Forever,” he had to repeat Schenck is 


America as composer and conductor 


fact that Mr. Br 


‘ tr 


mberg sang in four languages 


numbers 


hin Spor af 


thank him for his artistic and enjoyable singing 


artist, modest man, Mr. Bromberg has the qua 

pose so sadly lacking these days; one feels restrained 
power, a certain artistic self possession, enabling him to 
make his points easily. Pianist Carl Bruchhausen played 
some brilliant solos as well as the mpaniments with 


ympathy 


Winkler Pupils Concert. 


slanche Br | p W taste ghly advance 
techr mu i ind considerable p Juli 
oc fie le ha ravura 1 w pe 
echni Maude Youne’s best effort was e Grieg 
Concert \ I eed re repos and atten 
tion t embering t eauty f tone 
should remain pa ount. Minnie D. Har Elsa Bel 
rens and Hortet | n all did well d de r every 
uragement \ nted ‘ o { n 
been heard tl eason on any stag t a 
re dw ] 
fat 
Vi H . ~ ‘ 
kk 1 Capr ‘ gra u ‘ and 
uch yle Wier wsk ger da 
Spar D ; S : f The 
1 ' c lie p F 
t wi H id v 
ce a mpaniments 


WM. A. 








lmerica 


Dealer 


Must 
musical genius Cleveland lain 


phenomenal pianist 
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Address care of MUSICAL COURIER. 


JUST PUBLISHED 


—BY— 


G. SCHIRMER, 
35 UNION SQUARE. 
QUATRE MELODIES 
POUR CHANT ET PIANO. 


By CH. M. LOEFFLER. 


No. 8. Les Soirs d’Automne. 
No. 4. Les Paons. 





No. i. Timbres Oublies. 
No.2. Adieu pour Jamais. 


Set, $2 Net. Single Numbers, $1 Each. 


These songs are of rare originality and distinction of 
style, full of atmosphere and color and clearly defined 
exoression of They are among the most im 
portant of recent publications in the literature of song 


mood, 








Claude A. Cunningham, 


after April 15th, 1904, 


Tron =s£. 


Open for engagement 
17 Rue Newton 


BARI 


Supporting Mme. Adelina Patti. 
European address 
Paris. 


Management : Henry WoLrsoun 
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‘“*The Messiah’ in Reading. her voice is ric! a i 
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A. CUNNINGHAM. 


b range an e and her ca CLAUDE 
‘ oS , . : The Lass W 
1 compeuing re ‘ cs Mur crs was ine “ es : ’ ’ ' ' 
i n i finis H ~ \ ) CUNNINGHAN the t 
HAT “The Messiah” has lost none of its drawing pow Delicate A given the st daintiness a > ! DE A l > 
' S > , n re : , : . . 
Jemonstrated at the Academy of Mu Vag ' _— wa Pa Concert Company, is aking 
ers was agaim Gemonstratec a e Acacem dS a 
aa ar ad ers wherever Re 
Reading, Pa., on the evening January 2! I u es ; : . 
tior fact of litio ntere xt 
was of inspiring proportions. A fac ' oleasing manner “I Know that My Re \ 
. : ; . 
‘ augmented prising Rea g ‘ uM her ¢ 
! I Pa ( S y, ma at 2 r 
i j Var \ re Re z 
\ 
\ f < ty € . g e : : 
er 1 
u ed the xperime I wer 
1s tf t . 
{ bcrg thereby g | 
wt +} hee vy diffe e Ag 
ered W t r . / 
. ; : , | 
womens Breathing and Concentration for Singers ea 
. . 
The n 2 H yA . a g Z ~ 
} , tar 7 £ eh, hor . 
Was such a resenta chota oh \A "tod eight! S 
never had The attack cases wi fndine rn : va 
qual ty g d, the shading admirable the | we ; ’ 
, , y 
anced, and there was a snap and vigor abo e work ; 
was inspiring, all received by the large audience W ma - apie oe 
] } | } ’ J nat 2 
festations { delight I fe ‘ ists were Miss Anita |! 
M beth D. I i, N ) \ i} 
i “ mn : 
B vl g 
‘ Pa rt 
\ 
A Powers Pupil. \ 
ing er numbers wit it es ' 
The he al acc ul Q M KS RANKLYN KN | 
PI de —P a Or estr 
} ; 
S 
Anita Rio's Notices. , 
Ht I gz Ww hin y 
All any Re x I ban T i j >y ‘ “ . 
rdial public appre Tt attested \ 
tices, as follow 
M k r \ 
tistac c H 
: ; - “att r Grand Conservatory of Music 390th Concert 
: ke S ‘ ef n her 
‘ tt Song ght M« HIS + , , " 
" } Awe WN ' 
M } 
\ ne \ Musical Union 
‘ She 


; William Bramwell Powell Dead. 
: W 
e Bach-G i “Ave Mar 
st Her ) S MI 
Taught M I Fa S 
\ g ) 
M 
‘i, ’ Wanted, a Leader 
P She | 
= T ~s 
M. Eduard de Reszke writes : 
WW Having aed 6y r TMROAT 
R PASTILLES for some time now 
, | ave great pleasure testify 
ne t their ence nt alities 
\ } aad re n he without 
Lies . , t esitaticn to my eague 
. eR r Harry C. Stein's Studios Samples Free. 30 Ceats by Mail 
: A EVANS & SONS, 
' LIMITED 
b ' the > » 133 William St., New York 
im + ; 





Montrea La Liverpo 

















MACONDA, 


SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 








Management: W. W. WALTERS, 2626 Broadway, New York. 


THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty performers, maintained for concert purposes 
exclusively. Available for certain dates by addressing 
1520 Chestnut Street. JOHN MAHNKEN, General Manager. 


PERCY HEMUS 


BARITONE St. Patrick's Cathedral and New England Festivais. 


EDW. B. KINNEY, Jr. 


Teacher of Voca! Masic, Pratt institute, Brookiya 
Will Take a Limited Number of Vocal Puplis STUDIO ;: Chotr Rooms, 209 Bast 16th Street, NEW YORK 








Address FRI DERICK JOHNSON, 
112 CARNBOM MALL. 


Telephone : 3800 Columbus 


Residence. Empire Hotel, Broadway and 634 $ 








Organist and Choirmaster 
St. George's Parish.—__—@ 





Tel.: 3528 River. 
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phony concerts in New Haven. 


matter of acoustics 


Miss Powell, the renowned violinist, chose as her medium through 
which to enthrall New Haven Saint-Saéns’ Concerto in B minor, — 
one of this gifted composer's best works. The first movement is The soloist, Miss Maud Powell, 
bold, firm and free. Miss Powell played it with superb authorita list of women violinists, 
tive power, with a vigor and spirit which betokened splendid artistic her equal are very few in number. 


temperament. In t In the A Andantino the exquisite and graceful beauty 


MAUD POWELL IN NEW HAVEN. 


ISS POWELL had her usual success at the Sym- 
The concerts are 
given in the new Woolsey, which Miss Powell pronounces 
one of the best halls in the country, particularly in the 
Criticisms are appended: 





Evening Leader. 


Powell in a masterly way. 
and modest self composure. 


low and sonorous. 


of her tone was displayed in the delicate, charmingly defined solo 
parts. Romantic grace abounded in this movement.—New Haven 





Saint-Saéns’ Concerto in B minor, op. 61, 
She has a great 

Her technic is facile and brilliant, 
while her tone is wonderfully clear and sonorous. 
are absolutely flawless.—New Haven Morning Journal. 


chief function, 
quality, which 


the production of a beautiful tome of a flute-like 
is preserved no matter how rapid or complex the 


passages. Next to this is Miss Powell's absolute accuracy of in 


tonation. 
was executed by Miss 
deal of temperament 


On the intellectual side Miss Powell has dignity, 
purpose and a convincing sincerity im all she does.—The New 
Haven Register. 


a lofty 








Her harmonics 


stands at the very head in the 


while those of the sterner sex that are 


Miss Powell's tone is pure, mel- 


She has made technic a means to an end; its 


Studio: 


MAURICE ARONSON, 


PIANIST. 


Geisberg Strasse 31, 
Berlin W., Germany. 











London, E ngland. 


Mme. MORIANI. 


Private Academy for Voice Training and 
School for Opera 
Complete ning for Voice, Style and 
the Different Repertories. 
Special Classes for Gentlemen Ken each 
Monday and Ler ae! } $33 
le teacher crlet Chaire 
Friché, the ae. 7 “Le of 
Charpentier’ # opera, and Madame - - 
For terms and particulars write to the Secretary 
of Madame Mozgtanmt's School, 3 York Place, 
Baker Street, London W., Engi 


MARIE WITHROW 
VOICE PRODUCTION. 
oul New Bond Street, London. 


PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


rer Régisseur de la Scéne de l'Opéra Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
pecten. Voice, lyric, declamation, language, sol 
“ge. ensemble music, mise-en-scéne. 
‘lass and single lessons. 
Regular course, three yeare, Terms moderate. 
go rue St: Petersbourg. 


Mme, ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. 


WAGER SWAYNE 


18 Rue Antoine, Roucher (Auteuil), PARIS, 


ITALY. 
M VITTORIO CARPI, 


VocaL Teacuer, 
Viale Margherita 46, Florence, Italy 


SELINA AUERBACH 5 


PIANIST—Maestra di Piano. 


DIPLOMA LICEO BOLOGNA. 




















NEW YORK. 


MME. N. FORNIER, 


RECITALS, PIANO LESSONS. 
Prize Paris Conservatory (Ecole Mar 





First 
mente!). 
Lessons at Residence or Studio: 
1398 Fifth Avenue. 


myc. VAN DER LINDEN, 


64 West Ninth St., New York. 
Singing, Opera Repertoire, 
mony, Counterpoint, Instru- 
mentation, Composi ion. 
Late Director Royal Dutch Opera, Amsterdam, 


_| JOSEPH JOAGHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and ‘Cello Department—PAUL MORGAN. 











914 CARNEGIE HALL, NEW YORK. 


MISS ee PIANO SCHOOL, 
s Carnegie Hall. 
Modern Technic Artistic Phrasing and Culture 
in individuality are leading characteristics. 
Teachers’ training a specialty. Excellent teach- 
ers furnished. 
AMEBIC) Ay AC “ADEMY or DRAMATIC ARTS. 
FRANKLIN H. SARGENT, President. A 
tical training school in conjunction with Mr. — 
Frohman's mpire Theatre and traveling compa- 
nies. Appl P. STEPHENSON, Carnegie 
Hall, New y Jo, © 
NEW YORK SCHOOL OF ACCOMPANYING. 
Piano—Sight Reading taught. 
FREDERIC FOWLE Director, 


303 Carnegie Hall. 
Address Secretary, 103 West 88th St., New York. 


ADELE LAEIS BALDWIN, 
CONTRALTO, Carnegie Hall, New York. 


HENRY GAINES HAWN, 


DICTION FOR SINGERS. 
Song inserpretation, Dramatic Art. Send for 
Circular. Text “Diction for Singers,” $1.50. 
gis Carnegie Hail” Monday and bereday. 


—__- HOFFMANN, Soprano, 


Oratorio, Concerts, Festivals. 
498 3d Street, 
e BROOKLYN: N.Y. 

















Juuie RIVE-KING * 


ADDRESS 





VIA BRERA 16, MILANO. 


PENSIONE INTERNAZIONALE | 


MILANO, Via Breva 16. 
ELEGANT ROOMS, ELECTRIC LIGHT, | 


Service and Wine, All Included, 


From 7 LIRE Up. 
Italian Spoken at the Table 


Scottish Song Lecture-Kecitals. 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK, 
57 West 10th St., NEW YORK. 


The MONTREAL CONSERVATOR Yet MUSIC 


(Founded 1898 by C. E. Seirerr) 
938 & 8 Dorchester Street, Montreal, Cavade | 
For Prospectus apply to 
c. 8. SEIPeRT, the Masica!l Director. | 

Mme. MARIE pe LEVENOFF, 
Voice, Piano, Solfége. Paris Conservatory Methods. 


MARK FONAROFF, 


Violin Instruction. 
at East tigth Street. 
Studio: 836 Carnegie Hall. 


FREDERICK W. SCHALSCHA, 


VIOLIN SOLOIST. 
Ixatruction. 








Residence: 





Oratorio, Recitals, Concerts, 


‘Knabe Hall, New York. 
MR. OSCAR GAREISSEN, 


CONCERT SINGiNG— VOCAL INSTRUCTION. 





| 535 Fifth Avence, NLW YORK. 


FRIDAYS AND SATURDAYS AT 
_1739 P Street N. W., WASHINGTON, D.C. 


MISS AMY RAY, 


Contraito. 





VOCAL. INSTRUCTION. 
325 WEST 112th ST., NEW YORK. 


SCHOOL ey PIANOFORTE 


ND MUSICAL THEORY. 
Mas. CARA A. RORN. Director. 





| Principal 


"MARIE SEYMOUR BISSELL 


Orchestral Conductor, Har- | 





| 
| 


NEW YORK. 


NEW YORK. 





THOMAS J. PENNELL, 


o é TON we. 
oncert, — 7 
Whitman Semon site" Gaia W Wash, 


The Berta Grosse-Thomason Scheol for Piano? | 


41 Tompkins Place, Brooklyn. Piano, Harmony. 
Ensembie P! eying Mme. Berta Grosse-Thomason 
(Pupil of Pranz Kullak.) 








VOCAL INSTRUCTION. 
Pupils prepared for 


Church, Concert and Oratorio 
Studio; 489 Fifth Avenue, New York. 


MARY JUSTINA LUPPEN, 


CONCERT PIANIST, 
Pupil of Mme. Varetta Stepanoff, of es 
Limited number of pupils > sangees 
Winter's Music Studios, 11 West wenty first 
Street, New York. 


HANS KRONOLD, 


"CELLIST. 
1297 Lexington Avenue, New York. 
"Phone: 1151 79th St. 





Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 
Vocat Iwstrevuction. 


Studio: 
*Phone: 


$25 Park Avenue. corner 61st Street. 
2762 Plaza. 


LILLIE D'ANGELO BERGH, 
SCHOOL OF SINGING. 


Operatic course. Teachers’ special course, al! 
daperepente. Famous specialists. pveqgestes, 
he Schuyler, s9 West Forty-fifth 7. 


H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION. 
Organ, Counterpoint and Composition. 
Floreace Court, 
47 Plerrepeat Street, 
BROOKLYN NEW YORK. 


New York. 





K. GRIENAUER, 


The Vienna 'Celio Virtuoso. 
Grienauer String Quartet, Harp 
Trio, for 









Letter address, 1291 LexingtonAve. 


VICTOR S&S. 


LECHTER, 


VIOLINS, 
BOWS, 
CASES, 
ITALIAN 
STRINGS, 
REPAIRING, 


23 Union Square, 
NEW YORK. 


AJALMAR von DAMECK, 


Solo Violinist. 


PUPILS ACCEPTED. 
RESIDENCE AND STUDIO 


1377 Lexington Avenue, NEW YORK. 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 


Conscious of defects and limitations in TECHNIC. 
Extension of compass, mn eee ‘ breaks,” eradicat- 
ing defects of qual'ty, developin: strength, acquiring 
execution PRA WALTERS, Jr. 
Send for Creular. 161 S. 11th St., Philadelphia, Pa. 


MAURITS LEEFSON. GUSTAV HILLE. 

Leefson-Hille Conservatory of Music. A _ thor- 
ough education in Music. Orchestra, Harmony, 
Ensemble and Symphony Class free to all students 
of the school. Send for Catalogue to the Secretary, 


| 
2 




















pope Building, 1524 Chestnut Street, Phila- 
delphia, Pa 





Director N. Y. Festival Chorus and Orchestra. 

ee Ocean Grove Musical Festiva's. 
President Int. Cor. School of Music 

Sight oe Lessons by Mail. 


West 19th Street, New York 





~ FRANKLIN on LAW SO N 


TIaNOR. 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside. 





TIMLIAN GITTOGHALLS, 


VIOLONCELLIST. 


2465 Broadway, New York. 
Telephoae: 860 Riverside. 








PAUL DUFAULT,*”".™ % 


TEanNoRn. 


NEW YORK. 





Standard New 


SHORT ya ie pnd A IN ~~? ee 


step through second grade 


*BRAINARD’S MUSICAL COMPANIONS.” 
Price $1.00. 


“BRAINARD’S SCHOOL MARCHES.” 


ed, easy four-hand pieces. 


Music Books. 


Carefully graded from the first 
A collection of carefully 


A book of Marches, for use in 


schools, which must naturally commend itself to all who are interested in school 
matters. Price $1.00. Catalogues FREE on arplication. Dealers, write fer Discounts. 


THE S. S. BRAINARD’S SONS CO. 


20-East 17th Street, NEW YORK. 


298 Wabash Avenue, CHICAGO. 





600 Springdale Ave., East Orange, N. J. 
TENOR. 
F CONCERT aad 
j ORATORIO. 


20 WEST 32d ST. 
| MISS CAROLL BADHAM, 


"Phone: 1987 Madison, 


TEACHER OF SINGING. 
Voice Placing, Style and Diction. 
New York Studio: a3 West Sixty-seventh St. 
Paris Studio: 2 _ Avenue Carnot. 


MUSICAL HOUR: 


Wirtz Piano School, *-5" 


FIRST AND THIRD WEDNESDAY OF EACH MONTH. 


120 West (24th aeons: New York. 





Court pny 
in Munich (Bavaria) and Amster- 
dam (Holland). 


rT at the Roya! Theatre 


Art of Singing in Italian, Prenc 


Nine, CORNELIE MEY SENHEYM, $222 === 


Avenue, New York. 








1$4 Madison Avenue, near Thirty-second Street, | 
ew York. 


MRS. CARLYLE PETERSILEA, | ANNIE FRIEDBERG, 


SOLO oe AND TEACHER. 


The B West fifth Street, | | Oratorio, Recitals. ent Instruction. 
New York Cie, "Phone app Riven » Wen con Berean York. 


SOPRANO. 








EDWARD BROMBERG 


VOuE —— eed 48! OF SIAGING’ 

Basso Cantante. 

Concerts, Recitals. 
Resideace Studio: 

138 West Gist &., New York. 
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ARTISTIC 





THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS 














de. 

















Db. oH. BAL.DWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OfFi0. 
267-269 Wabash Avenue, . ‘ 








CHICAGO, ILL. 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


(Agency Founded 1870 


HERMANN WOLFF. 


Cermany: Berlin aad Flottwelistrassc 1. 
Cable address: Musikwolff, Bertia. 











SENT FREE. 
A BOOKLET ENTITLED 


“Violins, Good and Poor’” 








Proprietor and Manager of the Philharmonic 

Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hall, Berlin ALL VIOLINISTS SHOULD READ IT 
Sole Represeitative of most of the leading art 

ists, viz Joachim, d’Albert, Stavenhagen, Mme a 

Carrefio, Mile Kleeber Mile. Marcella, Sem . 

brich, Emil Goetz, the “berlin Philharmonic Or CHAS. a ALBERT, 

chestra, Manager of the American tours of Josef 


South Ninth Street, 
PHILADELPHIA, PA 


Hofmann, Eugen d’Albert and Pablo de Sarasate 


205 205 


Principal Agency for Music Teachers. 














APPLY FOR CATALOGUE. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Dipl »masand tne vegree Dr. Penfield and others. Lectures—H. E. Krehbiel, Dahm- 





Doctor of Music Petersen, Car! Fiqu Elocution and Dramatic Art 
Directors: CaRL HEIN, AUGUST FRAEMCKE Russell Throckmorton Fencing—Pierre Rochard 
Instructions given ino all branches of music from first Opera Department—Germans. English, French, Italian 


‘pera coaching and stage work Terme from $10 up per 
quarter. To enter the conservatory no previous know! 
edge necessary Special departments for beginners, 
amateurs and professionals. Free advantages to stu 


beginning to highest perfection 

Departments: Piar Violin, Organ, Singing, "Cello 
Harp and all orchestral and atring instruments. Thirty 
eight of the most known and experienced professors 





including August Fraemecke, Car! Hein, Julius Lorenz, dentseHarmony Lectures, Concerts. Ensemble Playing, 
Castellanos, Arteago Kritzsier. Yon, Huber, Mattes, Ehr Vocal Sight Reading. ORCHESTRA C! ASS now forming 
hardt, Spencer, Ida Kietn, Marie Maurer, Kieff-Pignol, and free to everybody ; starta ‘ -¥. »ber 15. Open from 6-4 


Hjeimar vou Dameck, Van der Gucht, Cari Grienauer, Monday and Thursday till ¢ Pr send for Catalogur 


Roval Conservatory of Mlusie and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Pull 
and September 





112 Instructors. 


branches. Principal! 
at other times 


finish courses or single 


Admission granted also 


Education from 
admission times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


beginning to 
begin April 


ee lt a 





CONSERVATORY: Development tn all branches of music. OPERATIC AND DRAMATIC &CHOOL 
Complete Training for the Stage ORCHEST RAL SCHOOL (comprising a}! solo and all orchestral 
instruments) SEMINARY Special treining for teachers. CHORUS SCHOOL ELEMENTARY 


PIANO AND VIOLIN SCHOO! 
HARMONY AND COMPOSITION.-Max Loewengard, Hans Pfitener 

E. E. Taubert PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Brune Gor- 

B. Hintze-Reinhold, Prof. Ernest Jedliceka. M. Landow, Dr. P. Litsenke, A 
Papendick, Gustav Pohl, A. Sormann, Th. T. Schinberger, Prof. E. E. Taubert, Guenther Freudes 
berg SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Anna WOliner, Nice 
laus Rethmuehi, Royal Chamber Singer; Wiedysiaw Seidemann, Alexander Heinemann. OPERATIC 
AND DRAMATIC CLASS——N. Rethmuehl. VIOLINProf. Gustav Hollaender, Issay Barmas, Bernard 
Dessau, Willy Nicking, W. Rampelmann. ‘CELI/)Eugen Sandow HARP, HARMONIUM—Fraens 
Poenitsz. ORGAN—Otte Dienel, Royal Music Director, &c 

Charges From 125 marke ($90) up to 400 marks ($100) Annually Operatic School ise 

Prospectuses may be obtained through the Conservatory Puplie received at any time ( Itetios 


Klindworth-Scharwenka Conservatory of Music. 


Seruin w., I 


Teachers Prof. Philipp 
Ruefer, Prof. 
tatowski, Otte Hegner 


Principal 


760 marks 
oneu 





Director: Dr. HuGo GoLpscumipT. Principal Teachers Fv. XAVER SCHARWENKA 
K. K. Hofpianist; Prof Ph. SCHARWENKA, C. ANSORGE, Prov, James KwastT, PRo1 
W. LerepH#o.z, Maver-MaAure ( Piano); Go_pscumipT, Lina Beck, Diekicu and FRav 
Pror. BLANCK-PEeTeRS (Singing); Zajic, GRUENBERG, VON BRENNERBERG ( Violin) ; 
VAN Lier ('Cello); Knuprae (Opera Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


and educstes DELIGHTFULLY LOCATED on 
after the best king the city, tn the FINEST 
VOTED TO MUSIC IN AMERICA 


the billie ever 


The < ~~ ange A inet ts, trains 
BUILDING DE- 


those seeking « musics " educat tr 


@etbods of foremost - ropean ( servatorics 

The faculty includes some of the leading Artists Day and boarding pupils enrolied at any time 
and Musicians of America atalogue, address 

The environment of the NEW LOCATION, with aS GLABA BSUS 
reepect to refinement . fort end lesurteus Cincinnat! Conservatory f Meetec 
surroundings, te ideal Highland Ave & Oak &t.. CINCINNATI. Obie UGA 





A. B. CHASE 


PIANOS. 


concert 





tudent, the conservatory, the 


Factory at NORWALK, OHIO 


REFERENCE The Editor-in-Chief of Tur M want Ce sce. 


HUGO GORLITZ 


w 








"no NEW BOND STREET, LONDON, 


IMFRESATRIO}. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN HARRISON 


the new Tenor) and RICHARD STRAUSS. 





CONSULTATION PRE TWENTY-FIVE DOLLARS 


Mapame AMY SHERWIN, 


‘vimea Denna of the Carl Reea Ce., Covent 
Drury Lance, and all the Moet 
ietics in Burope, 


CABLES: NUGONOTAS, LONDON. 








LONDON, 

A Comprehensive Catalogue ENA 

Of lastre mental Sheet Music, Folios 
aad lastruction Works. 


Containing Solos and Teaching Methods for 
Pianoforte, Violin, Organ and all Orchestra 


Garden, 

Prominent Soe 

Pupil of Madame Marchesi, Paris; Madame Cappiant, 
New York: Herr Steck hawsen, Frankfurt; 














Instruments. Carefully edited and an inve Signor Eraani, New York, 
uable aidto Teachers. Bent free on request. has opened a Studio in Hond street, where she prepares 
Also our Complete Catalogue of imported apiie for the moert Miatform and Operatic Stage 
Songs Madame Sherwin hase placed with notable success sev 
eral pupils in Concert and Opera The Morning Leader 
408. WwW. STERN a coa., eaye ho Harrison (the moet successful tenor of the 
> « hae as t teacher that et mistress of the art 
34 Bast 2ist Street, NEW YORK CITY Gedhene Amy Gherwts Mettere to be aan 
are of HUGO GORLITZ, 110 New Bond St., W 
COLOGNE-ON- Ab. Principe 
“ The anservator Of Music, sors 
led in § DR. PR. WULLNER 
. { I ‘ ’ 
The V “ te 3 ane 
There : ‘ forte her ects there are 
t i e w “rf music) 
ting, & 
‘ < kes f . 
. ; for pln 
; ‘ : ents, and 400 
r ks ( . Ss 
For f | apt e WOLPSTRASSE 4-5.COLOONE, MANAGER 


ARTISTS SUPPLIED 


For Musical Functions of All Kinds at All Prices 








NO REGISTRATION FEE 


JOHN W. CATCHPOLE, 26 East 23d St., New York City. 


e wer \RAMEF y . 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


TASTE 











APPEAL TO THE HIGHEST MUSICAL 


Nos. 34 & 36 University Place, New York 


































THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremnway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


FINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 














CoO. 


CHICAG O. 


THE JOHN CHURCH 


NEw YORK. CINCINNATI. 








CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 


WASHINGTON. 
NEW YORK. 





THE CELEBSRATEO 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


pane appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass 





BLUMENBERG PRESS, 214—218 WILLIAM STREET. AND 18—20 ROSE STREET, NEW YORK. 





